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A Ten - Frame St11J y of orte of Ameri ca's Mo st 

Co m me 111 or a I i 11 e s T h r o 11 g It Firs I D ay Uses 

iNTRODUCTION 

I ssued at Vincennes, Indiana on 

February 2S'h, 1929, the 2¢ 

commemorative honoring George 

Rogers C lark is one of America's 

favorite stamps yet few are aware 

of the event it depicts. Based upon 

a 1923 pain ti ng by Frederick C. 

Yohn, the stamp shows t.he 1779 

surrend er of Fort Sack vi lle by 

British Lt. Gov. Henry Hamilton 

archives, P.O.D. photos of essays 

of the approved and rejected de· 

signs obtained from the fi les of a 

long-time member of the Citizens 

Stamp Advisory Committee are 

now a part of the exhibit. 

A fter years of searching, the 

Exhibitor has been able to 

add both large (3 known) and 

small (2 known) die proofs to the 

exhibit. The small die proof was 

proof of the Clark issue is a defi· 

nile fea ture of the exhibit. 

A n eye-catching highlight of 

th e exhibit is a First Day 

Cover with an entire pane of 

fifty. A philatelic creation of C hi· 

cago stamp dealer Max Golding, it 

did receive backstamps in C hicago 

the nex t day, proving tlwt it did 

travel througl1 the rwrmal mnil stream. 

Earliest documented use of the Clark commemorative (Feb 23. 1929) 

F OCs th at illustrate the pro· 

duction methods of the stamp 

continue the exhibit. In addition to 

standa rd production methods. 

double transfers are shown on firs t 

day covers. A fu ll unused sheet 

from which they came is shown to 

use as verification. Scott and G ri f· 

fith state that there are three dou· 

hie (or damaged) transfers. Rl4, 

R29, R44 on frame plate #19721. 

Many hundreds of FOCs were 

examined by the Ex hibitor to find 

these double transfers. As twelve 

different frame plates were used to 

print the Clark issue these double 

transfers occur only once in ap· 

proximately twelve-hundred 

stamps. 

to Col. George Rogers C lark. This 

allowed the then Northwest Terri· 

tories to become a part of the U.S. 

At the time it was issued it was the 

largest U.S. commer.1orative ever 

and the most expensive to pro

duce. 

PuRPOSE oF THE ExHIBIT 

T he goals of t.he exhibit are to 

first ex•mine the production 

and use of the stamp through first 

day uses. Second is to show the 

cachets that were prepared in this 

exciting pioneer age of cachet mak· 

ers. 

WHAT IS PRES ENTED? 

0 riginall y not thought to 

exist outside of the B.E.P. 

once in the coll ection of President 

Franklin Roosevelt. 

H ugh Southgate, a prominent 

coll ector from Washington, 

D.C. in the 1920's and 30's, had a 

close relationship with the 

P.O.D.-to t.he point where die 

proofs of all commemoratives and 

ai rmai l issues were prepared as a 

gift to him in 1934. The inclusion 

of this unique "Southgate" large die 

Why On~ FDCs? 

P re-Dates are represented with 

the earliest documented use 

(EDU) of the C lark issue from 

Vincennes on Feb. 23"1- two 

days before the official release. A 

second pre-date from Feb. 24'h with 

an RPO cance l on the Cincin· 

Tradi tional First Day Cover ex hibits of a single stamp are expected to 
show that the exhibitor ur.derstands both production and use of the 
stamp. While most exhibitors choose to demonstrate knowledge of pro
duction through the use of unused stamps and show standard period 
usages. this Exhibitor has undertaken the additional challenge to make 
this a true firs t day cover exhibit by not using any cover that was not 
postmarked on the first or second day (or before). The Exhibitor hopes 
that this increased difficulty produces a more interesting exhibit. 

Synopsis Of Tile Issue by Andrew McFarlane 
continued on page IS 



AAPE STATEMENT OF PURPOSE 
The Ameri can Association of Philatelic Exhibitors has been formed in order to share and discuss ideas and techniques geared to 

improving standards of exhibit preparation , judging and the management of exhibitions. We exist to serve the entire range of people 
who work or have an interest in one or more of the these fields ; whether they be novice, experienced or just beginning to think about 
getting involved. Through pursuit of our purposes, it is our goal to encourage your increasing participation and enjoyment of philatel
ic ex hibiting. 

PRESIDENT 
Timothy Bartshe 
13955 30th Ave. 
Golden , CO 8040 I 
303-273-9247 
timbartshe @aol.com 

VICE PRESIDENT & EDITOR 
John M. Hotchner 
P.O. Box 1125 
Falls Church, VA 22041-0125 
jmhstamp @ix .netcom.com 

SECRETARY 
Elizabeth Hisey 
7227 Sparta Rd. 
Sebring, FL 33872 
lizhisey @comcast.net 

TREASURER 
Patricia Stilwell Walker 
P.O. Box 99 
Lisbon, MD 21765 
psw 123 @comcast.net 

PAST PRESIDENT 
Dr. Paul Tyler 
I 023 Rocky Point Court NE 
Albuquerque, NM 87 123 
ptyler I OO @comcast.net 

AD MANAGER 
David Herendeen 
561 2 Blue Peak Ave. 
Las Vegas, NY 891 3 1 
DHerendeen@aol.com 

AAPE: THE LEADERSHIP 
DIRECTORS (to 2008 ) 
Jerome Kasper jerome.kasper @gmail.com 
Ronald Lesher revenuer@dmv.com 

COMMITTEE CHAIRPERSONS 
Local/Regional Exhibiting: (vacant) 

DIRECTORS (to 2010) 
Guy Dillaway phbrit @comcast.net 
David Herendeen dherendeen @ aol.com 

National Level Exhibiting: Stephen Schumann , 2417 Cabrillo Dr. , Hayward , CA 
94545-4535 

International Exhibiting: (vacant) 
Youth Exhibiting: Cheryl Edgcomb, P.O. Box 166, Knoxville, PA 16928 
Thematicffopical: Phil Stager, 4184 51 " Ave. S. , St. Petersburg, FL 33711 
Show Management: (vacant) 
Exhibitor 's Critique Service: Mark Banchik, Box 2125, Great Neck, NY 11022-2125 
Critique Service For Title & Synopsis Pages: Dr. Guy Dillaway, P.O. Box 181 Weston, 

MA 02493- phbrit@comcast.net 
Conventions and Meetings: Denise Stotts, P.O. Box 690042, Houston , TX 77269 
Publicity: Ed Fisher, 1033 Putney, Birmingham, MI 48009 
AAPE Youth Championship: Director: Mrs. Carol Barr, 5524 Washington St. , 

Downers Grove, IL 60516-1327 carolschamps @ yahoo.com . 
Computers in Exhibiting : Jerry Jensen, I 0900 Ewing Ave. S. , Bloomington, MN 55431 

Jerry @gps.nu 
AAPE Website: (www.aape .org), Andrew McFarlane - webmaster@aape.org 
Mentor Center Manager: (vacant ) 
Diamond Award: Ron Lesher, P.O. Box 1663, Easton, MD 2160 I revenuer@dmv.com 

SEND: 
• Proposa ls fo r assoc iation acti vities - to the Pres ident. 
• Membershi p fo rms, brochures, reques ts. and correspondence- to the Sec reta ry. 
• Manuscripts, news, lette rs to the Edito r, ex hibit li stings (in the pro per fo rmat) and mem

ber adlets - to the Edito r. 
• Reques ts for back issues (see page 3) to Bill Mc Murray, P.O. Box 342, Westerl y, Rf 

0289 1 

MAIL MEMBERSHIP APPLICATION TO: 
Liz Hisey, AAPE Secretary 
7227 Sparta Road, 
Sebring, FL 33872 

Enclosed are my dues of $20.00* (US and Canada) or $25.00 (all foreign mailing addresses) and application for my membership in the 
AAPE, which includes $17 .00 annual subscription to The Philatelic Exhibitor. Paypal is available for an additional $1.00. Please 
indicate and I will contact you. Foreign airmail is an additional charge, please inquire if interested. 

NAME: ________________________________________________ __ 

ADDRESS: ____________________________________________ _ 

CITY: ________________________________________________ _ 

STATE: _____________________ ZIP: ___ _ 

COUNTRY: ________________________ _ 

PHILATELIC MEMBERSHIPS: APS# OTHER: -------------------------------------
BUSINESS AND/OR PERSONAL REFERENCES: (NOT REQUIRED IF APS MEMBER) 

SIGNATURE: ----------------------------------------------------~-DATE: _____ _ 
*Youth Membership (Age 18 and under) $10.00 includes a subscription to TPE. Spouse membership is $10.00 - TPE not included. 

Multiple year memberships are available; up to 4 additional years may be paid in advance at $18.00 per year (US and Canada) or $23 . 

per year (all other foreign addresses). 
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By t!m way, you can view 

our latt.st giant price list at 
our site ... or send for it by 

mail. It's free ! 

, ·Protective 
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U.S. Revenue Stamps 

PAGE PROTECTORS 
FOR EXHIBITORS 

Made from 
Archival Grade 

AAPE members can rci<LX in the comfort of their homes and re,·iew one of the 
world's largest stock.o; of re,;enue stamps at o ur Internet weh site. 
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Mylar ® D Polyester · 
Rut wa it , th e re ·~ m o re! ( )ur n :rY large " ·e h site is o ne o f philatch"\ mo~t exciting. 
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PLEASE 
Support 

Our 
Advertisers 

Let Them 
Know You Saw 
Their AD in the 

TPE! 
The Philatelic Exhibitor 

PRIVATE TREATY PLACEMENT 
AUCTION REPRESENTATION 

COLLECTION BUILDING 
and 

ESTATE APPRAISAL 

New Collections 
Available 

We have a number of important co llections available for collectors 
and exh ibitors interested in finding new and challenging philatelic 
areas to explore. Contact us for details. 

FRASERS 
Colin G. Fraser - Pamela Kayfetz Fraser 

P.O. Box 335, Woodstock, New York 12498 
Tel: 845-679-0684 Fax: 845-679-0685 

email: frasersstamps@cs.com 
October 2007/1 



When you exhibit: Results Matter 
No one likes to get less than their exhibit deserves - its lull potential. At least when you 

are actively exhibiting, you get another chance, with a different jury or venue. 

When you SELL your exhibit: Results REALLY Matter 
One shot - whether at auction or by outright sale - that's all you getl II you choose the 
right partner to sell your exhibit, in your heart ol hearts you'll know it got its lull potential. 
At David Feldman, we have sold more Grand Prix and Large Gold medal exhibits than any 
other auction company, ever- and we have set, and hold, more world records lor prices 

in every area ol philately than anyone else. 

Thinking about selling? It really will pay you to contact us. We're friendly and llexible, 
philatel ists lirst and foremost, and our best interests coincide with yours. Promotion, 
publicity, preparation - the keys to a successful auction. Our clients and our catalogues 
truly span the globe, and our live internet bidding lets clients !rom Boston to Bangalore 

bid in real time, resulting in top results. After all, it's the results that matter. 

Contact us today, whether you'll be selling tomorrow or sometime in the next lew years 
Put us to work for YOU. 

Oa1id Feldman SA. 175 route de Chancy, PO. Box 81, CH-121 3 Onex, Geneva. Switzerland 
Tel t41 22 727 07 77, Fax +41 22 727 07 78, Email admin@davidfeldman com, Website: www.davidfeldman.com 

Representation in 25 c#ies on all 5 continents 

The American Association 
of Philatelic Exhibitors 

and the 
American Philatelic 
Research Library 

INVITE PHILATELIC EXHIBITORS to 
donate a copy of their exhibit(s) for perma
nent arc hival storage in the American 
Phil atelic Research Library in State 

Mentor Center Changes Hands 
by Kent Wilson 

An extraordinary service offered by our Society, the Mentor 
Center is again open for business. President Tim Bartshe has asked 
me to take over the coordination of this service and to do that I 
need volunteers to contact me by snail or e-mail. 

The Mentor Center exists to help an exhibit fulfill its potential. 
This is done matching the exhibit (and the Exhibitor) with an 
Accredited Judge (and fellow exhibitor). The "Mentor" will then 
review the exhib it in more detail, advising the Exhibitor where the 
exhibit needs to be revi sed and offering methods to accomplish 
those revisions. The main goal of this process, of course, is to 
improve the exhibit's award level. It is also hoped that this com
munication between all exhibitors and all judges will maintain a 
friendly and constructive environment for the mutual benefit of 
our hobby. 

Volunteers are needed to act as Mentors. Please furnish the 
classes of exhibits and the areas with which you are most comfort
able. 

Volunteers are also needed to have their exhibits reviewed. 
Whether you be new to exhibiting or an "old timer" stuck in a rut, 
please consider using thi s service. 

Contact me for instructions at P.O. Box 51268, Billings, MT 
59105-1268 or by e-mail at turgon96@bresnan.net. 

DEDNOW 
FOR THE 

JANUARY, 2008 
& APRIL, 2008 

ISSUES 
College, Pennsylvania. Your exhibit can now serve as a major reference for a ll pres
ent and future phi Ia tel ists . Articles 

Opinions 
Titles & Synopsis 

Pages 
Classifieds, Etc. 

Not every serious philatelist is able to publish an article or even a book detailing the 
years of study and work that goes into a philatelic exhibit. Once most exhibits are 
fin ally broken up in later years, the words that appeared on the pages of exhibits are 
never to be seen again. Future collectors, therefore, are unable to see the fruit s of past 
studies and unable to see co ll ections that were formed in years past. 

The AAPE and APRL have taken steps to remove forever this stumbling block to 
research and knowledge. Your exhibit can now become part of a "time capsule" for the 
future. In essence, a bound volume of your exhibit stored in the APRL stacks. 

We urge you now to make a clear photocopy of each page of your exhibit (including 
the title page) and send it (packed in a sturdy envelope to prevent damage) to the 
address below. The slight cost to you will be your valuable contribution to philately 's 
future . 

APRLIAAPE EXHIBIT ARCHIVE PROJECT c/o Ms. Gini Horn 
THE AMERICAN PHILATELIC RESEARCH LIBRARY 

100 Match Factory Place • Bellefonte, PA 16823 

2/0ctober 2007 

Send to: 
John M. Hotchner, Editor 

P.O. Box 1125 
ails Church, VA 22041 

The Philatelic Exhibitor 



THE PHILATELIC EXHIBITOR 
Offic ial Publicati on of the American Assoc iati o n of Philate li c Ex hibitors (APS Affi li ate #0 I 57) 

Vol. 21 , No. Four (84) www.aape.org Octobe r, 2007 

John M . Hotchner, Editor Ass istant Editor : Phil Rhoade 
P.O. Box 11 25 28 168 Cedar Trail 
Falls Church, VA 22041 -01 25 Cleveland, MN 56017 
j mhstamp @ ix. netcom.com philip.rhoade@ mnsu.edu 

The Philatelic Exhibitor (ISSN 0892-032X) is published four times a year in 
January, April , July and October for $15 .00 per year (AAPE dues of $20 .00 per 
year includes $15 .00 for subscription to The Philatelic Exhibitor) by the 
Ameri can Assoc iation of Philatel ic Exhibitors, 7227 Sparta Rd., Sebring, FL 
33872. 
POSTMASTER: Send address changes to The Philatelic Exhibitor, 7227 Sparta, 
Sebring, FL 33872. 

TPE is a forum for debate and information sharing. Views expressed are those of 
the authors and do not necessarily refl ect those o f the AAPE. Manuscripts, news and 
comments should be addressed to the Editor at the above address. M anuscripts 
should be double spaced, typewritten, if poss ible . 

Correspondence and inquires to AAPE's Officers should be directed as shown on 
the inside front cover. 

Deadline for the next issue to be printed on or about Jan. 15, 2008 is Dec. 1, 
2007. The following issue will close March 1, 2008. 

BACK ISSUES of The Philatelic Exhibitor are avail able while suppli es last from 
Bill McMurray, P.O. Box 342, Westerly, RI 0289 1, Vo l. I, No. 2 and 3, at $5.00 each, 
Vol. II, No. 1-4; Vol. III, No. 1-4; Voi. IV, No. 3-5; and a ll fo ur issues of Volumes 5-
20 at $3.00 each; Vol. 2 1, No. 1-3, $3 .00. 

FUTURE ISSUES & THEMES 
The deadline for the January, 2008 issue of The Philatelic Exhibitor is December 

I , 2007. The suggested topic is : "Should there by an appeal system for ex hi bit 
awards?" 

For the April , 2008 issue of TPE - deadline March I , 2008- the suggested topic 
is: "So you want to refurbish an old exhibit to include new materi al and informati on: 
How to approach a total revision." 

YOUR experiences, thoughts, ideas, and suggesti ons are solicited o n these matters 
or on any other, in the form of articles, "shorts," and Letters to the Editor, for sharing 
with a ll AAPE members. 

If you have an idea for a topic for a future issue, drop me a note; add ress at 
the top of this page. - JMH 

Editor's AAPE(s) of the M onth 
In recognition of their contributions to the success of the AAPE and Th e Phila te lic 
Exhibito r , thanks and a round of applause to the following people whose effort s have 
contributed to AA PE's successes: 

• Au~:ust, 2007- Kent Wilson, who has taken on the Mentor Center upon the 
pass ing of Sandy Solarz. See page 2. 

• September, 2007 - Larry Fillion, who has taken over the AAPE website 
from Andrew McFarl ane. Check out www.aape.org! 

• October, 2007 - Ron Lesher, who has taken on the chairmanship of the 
Diamond Award Committee. 

The Philatelic Exhibitor 

In T his Issue 
11 Rarity, Scarcity, Difficulty of Acqui sit ion 

- Philatelic & Exh ibi ting Challenges 
by Robert Bell and Reuben Ramkissoon 

16 Ted Light, 1913-2007 
by Eliot Landau 

17 Good News: You Don' t Have To Wait 
Another 50 Years! 
by Steven Rod 

19 Traits Of A Successful Exhibitor 
by Phil Rlwade 

19 In Memoriam: Henry Hahn 
by Eliot Landa u 

23 Mounting Oversize Covers And Pieces In 
Ex hibits by Steve Da vis 

25 Ex hi bi ting Classes And Di visions -
What's Next by Alan Wa rren 

Regular Columns 
5 Editor's & Members' 2¢ Worth 
9 Preside nt 's Message by 7im Bart site 

10 As I See It by Joltn M. Hotcltner 

18 Women Exh ibitors Report 
by Rutlt CasiVell 

20 You Be The Judge 
by John Hotcl111er 

22 Ask Odenweller 
by Robert P Odenll'eller 

24 Title And Synopsis Pages 
by Steve Turclt ik 

Deuartments And AAPE Business 
2 Me ntor Center Changes Hands 

by Kell/ Wilson 
4 Help With New Projects 
4 As We Get Ready For Our 22 nd Year ... 
10 Show Listings 
16 Classified Ads 
18 Board Highlights - Stampshow 2007 

by Elizabeth Hisey 

22 'The Fly" Re turns 

Please complete and return 
survey on page 4. 

Attention All Members: 
Please make sure that you notify the 

Secretary - Liz Hisey - of any changes 
of address so that the database can be 
updated. Because of the nature of our mail 
ing penn it, your TPE is NOT forwarded or 
HELD (if you are away) but is returned to 
the secretary, postage due. Save the Society 
the cost of lost issues and yourself the cost 
of additional mailing and due fees by get
ting your change of address by snail mail 
or e-mail to the secretary as soon as possi
ble. 

October 200713 



As We Get Ready For Our 22nd Year ... 
What about TPE do you like or dislike? Clip or photocopy the list below and send it to 

me with any suggestions for improving the magazine . Your responses will help me in 
planning for the future- and I wi ll do a summary report of responses for a future issue. 
Additional comments welcome. 

I Hate It I Love It 
Dump It Keep It 

Letters to the Editor (Your 2¢ Worth) I 2 3 4 5 6 7 8 9 10 
Editor's AAPE of the Month I 2 3 4 5 6 7 8 9 10 
Show Listings I 2 3 4 5 6 7 8 9 10 
Ask Odenweller (Robert Odenweller) I 2 3 4 5 6 7 8 9 10 
Thematic Exhibiting (Phi l Stager) I 2 3 4 5 6 7 8 9 10 
Classified Ads I 2 3 4 5 6 7 8 9 10 
News From Clubs and Societies I 2 3 4 5 6 7 8 9 10 
Future Issues I 2 3 4 5 6 7 8 9 10 
As I See It. .. (John Hotchner) I 2 3 4 5 6 7 8 9 10 
Advertising I 2 3 4 5 6 7 8 9 10 
Yearly Index (Nick Lombardi) I 2 3 4 5 6 7 8 9 10 
Information on Critique Service I 2 3 4 5 6 7 8 9 10 
AAPE Convention News and Reports I 2 3 4 5 6 7 8 9 10 
Help With New Projects I 2 3 4 5 6 7 8 9 10 

Besides the above, what we really need is: 

Recent Feature articles I especially enjoyed: 

Member Name: 

Send to John Hotchner, P.O. Box 1125, Falls Church, VA 22041-0 125 by Nov. 30, 2007. 

Help With New Projects - Free Listing 

WANT TO 
IMPROVE YOUR 

EXHIBIT 
AWARD? 

Use The Critique Service. 
Many have with good results. 

For The Details 
Send A Stamped Addressed 

#1 0 Envelope To: 

Mark Banchik, 
PO Box 2125, 

Great Neck, NY 
11022-2125 

PLEASE! 
DON'T SEND EXHIBITS 
WITHOUT THE FORMS 

AS IT DELAYS 
SENDING THEM 

ON FOR REVIEW! 

• Imperial China Red Revenue wanted (Scott #78-85), mint or used, covers/cards, blocks and cancels. Aaron Li , P.O. 
Box 363, McKinney, TX 75070. aaronli268@yahoo.com 

• "Alice in Wonderland" Thematic. Need a ll philatelic elements, but especially archival material, booklets, cancels, 
meters, etc. for a developing exhibit. Frederick P. Lawrence, 658 W. Douglas Ave., Gilbert, AZ 85233-3219, 
ieconsu/ting @cox. net 

If you would like a free listing in TPE to he lp you with a new exhibiting proj ec t. please complete the f o rm be lo w . and send it 10 the Edito r ASAP: 

I ' m d eve loping an exhibit o f . and need he lp with (material ) 

(informatio n) (organization and presentatio n) and/o r 

Name and address: 

Send 10 Jo hn Hotchne r, PO B ox 1125, Fall s C hurc h , VA 22041-0125 

"Getting Started in Philatelic Exhibiting" 
Offered For Distribution At Club Exhibitions & Shows 

The American Association of Philatelic Exhibitors (AAPE) released at WASHINGTON 2006 its newest pamphlet, 
titled "Getting Started in Philatelic Exhibiting." The three page presentation guides the novice through the rewards of 
exhibiting, the steps for becoming a successful exhibitor, the mysteries of judging, and presents information on how begin-
ning exhibitors can access additional resources. 

The pamphlet is available for single 39¢ stamp for postage. Requests should be sent to Denise Stotts, P.O. Box 
690042, Houston, TX 77269. 

If you would like additional copies to use at your stamp club, with friends thinking about exhibiting, or for the free-
bie table at your local show, please advise the number you would like to have and the purpose. -Requests will be honored to 
the extent possible. 

4/0ctober 2007 lbe Philatelic Exhibitor 



Editor's 2¢ Worth 
by John M. Hotchner, Editor, P.O. Box 1125, Falls Church, VA 22041 

j mhstamp @ ix.netcom.com 

A Potpou rri 
Timeliness : You will perhaps have noticed that the last issue got to nearl y all of you before S tamps how at Portla nd. 
T he re were two reasons. F irs t is that I he ld s tri c tl y to due dates . Too ofte n in the past I have wai ted an extra week 
or two for things that needed to be included. No more! If it is no t on the ed itor's desk by the date spec ified o n page I , it w ill no t be 
incl uded. Secondly, Q uiz Graphic A rts, o ur printe r, establi shed some new records in getting the fi na l compl eted a nd o ut to the Posta l 
Service. If you are the person respo ns ible in ano the r spec ia li s t soc iety, I woul d recommend Q ui z . T hey have been a deli g ht to work 
w ith : respons ive, acc urate, time ly. Look for the ir contact in formati o n in their ad o n page 16. 

Ne w Feature - You Be The Judge: Beginning wi th thi s issue, I w ill inc lude two o r fo ur pages of a n ex hi b it submi tted by me m bers, 
wi th the inv itat io n that YOU be the judge. While it is diffic ult to critiq ue o nl y a part of an ex hib it, le t 's give it a try. One page MUST 
be the title page. T he othe r pages can be any pages fro m the ex hi b it th at yo u c hoose. A sum mary of me mbers' comme nts will the n be 
presen ted in the fo llowing issue. 

Passing from th e Scene: T his di ffi c ult s ubject comes to the fore as me m bers pass o n. In the last issue we noted the passing of Sandy 
Solarz. T his issue we me moria li ze He nry Ha hn a nd Ted L ight. It is sa id th at we are a n aging ho bby. If it is true of phila te ly in ge ner
a l, it is that muc h mo re true o f ex hibiting . We see it in numbers of soc ie ty me mbers. T here was a time w he n we were over a tho usa nd. 
T he nu mber of acc redi ted Judges has fa lle n fro m over 200 to j us t over 130. While we have begun to see a spurt in yo un ger members, 
ofte n drawn to ex hi b iting by the newer no ntraditi o na l categories th at AA PE has been ins trume nta l in deve loping, the future is ass ured 
on ly if some of o ur youn ger me mbers (and that can mean those in the ir 40s) start to s te p forward to take positi ons of respo nsibility, as 
committee c ha irs, officers, a uthors, a nd show ac ti v is ts. I am de li g hted to be seeing some of that happe nin g. B ut others are welcome. 
AAPE needs your ta lents, pe rspecti ve a nd e nergy! E nd of se rmo n ' 

~ 
3: 
a 

Your 2¢ Worth -John Burnett · Bob Grosch · Dan O lsen • T h omas M yers · C onrad Bush 

Steve Henderson • James Graue • Mike L ey • Robert Rawlins • Steve Davis • W illiam Sammis 

0 .... 
u 
.... ., 

.~ 
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One Page Exhibit 

To the Editor: 
T he "One Page Ex hi bit" was recently 

introd uced to me by Dav id O ldfi e ld durin g 
the spring meeting of Inl a nd North West 
stamp c lubs in M oses Lake, Was hingto n. 

I was ta ke n w ith the idea a nd introd uced 
it to my loca l s ta mp cl ub in Oak Ha rbor 
a nd it just took ho ld . 

T he idea is to introduce local me m bers 
to the who le concept of ex hibitin g. 
Everyone has e no ugh materi a l to fo rm a 
o ne page ex hi b it. 

T he c ha llenge is it must have a titl e , it 
m ust te ll a story a nd must fi t o n o ne page . 

I created the s tory of the Blue nose fo r 
my s howin g at o ur clu b, the B utterfly 
Effect was w hat Dav id used as hi s exam
ple. 

I urge me mbe rs to introduce thi s con
cept a t the ir loca l cl ubs a nd see what a 
great re turn they w ill get for the ir e ffo rts . 

Jo hn Burnett 
Oa k Harbor, WA 

Jb45855 @aol.com 

Absentee Exhibiting 
To the Edito r: 

M y vacati o n sc hedul e thi s s umme r 
in fl ic ted upo n me the rea lity that I am three 
mo nth s be hin d in readin g m y m a il ! 
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T herefore, I am j us t now readin g the April 
ed iti o n of TPE. I no te S teve Dav is ' article 
o n "Absentee Ex hibiting ." I woul d add to 
hi s th o ught s three thin gs : ( I ) T he abse ntee 
exhibitor, while sharing hi s/he r phil ate lic 
ho ld ings, is ne ithe r be ne fitin g from nor 
contributin g toward the valuab le d isc us
s io ns that can be had around the fra mes 
with those interested in the conte nt of the 
ex hi bit; thi s goes fo r bo th judges ' critique 
a nd less fo rma l comme nts by other co llec
to rs . (2) Loca l clubs are seemin g ly forever 
seek ing o ut-of- tow n ex hibits to spice up 
the ir shows. If o ut-of-town co ll ectors are 
do ing the local c lub a service, why do the 
local cl ubs c harge fo r the pri vilege o f us ing 
the ir frames to dis play o ur material? T hi s 
ma kes no sense to me! (3) Whe n the 
ex hibitor is present a t the show, why no t 
g ive the m a badge fo r ready identifi cati o n, 
with the name of the ex hi bit bo ld ly d is
played ? Our local cl ub has done thi s, and 
we find th at thi s s timul ates muc h conversa
ti o n a nd mutua l learning as the ex hibito rs 
a nd v is itors min g le a t the tab les o r the 
frames. 

Bo b G rosch 
Reddin g, CA 

bo bg rosch @fronti ernet.ne t 
Too Many Golds 

To the Edito r: 

To j o in the fray about too ma ny Go ld I 
Medal awards . Here's my experi e nce. I 

"0 
was li ving in S pa in w he n I fi rs t s ta rted g 
ex hi biting in 1987. Si nce I had been acc u- : 
mulat ing mate ri al for a Columbus the mati c .~ 

fo r more tha n 20 years, m y ex hi bit worked -;: 
up fro m Ve rme il , to Large Verme il before ,8 
w innin g N a ti o na l G o lds, a nd the n ;:: 
lnternti o na l Go lds. ~ ... 

..c However, m y o th e r ex hibit , 
M ax ima phill y before 1940, we nt fro m gf ·o:; 
Nati o na l Verme il to Large Verme il , a nd ..c 
Interna ti o na l Verme il. Whic h was fin e by ~ 

.8 me. I knew that there was no way I could "' 
move this ex hibi t up to Go ld . _g 

3: 
I am surpri sed that the re is no Nati o na l ., 

Large Verme il cl ass in the USA. Pe rhaps :;::: 
we need thi s in o rder to s low dow n the 
Go ld Rus h. Howe ver, I li ke q ua lify ing fo r 
Intern ati ona ls with a Nati o na l Verme il -
do n' t c ha nge that ' 

Da n Olsen 
Na ples, FL 

o lse nn aples@comcas t.ne t 

Too Many Golds? 
To the Editor: 

Muc h o f the di sc uss io n a bo ut too ma ny 
go lds is predi cated o n the ex pectati o n of a 
no rma l c urve. That is w hat I ex pected 
whe n I gave a n exam to a co llege c lass. It 
is usua lly what I got. Sho uld I ex pect the 
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c urve to remain normal if I gave the same 
exam aga in and again afte r expl a ining how 
a person's could have been improved? 
Maybe, but the be ll curve wo uld move 
increas ingly away from C and toward A. 

In exhibit ing, the same ex hi bit is shown 
again and aga in . It is improved in the wri te
up, the additi o n of mate ri a l, presentatio n, 
etc. Under the c ircumstances I would be 
shocked if the norm did not move toward 
hi gher and hi gher golds. Mi ke Pete r says 
that he does improve his exhibit . Over time 
I wo uld expec t it to become a go ld if it had 
beg un as a sil ver. So would he . 

Further, whe n he prepares a new ex hib
it he will take what he has learned fro m 
deve loping hi s gold medal ex hibit and 
apply it to the new one . He has a good idea 
of what it takes to make it a gold . He is 
unlikely to show it expectin g onl y a sil ver. 
Many will not show a new ex hibit until 
they ex pect a go ld - sma ll wo nder that 
there are a lo t o f golds. Why should we 
ex pec t anythin g less? 

The only way to reta in a normal curve 
be low go ld is to change the standards from 
time to time. That is what some seem to be 
ad vocatin g. I do not think that is fa ir. Do 
you? 

Some think that the standards have 
s lipped . O thers say that the ir gold medal 
ex hi bits of the pas t wo uld not be go ld 
meda ls today. Can both be correct? I have 
a go ld meda l ex hi bit of the past that has 
been s lipping into vermeil. Is that a sign of 
fa lling standards? 

Instead of estab li shing new standards 
perhaps we might spec ify that the ex hibi ts 
at every show should be di stri buted a lo ng a 
normal c urve. Mostl y sil vers and the same 
num ber o f bro nze and go ld . Yes. I th ink it 's 
a rotten idea too. But it wo uld reduce the 
number of go lds . 

T ho mas P. Myers 
Lincoln , NE 

tpmphil @gmail .com 
Electronic Exhibiting 

To the Editor: 
I found Cemil Betanov's le tte r in the 

Jul y 2007 issue very inte restin g but I must 
take exception wi th a few of hi s comments. 
Where he me ntio ns main diffe rences ( I ) he 
says an "exhibitor may show any materi a l 
whi ch he/she has the ri ghts." I be lieve the 
ex hibitor M UST OWN all of the materi a l 
he wishes to have in hi s ex hi bit. In number 
2 " In a DPS, the ex hibitor is a llowed to 
show di g ita ll y ma nipul a ted images ." I 
be li eve the DPS should be exactl y as the 
philateli c mate ri a l is on the ex hi bit page 
with no a lte rati on. 

I have al ways advocated the exhibiting 
o f "co lor reproductio ns" in place of the 
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ori ginal mate ri a l. I a lso be lieve that it 
should be accompanied by a sworn state
ment that the copies are exact reproduc
ti ons o f the ex hibit page with no ma ni pul a
ti on. It is unnerving to shi p a va luable 
exhibit to anyw here in the Uni ted Sta tes 
but even more so to see it go overseas, 
especia ll y when you are not de li verin g it in 
person. The loss of an ex hi bit, a lthough 
probably insured, could mea n the loss for
ever of one of a kind items. 

I can see that with the ad ve nt of com
puters and the ease of making a power 
point presentati on that thi s might be the 
wave of the future. A copy of the presenta
ti on could be mailed to the judges months 
ahead of time and a copy sent to the com
mittee fo r presentati on at the show. Thin k 
of not hav ing to set up hundreds of frames, 
and the added ex pens ive space they take 
up . The presentati o ns could be set up on a 
schedule and people could attend the ones 
they are most inte rested in. Of course my 
suggesti ons as to ownership and manipula
ti o n would apply. 

Conrad L. Bush 
Fort Walton Beach, FL 

bearclan @cox. net 
An Appeal System 

To the Editor : 
A replay system for phila te li c ex hibit

ing? Mr. Full er's topic (TPE 7/07) suggests 
anarchy fo r the j udg ing process of our 
hob by. Hav ing been an ex hi bitor for over 
30 years, I d isagree that APS judg ing is 
"very subj ec ti ve." Somewhat subj ec ti ve at 
times, but ra re ly ve ry subjec ti ve . I ' ve 
shared the same d isappointme nts a ll 
ex hibitors have ex peri enced . And yes, 
some judges were subj ecti ve because they 
didn ' t pay much attenti o n to my synops is. 
However, the majority of judges have used 
my synops is and di d their homework to 
prov ide a fa ir and un biased assessment of 
my exhibits around APS ex hi biting guide
lines. I have a lways used their c ritiques and 
suggesti ons to improve the quality of my 
ex hibits. 

In my experi ence there are a coupl e of 
diffe rent types of ex hibitors . 

F irst of a ll , there are those who ex hi bit 
purely for the purpose o f getting their 
"gold" or bes t of show to sati s fy their ego. 
It 's not nearl y as much about the hobby as 
it is abo ut themse lves. They have the 
reso urces to complete the ir ex hibit and 
upgrade the mate ri a l but when they don' t 
receive the medal level they th ought they 
dese rved, they a re voca l and sometimes 
press the judges in a most unkind manner. 
There are al so those who can write a check 
to upgrade the material for the ir ex hibit , 
but fa ll into the second category be low. I 

have the honor of knowing a number of 
these ex hibitors whose names wo uld be 
quic kly recogni zed among philate li c c ir
cles. Seve ra l have he lped me g reatl y 
im prove my ex hibits over the years. 

Second , there are those who ex hibit to 
share their s li ce o f the ph ilate lic pie wi th 
o thers who might have an inte rest in the 
same subject. I'll ca ll thi s group trad itional 
ex hibitors. T hese ex hib itors a lso stri ve to 
do we ll medal-w ise, using the APS Judges 
Hand book, the adv ice fro m judges cri
tiques and ad vice from other ex perienced 
ex hibitors, but it 's not tota lly about the 
meda l leve l fo r thi s group of exhibitors. 
T hi s group typica lly apprec iates our APS 
judges and a ll they do to support our 
hobby. 

We must recogni ze the undertaking that 
j udges accept whe n they prepare them
se lves for their vita l job within o ur hobby. 
Judges are required to study and learn the 
APS Judges Manual, be an ex hi bitor them
se lves and have ac hieved a t least a vermeil 
medal at a nati o nal show, and served a 
multi-show appre nticeship . Judges o ften 
trave l cross country a t g reat pe rso nal 
ex pe nse. Mos t stipends, if there is one, 
usua lly cover a sleeping roo m for a ni ght or 
two. Most judges rece ive a banquet ti cket 
for their e fforts . Judges perform their vita l 
serv ice at great personal expense fo r which 
we should recogni ze and be grateful. T hose 
who accept the privil ege of becomi ng an 
A PS acc redited j udge do so because of 
the ir apprec iati on fo r the hobby in my 
hum ble opini o n. (No I' m not an A PS 
judge!) 

I am a traditi o nal ex hi bitor. I ex hi bit 
esote ric military-oriented topics much of 
th e time. Try ex hi biting Navy Censorshi p 
Markings of World War II and get a gold 
first time out ' How ma ny of our APS 
j udges are speciali sts in Navy ce nsorship? 
Maybe o ne or two if th at many. While I 
inc lude info rmation o n Navy censorship in 
my synops is, there is very littl e print mate
ri a l ava il able on the subj ec t, other than 
what Russ Carte r and one or two others of 
us have documented over the years. Judges 
who were ass igned my censorship exhibits 
have had to re ly o n very limited print data 
a nd the APS Judges Manua l in order to 
dete rmine the ex tent that my ex hibit meas
ured up to the accepted APS standards. 

My first atte mpt rece ived a bronze at 
T EXPEX some years ago. Using judges 
c ritiques and the ad vice o f other exhibitors 
who had seen my exhibit , I was fin a lly able 
to upgrade the ex hibit to the s il ver leve l at 
W EST PEX several years ago and fin a lly 
rece ived a go ld th is pas t year at RMSS . 
O ver the years, I' ve learned that fo ll owing 
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the judges manual and critique comments 
has most times increased the quality of my 
exhibits. 

Recently at the R-MSS one of our 
Society's most experienced gold level 
exhibitors received a vermeil on his one 
frame exhibit when several of us thought 
he deserved a gold. I am a judge within our 
Society and I had the exhibit pegged with a 
strong gold, using the APS Judges Manual 
criteria. The material was rare and seldom 
if ever seen. The exhibitor was inquisitive 
as to why the vermeil, but remained hum
ble, a gentleman and accepted the advice 
and suggestions from the lead judge on his 
exhibit. I hope we see the exhibit again. 
Would this exhibitor have requested an 
appeal? NO! 

l do not believe that we need a replay 
system for Champion of Champion shows. 
I have never exhibited in the international 
arena. Perhaps at that level, if it doesn't 
already exist, some form of appeal during 
the show might be in order. I do agree with 
Mr. Fuller ' s summary that disgruntled 
exhibitors should simply put it behind 
them and keep on exhibiting using the APS 
Judges Manual and feedback from judges 
critiques. 

If you as an exhibitor have never 
cracked the cover on the "APS Judges 
Manual," then don't complain about your 
medal level. 

Steve Henderson 
Colorado Springs, CO 
vshenderson@ aol.com 

Diverse Opinions 
To the Editor: 

Too Many Golds? I am delighted to see 
others express their views, pro and con, of 
the points I raised on this issue . Some 
agree, others do not, and many are found in 
the center with divided views . All thi s is as 
it should be. Are "deep pockets" required 
to merit Gold? No, period. Let the record 
show that J strongly concur with Bob 
Odenweller's position: It is time to rethink 
how we might get in step with the rest of the 
world and adopt the use of points for (all) 
exhibits. Amen. Bob makes other points 
well , in particular the plea to take up the 
issue in discussion. It could be that we will 
find that joining the rest of the world isn 't 
so bad. Thank you, Bob. 

Announcing the Exhibits Considered 
for the Grand Award Wonderful! Those 
named were delighted . Do you really 
believe that judges would abuse this in the 
name of "friendship?" Those would be 
friends one could do without if that is what 
it takes to hold them. 

Digital Exhibiting The letter by Cemil 
Betanov is very interesting. It is not what I 
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was expecting (another plea to take com
petitive exhibiting into cyberspace) but 
rather an explanation of a "d igital philatel
ic study" (DPS), quite apart from a com
petitive exhibit with very clear distinguish
ing differences that he explains. By clearly 
allowing for nonowned material and digital 
manipulation, the game is new. This has 
huge potential. The major reservations to 
cyber exhibiting surround the creation of 
something using nonowned material and 
"manipulated." With these questions put to 
rest, it is time to explore DPS further. 

Should exhibits be shown on the 
Internet? Not competitively, but otherwise 
the only reservations one might have are 
security concerns. Is there any real securi
ty any more? Not much. Show anonymous
ly. Sharing is a major part of our hobby. 
Technically limited? Most of us are and 
that may well be the major deterrent. Who 
will do the scans and the tech work to make 
it all come together. Not me! 

Picture Postcard Exhibit1> These are 
welcome in my view ... up to a point. I 
would really like to see some limit put on 
them. Do we really want to see 50% pic
ture postcards? Probably not. A 20% limit 
would seem reasonable, providing the 
forum but not displacing our emphasis on 
phi lately, postal history. revenues. themat
ics and display. We can leave this up to 
individual show committees but a limit 
would clarify the game plan for everyone. 

Appeal System for Exhibitors This 
was a subject before CANEJ some time 
ago (late 2002). Same conclusion: No. 
Here is the text of my take on the question 
at that time (names removed). I stand by it 
today: 

Should the awards decisions by the 
jury at an APS-accredited WSP stamp 
show be subject to appeal? 

As it stands today, there is no appeal. 
The decision of the jury is final. This is the 
point that the "plaintiff' exhibitor grieves . 
That, he says, is "unfair." He points out that 
"new facts or evidence" can be presented in 
a legal case as a basis for reconsideration. 
(Actually, great pains are taken to preclude 
that event. and while it, i.e., erTor of fact, 
does happen on occasion, it is not the usual 
basis of appeal.) He goes to point out that 
"decisions of a 'jury ' in sports, in spelling 
bees, in lots of different kinds of competi
tions are changed or altered after they are 
made when it is apparent that mistakes 
were made in arriving at the original deci
sion." While this is true (witness the 
"instant replay" procedure in the NFL), J 
am not persuaded that it makes it appropri
ate or desirable for stamp exhibits. The 
ana logies are inappropriate. 

Then we cut to the chase: "What logical 
reason can there be for acting as though 
the jury cannot err in its award because of 
incorrect assumptions or misunderstood 
facts? Is the world of philatelic exhibiting 
something so 'special ' that it does not err, 
or when it does, be capable of admitting 
so ?'" 

The major flaw in the case advanced by 
the "plaintiff' exhibitor is that he envisions 
philatelic judging as both objective and 
absolute. In fact, it is neither. There is no 
master "scoring system" that provides in a 
completely objective and absolute measure 
for which awards are prescribed. If there eo: 

were, he would have a sound argument for ; 
his case. That is precisely why hi s analo- E' 
gies are poor, particularly a spelling bee ; 
which is about as absolute as it can be. ~ 

Another major error in the case of " the ~ 
plaintiff ' is the assumption that recommen- ~ 
dations or advice given by a judge is taken 1 

from a "gospel of truisms" that will assure E 
a gold award if complied with. All of us ·; 
make every effort to provide constructive g 
suggestions to exhibitors that may ~ 
strengthen the exhibit in some way. These ~ 
suggestions (not mandates) are that judge's ~ 
perspective on how the exhibit might (not ..£ 
necessarily will) be improved. Such sug- ;;:' 
gestions may address an aspect of the 1l 
exhibit, including but not limited to organ- §: 

;.... 
ization and development. treatment, extent c 
and content of write-up, quality, balance ~ 
and presentation. .... 

I have long held and will continue to e 
hold that judging must be done by the ~ 
application of principles rather than by an ~ 
assessment based on absolute knowledge. ~ 
Given any national level stamp exhibition ~ 
and the wide range of exhibits to be found §: 
there, there will not be any judge or even ~ 
any collective jury that will have specific .: 
knowledge in sufficient depth to assess ~ 
every exhibit on that basis. The exhibitors ·§ 
are the experts, sometimes the definitive 8 
experts with literally decades of research ~ 
and study in their specific arena . We should :~ 
not delude anyone with the idea that their ~ 
work will be judged by anyone with equiv- ~ 
alent specific expertise. Does this mean 
there are no qualified judges? No, it mea'ls 
that their work will be assessed against 
accepted principles and guidelines for 
exhibiting, a process that is inherently sub
stantially subjective. No two judges will 
see it exactly that same way. That is the 
reason we have juries made up of five 
members; so we can take advantage of the 
different perspectives on how well the 
exhibitor both stated and carried out the 
self-imposed mission. 

To assist the juries in understanding the 

October 2JXJ7n 



key aspects of an exhibit, and particularly 
its departures from what may be seen as 
"expec ted" in meeting the princ iples o f the 
exhibit type presented, we have the "syn
opsis." Thi s is the exhibitor's opportunity 
to "make the case" for the ex hibit. It 
appears to me that " the pla intiff ' did not do 
we ll there. The synopsis is where both the 
presence and absence of what one might 
expect to find can and should be noted . In 
the case at hand , a statement in the synop
s is to the e ffect that " there are no major 
errors prior to the issue o f 188 1" would 
have set that po int to rest early in the game. 
Likew ise, the conside rati o n o f " used 
errors" could also have been put to bed in 
the synopsis by noting that some used 
examples are included, but that they are not 
rea lly re levant to an error study per se. The 
exhibitor 's c ho ice of exhibit stru cture, 
organi zati on and development (referred to 
as "arra ngement") is another aspect to be 
addressed in the synopsis. The synopsis is, 
after a ll , the exhibitor 's opportunity to 
address the j ury. This should be do ne by 
organi zing the synopsis in line with the 
judging criteria. Use these as the headings 
within the synopsis and directly relate each 
o ne to the ex hibit. 

In conc lusion, therefore, I come down 
on the s ide of letting the juries come to 
the ir co llec ti ve dec isions by an assessment 
of the ex hi bit o n its merits in meeting the 
ex hibitor's stated intent and scope as meas
ured by the ba la nced applicat ion of estab
li shed ex hib iting princip les and guide lines. 
These decisions are final, period. T his is 
no t to say that they are " pe rfec t" or 
"absolute" and it may well be that another 
jury may see it di ffe rentl y. So be it. 

***** 
Brevity and Synopsis Pages Lord 

knows we don' t ag ree on eve rything, but 
you have thi s one ri ght. Actually, you are 
more ge nerous than I am. Everything can 
be said in o ne page. You allowed fo r two, 
but that limit is something one can li ve 
with and it sure beats getting "a book." C ut 
to the chase, make the case and move on. 

Mos t sy nops is space is was ted o n 
rehashing the ex hi bit contents. Never mind 
all that, the ex hibit will speak fo r itse lf. 
Tell the judges what yo u rea ll y wa nt the m 
to kn ow, inc luding what not to ex pec t 
because it doesn' t ex ist or is onl y in a 
museum someplace. References? No more 
than two. Does anyone reall y expect any 
judge to order up a dozen references and 
try to absorb the m before fac ing the ex hi b
it ? It will not happen. 
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James W. Graue 
Vall ey ford , WA 

jimg@air-pipe.com 

Title Page Critique 
To the Editor: 

I would li ke to pass along my recent 
ex peri ence with our new Title/Synops is 
Page Critique Service be ing run by Dr. 
Guy Dill away. Years ago I used the 
Ex hibitor 's Critique Service and found it to 
be useful. I have always read in Randy 
Ne il's books and in Robert Ode nwe ll er's 
columns how important the titl e page can 
be. I thought I had a pre tty good idea what 
to do. 

I have had some recent success with my 
ex hi bit "Burma: The First Two Issues," 
winning a couple of go lds and even a 
reserve grand . At critiques nothing has ever 
been said about my titl e page. Whe n I have 
met with judges a t the frames on Sundays 
they have never commented on my titl e 
page nor have I ever asked about it. At my 
most recent critique one o f the judges had 
ni ce things to say about the exhibit but did 
say he never did tind one of my key items. 
I tho ught I could fi x that by a couple minor 
changes in my title page. I went home and 
took care o f that and dec ided I would try 
the new service. 

First off it was ex tremely easy to use by 
just sending scans of the title page and syn
opsis pages to Guy's e-mail address. He 
the n forwarded everything electronicall y to 
Phil Stager and John Hotchner. When he 
rece ived the ir comme nts he e- ma iled 
everything back along with hi s own com
me nts. The who le process seemed like it 
onl y took a week but it was probab ly two. 

The gist of the comments were that 
while my titl e page was adeq uate there was 
certainly some room for improveme nt and 
spec ific suggesti ons were give n. My think
ing has always been if I hear somethin g 
fro m a judge that makes immediate sense 
then I do it. If it does n' t make sense to me 
the n I don' t do it, but if I keep hearin g the 
same th ing I reconsider. Nearl y every idea 
I rece ived on the titl e page made perfec t 
sense to me. I exc itedl y redid the page in an 
evening. I a lso got some good ideas for 
improvements in my synops is pages but 
that is go ing to take me a little more ti me to 
rev ise. 

I highl y recommend thi s new service to 
a ll our members even if they are a lready 
pleased with their ex hibiting results. 

Mike Ley 
Doniphan, NE 

G iscougar@ao l. com 

Title/Synopsis Critique Service 
To the Editor: 

I have recentl y tri ed the new AA PE cri 
tique service for title/sy nopsis page and 
thought I'd send an unso li c ited rev iew. 

First some background . Last year I 
asse mbled a one frame exhibit about the 
USS M AIN E. Readers might remember 
that the ship was blown up and sank in 
Hava na, C uba harbor Feb. 15 1989. That 
event was hi storically signifi cant for the 
United States, no less so than the Boston 
Tea Party, the attac k on Fort Sumpter or the 
Japanese attack o n Pearl Harbor. The loss 
of MAINE, regardless of the true cause 
never proven beyond doubt, led directl y to 
a declarati on o f war with Spain and, after 
the qui ck victory, establi shed the U.S. as a 
co lo ni al and upcoming world power. 

My exhibit fea tures mail from a sa il or 
aboard and los t with MAINE, the only 
such mail in coll ec tor hands as far as I have 
been ab le to determine. I showed the exhib
it at the APS show in Ri vers ide and recent
ly at RM SS. I a lso sent it to the AAPE 
ex hibit c ritique se rvice. The exhibit 
rece ived mi xed rev iews fro m all , not the 
rave rev iews which I thought the material 
and presentati on rated. 

I first heard about the titl e/synopsis 
page critique service at a seminar at RMSS 
g iven by T im Bartshe and sent off my 
pages to Guy Dillaway as soon as I saw the 
deta il s in the April 2007 TPE. In short 
order, I rece ived two comprehensive, thor
o ugh and most helpful reviews fro m two 
ex perienced jurors, both of whom I respect. 
Both pointed out that my pages left certain 
questi ons unanswered and suggested fi xes. 
Both po inted out that my cove rs were not 
" phila te li ca ll y" s igni fica nt. Ne ither review 
sugar coated my major problem, that the 
rul es fo r d ispl ay c lass ex hibits work 
aga inst the use of my co ll ateral materi a l no 
matter how hi storica ll y signifi cant. 

I apprec iate the honesty and candor of 
the rev iewers and will redo the ex hibit 
us ing their suggesti o ns before it is next 
shown nati onally. I a lso plan to contact 
CA NEJ o n the use of hi stori cally s ignifi 
cant coll atera l materi al, but that's the sub
ject fo r another, longer lette r: 

Robert Raw lins, USCS 
Healdsburg, CA 95448 

rawlins@sonic.net 
Good News Exhibiting Story 

To the Editor: 
I just thought I wo uld pass on the sum

mari zed ex hibiting results of the 5 mem
be rs of my loca l c lub, the Ca lgary 
Philate li c Soc ie ty (est. 1922), who ex hibit
ed and a lso atte nded StampS how in 
Portl and. I thin k it is impress ive for a cl ub 
that has j ust un der 200 members of which · 
aro un d 12- 13 are active ly showing. 

T he club formed a small spin-off group 
several ago ca ll ed the Calgary Philate li c 
Ex hibitors Assoc iati on (CAPE) that meets 
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once a month. At this meeting the more 
experienced exhibitors within the club 
mentor those wanting to exhibit. Based on 
these results it has been very successfu l. I 
myself have not been a part of the group as 
yet (fami ly commitments), but they are 
doing an excellent job. 

Here are the StampShow results that we 
in the Ca lgary c lub are most proud of. At 
our first genera l meeting of the season next 
Wed., Janice Brookes-Miner is putting on a 
presentation on StampShow which will 
highlight these results. 

Open Competition: 
Best Thematic and Vermeil, a lso, 

American Topical Association Jerry Husak 
Award, "From Coffee to Commerce: The 
Story of Lloyd's" exhibitor-Norma 
Nielson; Gold, "St. Pierre and Miquelon 
1835-1941"- James R. Taylor; Silver, also, 
American Air Mail Society Silver, '·Usages 
of the 5c U.S. Skymaster Airmail Stamps: 
1946-48" - Steve Davis; Silver. also, 
American Topical Assn 2nd Place, 
"Evolution of Horse Breeds" - Donna 
Trathen. 

Single Frame Competition: 
Go ld , "Mediterranean Mouflon - First 

Stamp Showing the World Wildlife Fund 
Logo"- Janice Brookes-Miner 

Quite a few of these exhibitors, myself 
included, have on ly started exhibiting in 
the last 5 or 6 years. See it can be done and 
we are a ll having way too much funll' 

To the Editor: 

Steve Davis 
Calgary, Canada 

stamperdad@ yahoo.ca 
Print Quality 

lam hopeful that the following informa
tion wil l perhaps save some of the mem
bership the work of reprinting certain 
exhibit pages. 

For the past few years I have been using 
the archival quality products availab le 
through the University Products Company. 
(I continue to be happy with the wide range 
of materials that they offer.) l necessarily 
have to use a lightweight paper because it 
bends as it feeds through my ink-jet printer 
(Hewlett Packard DeskJet 895C). I have 
been using Perma/Dur 20# Bond with good 

success. However, from time to time I 
noticed a drop in the printing quality of my 
finished pages even with the printer setting 
at "Best" . I suspected the printer and there
fore cleaned both the ink cartridge head 
and the printer with no improvement. It 
now appears that the paper actua ll y has 
front and back sides. Though not noticable 
the two sides of each sheet of paper appar
ently have slightly different textures; the 
back side allows the ink to migrate slightly 
giving the text a fuzzy or blurred appear
ance. To put it another way, if the paper is 
oriented so that both the text and the 
paper's watermark can be read, the quality 
is fine . If, on the other hand the printing is 
done on the side of the paper upon which 
the watermark cannot be read , the printing 
quality deteriorates. (Rotating the paper 
top to bottom does not affect the above 
observations: the " front side" results are of 
good quality and the "back side" results are 
not.) 

William Sammis .. 
Ithaca, NY ~ 

cds 13 @cornell.edu ~ u 
c 
·;; ... 
~ 

PRESIDENT'S MESSAGE by Tim Bartshe I 

Stampshow 2007 is now history and I 
would like to take this opportunity to thank 
the many volunteers who manned our booth 
in Portland. This is the first time in at least 
seven years that we ha·1e had a booth at the 
biggest show in North America and the 
effort was wel l worth it. Those of us there 
enjoyed seeing old friends, meeting new 
ones and recruiting many new members, 
including two who chose to rejoin after 
leav ing the society. This w ill now become a 
regular feature at both Stampshow and 
Ameristamp Expo, l am happy to say. For 
those of you coming to Charlotte next 
January please stop by or better yet volun
teer for a couple of hours through our 
Secretary. 

Much has happened since my las t note; 
most of which is discussed herein from our 
Secretary and others. One happy turn 
occurred when we unveiled a new eight
page pamphlet hi gh li ght ing collecting and 
exhibiting picture postcards. The pamphlet, 
written by Barb Harrison, helped to ce le
brate the acceptance of PPC exhibi ting as a 
new and fully accredited class by the APS 

Board of Directors. I want to thank Barb 
and John Hotchner for their hard and fever
ish work on this. It is available through the 
Secretary as well as being on line at our 
website. 

Speaking of our website, I would like to 
formally annou nce the appointment of our 
new webmaster. Andrew McFarlane found 
he needed to resign from that position after 
five years. Many thanks to Andrew for his 
service to the Society. We were fortunate to 
find Larry Fillion of Massachusetts who 
has stepped into the slot. I shou ld say 
jumped in to the s lot with both feet as he has 
already devoted s ig nifi cant time in add ing 
new feat ures . If you have not visited the 
site recently, please do as there are s ignifi
cant addit ions with many more planned. 
Inc luded are new exhib its with links tooth
ers, add ition of title pages and synopses and 
much, much more. So, keep loggi ng on to 
the site to see what's new; you wi ll be sur
prised. 

The three past presidents have convened 
and chosen the winner for this year's 
Herdenberg Award for service to the AAPE. 

No, I am not going to 
tell you now; you will 
have to come to 
Charlotte to hear the "' c 

~ 

announcement at the e 
AGM. Please try to ' t; 

attend the show, our show highlighting the .::, 
one-frame exhibits (don ' t forget the team ~ 

~ 

competition) and picture post cards. It will C. 
prove to be another great APS-Ameristamp -g 
Expo. 8 

The AAPE over the past years has been ~ 
fortunate enough to have received monies 
derived from members' insurance policies. 
Having come to an end of that panacea, 
members now have a tax-deductib le 
method of helping the society maintain and 
expand its member services by joining or 
renewing at var ious premium levels. Such 
monies g iven will al low us to continue to 
print our pamphlets and allow us to expand 
our outreach programs to all shows and 
clubs around Canada and the United States. 

The membership renewal form for 20C8 
will reflect the new membership leve ls as 
shown below. 

You can pay for 2008 dues and up to 4 additional years may be paid in advance. Prices below include the $1 handling fee for Paypal. 
U.S./Canada Membership Dues: 0 I Year: $21 0 2 Years: $41 0 3 Years: $61 0 4 Years: $81 0 5 Years: $ 10 I 
Foreign Membership Dues: 0 I Year $26 0 2 Years: $51 0 3 Years: $76 0 4 Years: $10 I 0 5 Years: $126 
All amounts over the annual dues are a tax free donation. Members at these premium levels (Contributing, Sustaining, Patron) will be list
ed on the website and in TPE (if so desired). Thank you for supporting AAPE. 
Contributing Membership Dues: 0 I Year: $30 0 2 Years: $60 0 3 Years: $90 
Sustaining Membership Dues: 0 I Year: $50 0 2 Years: $100 0 3 Years: $ 150 
Patron Membership Dues: 0 I Year: $ 100 0 2 Years: $200 0 3 Years: $300 

The Philatelic Exhibitor 

0 4 Years: $120 
0 4 Years: $200 
0 4 Years: $400 

0 5 Years: $150 
0 5 Years: $250 
0 5 Years: $500 

October 2007/9 



As I See It by John M. Hotchner 

Presentation Points 
A report from Stampshow quoted a judge 

who shall remain nameless as telling an 
exhibitor that he lost points, receiving a lesser 
award, because his long covers were placed on 
a 60-degree diagonal. Leaving alone for a 
moment whether that is an effective way to 
show long covers, I have always been guided 
by the generally accepted principle that pres
entation flaws like how a cover is shown, 
typos, use of different fonts, etc. are minimal 
considerations in arriving at the medal level, 

and in fact should NEVER be medal deter
mining UNLESS they are so egregious as to 
seriously get in the way of understanding and 
appreciating the exhibit and its material. 
Covers on a diagonal do not reach that level of 
importance. 

I find this especially infuriating because I 
am not a fan of oversize pages as a matter of 
personal taste, and that leaves me two ways to 
show long covers: straight up or on a diagonal. 
I personally find the latter much preferable as 
it allows the viewer to see the relevant infor-

marion and stamps on the cover with minimal 
movement of the head, and brings it more into 
line with the orientation of what the eye is 
trained to see. So, I see nothing wrong with 
covers on the diagonal, but even if I did, I 
would not dock an exhibit for having them. I 
might tell an exhibitor I thought his covers 
would be better appreciated if they were that 
way versus vertical, or on oversize pages ver
sus on a diagonal, but I would not deduct 
points so as to lower a medal level. If that is 
what has happened, the exhibitor was robbed. 

ShOW Listings AAPE will include listings of shows being held during the seven months after the face date of the magazine if they are open shows and if 
submitted in the following format with ill) specified information. World Series of Philately shows are designated by a'*"· Because of space limitations, only those shows that are still 
accepting exhibit entries will be listed. Requests for a prospectus should be accompanied by a #1 0 SASE. 

December 1-2, 2007, Penpex. Hosted by the Peninsula 
and Sequoia Stamp Clubs at the Redwood City Community 
Center, 1400 Roosevelt Ave., Redwood city, CA (30 minutes 
south of San Francisco). 60 new 16-page frames in open com
petition in multi-frames, single-frame, display class, and youth 
classes. NO FRAME FEES. New exhibits and exhibitors are 
most welcome. No admission or parking fees. Prospectus 
available from Velma Grinfelds, 3800-21 st St., San Francisco, 
CA 94114. Website: www.penpex.org . Entry form available 
online. 

* January 25-27, 2008, SANDICAL. Hosted by the 
SANDICAL EXPO Inc. Committee at the AI Bahr Shrine, 5440 
Kearny Mesa Road, San Diego, CA. A WSP show with 194 
frames holding 16-pages per frame in open competition. The 
cost is $10.00 per frame, $25.00 per single frame and $10.00 

per Junior entry. All classes of exhibits are welcomed. Free 
admission, Youth area, 30 dealer bourse, USPS and Mexican 
Post Office. Show cancel and cachet. Further information and 
prospectus from Donald A. Chafetz, 1943 Altozano Drive, El 
Cajon, CA 92020. By e-mail: intrepid09@cox.net or from the 
website at http://www.stampshows.com/sandiego_sdcpc.html. 

January 25-26,2008. York County Stamp Show. The 30th 
annual stamp exhibition sponsored by the White Rose Philatelic 
Society of York, PA will be held at the York Fairgrounds, 334 
Carlisle Ave. (Route 74), York, PAin the Horticulture Hall. Bourse 
of 28-30 dealers and up to 100 16-page frames available at 
$6.00 for first frame and $5.00 for each additional frame. $2.50 
for juniors under 18, USPS booth, YORCOPEX STATION can
cel, bid board, youth area, and club hospitality table. Hours of 
show are Friday from 11 a.m. to 6 p.m. and Saturday from 10 

a.m. to 5 p.m. Admission and parking are free. Deadline for 
exhibit entries is December 31 , 2007. For prospectus and show 
information contact John C. Hufnagel, P.O. Box 85, Glen Rock, 
PA 17327 or e-mail: glenrockotts@comcast.net. Please include 
'Stamp show" in subject area. 

March 15, 2008 - OXPEX 2008, the 59th Annual Exhibition 
of the Oxford Philatelic Society, and OTEX 2008, the 28th 
Annual All Ontario Topical Exhibition. 6 page frames- no entry 
fee, 156 frames available. Exhibits of 2, 4, 6 or 8 frames only. 
Free admission and parking. Hours - 9:30 a.m. to 4:30 p.m. 
Location: John Knox Christian School, 800 Juliana Drive, (Hwys 
401 & 59 North), Woodstock, Ontario, Canada. Further informa
tion: Jim Watson, Show Co-Chairman 2008, Box 20113, 
Woodstock, Ontario, N4S 8X8, Canada. 

Attention Show Committees: When sending your exhibits list to your judges, send a copy (of title pages, too) to 
Gini Horn, APS Research Library, 100 Match Factory Pl., Bellefonte, PA 16823. Doing so will help Gini and staff to 
locate background literature of help to the judges, and thus facilitate the accuracy of results! Please cooperate. 

USE THE PHILATELIC EXHIBITOR TO REACH AMERICA'S TOP PHILATELIC BUYERS 
O ur LOW Ad ver tising Rates: 

lt"s common knowledge. No stamp co llector searches more vigorously nor is a more avid buyer of serious s t amp!'~ and covers than the philatelic exhibitor. Euch exhib itor 

has a specific goa l in mind for his coll ecti rms a nd if you r firm ca n help supply material to help him reach that goal. .. yoo become a primary source. THE PHILATELIC 

EXH IBITOR is your# I direct vehic le to every key exhibitor in America. It is the o nly adven is ing medium of its kind . Officia l journal of the AMERICAN ASSOCIATION OF 
PHILATELIC EX HIBITORS. 

Contact David Herendeen, 5612 Blue Peak Ave., Las Vegas, NY 89131 dherendeen@aol.com 
Inside Front Cover $350 per issue or $300 per issue for 1 year contract. Inside Back Cover $325 per issue or $290 per issue for 1 year contract. 

Outside Back Cover $325 per issue or $290 per issue for 1 year contract. 

Full page $310 per issue or $275 per issue for 1 year contract. 2/3 page $260 per issue or $230 per issue for 1 year contract. 
1 /2 page S 165 per issue or S 150 per issue for 1 year contract. 1 /3 page $90 per issue or $75 per issue for 1 year contract. 

1 /6 page $50 per issue or $40 per issue for 1 year contract. 

SHOW AWARDS CHAIRS, PLEASE N O TE: THE AAPE EXHIBIT AWARDS P ROGRAM 
AAPE "Awards of Honor" for presentation, and the "AAPE Creativity Award" are sent automatically to World Series 

of Philately (WSP) shows; to the person and/or address given in The American Philatelist show listing. All local and 
regional (non-WSP) shows are entitled to present " Awards of Honor" according to the following: 

U.S. & Canadian Shows of 500 or more pages- Two Silver Pins. 
U.S. & Canadian Show of fewer than 500 pages- One Silver Pin. 

All requests must be received in writing at least four weeks in advance of tlte sltow date. Canadian requests should 
be sent directly to our Canadian Awards Chairman: Ray Ireson, 86 Cartier, Roxboro, Quebec H8Y 1G8, Canada. 

All U.S. requests should be sent to Denise Stotts, P.O. Box 690042, Houston, TX 77269 
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Rarity, S~ar<:ity, Difficulty of Acquisition - Philatelic and 
Exhibiting Challenges by Robert Bell and Reuben Ramkissoon 

Summary 

Firstly, this article reviews how various 
authors have dealt with reporting specimen 
scarcity in philatelic books and articles. 
Important contexts for this task are its gen
eral complexity, variety of purposes of the 
results, and thus a lack of uniformity that 
exists amongst the various scales used. 

We are not recommending that unifor
mity be attempted: Different authors have 
different uses for their methods of analysis. 
Any proposal for standardization would 
easily be frustrated when each new use for 
the resulting data arose. 

However, secondly, we are demonstrat
ing here a way to understand the relation
ship of rarity/scarcity in the context of both 
market supply/demand as well as other fac
tors that affect the difficulty in acquiring a 
particular philatelic item. 

We go on to discuss the meaning, appro
priate uses, and various other aspects of 
this problem. 

We conclude with further comments 
about the difficulty in using the terms rari
ty/scarcity in national and international 
exhibiting. 
Introduction 

How to quantify scarcity and rarity in 
philatelic material is a widespread prob
lem. Both authors have wrestled in our 
philatelic writings and exhibiting with the 
challenge of knowing how to express rari
ty, scarcity, and difficulty in acquisition. 

In their book on Town cancels 
(Reference below), one of us 
(Ramkissoon), with the other coauthors, 
had previously attempted to quantify the 
material available, and they discussed at 
some length how to handle the 
rarity/scarcity descriptor problem. 
Meanwhile, the other present author (Bell) 
had developed a database with 3,400 fold
ed typewriter postcards; he, too, was look
ing for a way to express rarity/scarcity for 
his book, while sti ll in manuscript form. 

Defining rarity/scarcity would seem to 
be a very simple problem. However, when 
one attempts it with real material many 
issues emerge. What is the definition of "an 
issue"? Should appraisals really be subjec
tive? Which scale to use? Is using the out
come for exhibiting purposes different 
from other purposes? What is the sample 
population, and what does it actually repre
sent? Can the current population be esti-
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mated, and what fraction is sequestered 
and unobtainable? Is the original popula
tion known? What statistics are appropri
ate? What is the value of a particular item, 
and how does that relate to the needs I 
desires of dealers and philatelists? These 
are not straightforward questions and the 
simple terms scarcity and rarity belie 
issues of considerable complexity. 

The present authors started looking for 
rarity/scarcity scales, and also asked sever
al philatelic colleagues for comment and 
help. 

Review of previously used scales 

Dictionary definitions. Perhaps the 
least technical definitions are the best place 
to start such a review. Looking in the dic
tionary (The World Book 1977) one sees 
the following definitions: 

Rarity = something rare 

Rare = seldom seen or found 

Scarcity = too small a supply, lack, rarity 

Acquisition = the act of acquiring or get
ting as one's own 

Demand= the desire and ability to buy; the 
quantity of a commodity wanted at a par
ticular price 

Some of these definitions risk being cir
cu lar. However, a reasonable and rough 
simple equation could be constructed 
where: 

Scarcity of material x Demand = 
Difficulty in Acquisition 

(monetary value) 

We shall now review each of the sources 
in turn, as per the scales that are summa
rized in the Table. We shall then return to 
consider each term in the above equation. 

Several scales of rarity were found in 
the literature (see Table) . This obviously is 
not exhaustive, but it does provide a basis 
upon which to think about some of the 
complex underlying issues. Perhaps not to 
our surprise, but certainly with our grati
tude, several colleagues were only too 
pleased to contribute their ideas or exam
ples, when shown early drafts of thi s man
uscript. 

1. Addiss, E.F., Ramkissoon, R.A., Van 
Winkle, W. The Town Cancels of 
Trinidad and Tobago. British Caribbean 
Philatelic Study Group: British 
Caribbean Philatelic Journal, 1986. 

The authors debated as to whether they 

should even try to assess the rarity of the 
various cancels, realizing the pitfalls of 
such a classification and the subjective 
nature of their decision . However, they 
eventually settled on a simple scale, based 
on a gestalt of their collecting experiences 
and the difficulty of acquisition . No rarity 
indication was given for cancels in current 
use . The listings were not to be construed 
as an absolute quantitative measure, but 
merely as an indicat ion of the authors ' 
evaluation of the avai lability of the particu
lar cancel; they resisted, apart from the 
Very Rare (one or two copies recorded or 
known), relating this simple seven-point 
scale to any numbers. Two categories were «= 
devoted to common material, namely com- :;! 
mon or very common. ': 

2. Rudd, C. A. Coin Rarity Scale used by ~ 
a Celtic Coin Dealer I 

Chris Rudd (Aylesham, Norfolk, UK) ...: 
uses a six-poi nt scale in his catalogues of .; 
Celtic coins. The scale is unequally divid- :;: 
ed by known frequency of specimens, and .!a 
has more divisions at the rarer end of the ~ 
spectrum than for the more common mate- :S 
rial. This approach cou ld also be the basis ; 
of a rarity scale for philatelic material. § 

3. Bell, R.M.S. Folded Typewriter ~ 
Post-cards. An Economical Method of § 
Commercial Communication: Types, E 
Usages, Development, Growth, and ~ 
Decline (in preparation). ~ 

A I 0-point scale ranging between ·: 
exquisitely rare (at 0.03 %) and very com- ~ 
mon (at >15%) was orig inally proposed for~ 
the database rarity scales for this book. 
Following Rudd 's example, Bell designed 
this scale to be more finely divided for the 
rarer items because, in genera l, this is what 
philatelists are actually interested in. This 
is a sort-of "follow the money" approach. 
The original ten categories chosen were 
later collapsed to a six-point scale as li sted 
in the Table. 

It should be pointed out that this scale is 
somewhat different from others shown 
here as both the numerator and denomina
tor is known: We can use "%" because we 
can answer the question "% of what ?" 
Other scales do not have this luxury, and 
relate only to numerators. 

In this case, the database is a large sam
ple (3,400 specimens). We can reasonably 
assume it to be representative (i.e., an unbi
ased sample) of the total population of 
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folded postcards that have survived and 
remain availab le to collectors. Large sam
ples make this more, rather than less, like
ly, and this principle must also be applied 
to the other studies discussed here. 

These postcards are I is ted in frequent! y 
in postal history catalogues giving some 
approximati on of their difficulty in acquisi
tion. Further, the fact that approximately 
another 500 postcards, collected since the 
database was closed, does not appear to 
have significantly altered the frequency of 
various parameters in the database, gives 
some additional credence to the database 
representing the population of cards avail
able to philatelists. 
4. Marriott, j.B. The Philatelic History 
of Trinidad to 1862, The British West 
Indies Study Circle: Paper No.3: 1963. p 
62 

John Marriott produced a book on the 
Philatelic History of Trinidad and also, 
independently, devised a s ix -point scale. 
Interesting ly, this is similar to that used by 
Bell, even though the sample sizes are 
rather different. 
5. Jazad, N., Wike, A., Wike, R.G. 
Machine Cancellations of Trinidad & 
Tobago 1923-1997. Port of Spain: The 
Philatelic Society of Trinidad & Tobago, 
1997. p.30 

Here, a much simpler four-point scale is 
used with Common/Very uncommon, 
Common, Rare, and Extremely rare. But 
presumably for the topic in question 
(Machine Cancels) it worked well. 
6. Cole J. A. Cancellations and Killers of 
the Banknote Era 1870 - 1894 U.S. 
Philatelic Classics Society, Columbus 
Ohio, 1995. p 18. 

Here the rarity sca le used just three 
grades . These included postmarks that 
were relatively common and not much in 
demand, markings that were fairly scarce 
and/or with considerable demand, and 
those quite rare/or with strong demand. No 
numbers were attached to these descriptors 
(see also reference I, above). The author 
stated that: 
"Value rating systems are really 011 expres
sion of scarcity versus desirability. Neither 
factor is fixed in a given time period of 
time. A newly discovered correspondence 
may render a previously scarce cancel 
readily available. The sale of a large col
lection seldom, if ever, exhibited, may 
abruptly sate the market with desirable 
cancels. It is also true there is very little 
demand for many markings that are both 
attractive and scarce because they are rel
atively unknown and have not been publi
cized." 

Clearly, this is true for any situation 
where spec ime n rarity contributes to the 
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perceived value of a collection: Amongst 
our numismatic colleagues, for example, 
there is a co ll ective shudder when a buried 
hoard is found. But Cole's method impor
tantly extends the purpose of rarity grad
ing: The probability of being able to obtain 
a rare specimen is not simply a function of 
how many birds there may be in the bush, 
but also depends on how many hands are 
trying to grab them. 
7. Simpson, T.W. U.S. Postal Markings 
1851 - 1861 Berkeley, California: T.W. 
Simpson 1959. p 13 

Here rarity numbers were applied on a 
scale of I - I 0 with No. Is being compara
tively common and No. lOs being scarce. 
The ratings were based on frequency of 
appearance in auctions, inventories known 
in collections or exh ibited, listings made 
by others, "finds" known to have been 
made, the co llectible interest, research as 
to rarity made by others, and even the 
Postmasters' compensation as a surrogate 
for the volume of mail handled by his/her 
post office. This is similar to the I 0-point 
scale originally suggested by Bell for the 
book being put together (see also 
Reference 3 above). 

8. Bob Odenweller kindly provided the 
following information about a rarity sca le 
developed in Europe some years ago. This 
was cited in his series on exhibition judg
ing that appeared in the Collectors Club 
Philatelist, where the final table appeared 
on page 52 of the January/February 1997 
issue. 

This system is highly complicated and 
for that reason cannot eas il y be described 
in the Table. It was developed by Ladislav 
Dvoracek, (who later became FIP presi
dent), and was tirst used in the cata logue 
for the Praga 1978 exhibition (pub li shed in 
German). In its initial form, the scale was 
logarithmic in nature, with Unique ( I 
known), World rarity (2 to I 0 known), 
International rarity (II to 30), Large rarity 
(31 to 100), Middling rarity (101 to 300), 
Small rarity (30 I to 1000) and Valuable 
material (I 00 I to 3000). 

But Dvoracek expanded the basic scale, 
making it into a two-dimensional table. 
This was further modi tied or extracted by 
Kurt Kimmel in discussions with 
Odenweller, where they agreed that the 
logarithmic precision of the top level could 
be improved: I to 3 items now constituted 
the "World Rarity" level, 4 to I 0 were 
"Great Rarity," I I to 30 became "Very 
Rare," 3 1 to I 00 "Rare," I 0 I to 300 
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"Scarce," 30 I to 1000 "Average," and more 
than I 000 as "Common." These applied for 
"Primary" material, or items that merited a 
major catalogue number. 

The "'two-dimensional" part app lied to 
"Secondary" material, or subvarieties of 
major cata logue numbers. Instead of start
ing at the top, eve rything was shifted one 
leve l lower, so I to 3 items were now con
s idered "Great Rarity" and so on. 
Supporting material stepped down one 
leve l more, as did ancillary material, which 
by this time, items of I to 3 known were 
the equivalent of "Rare." The definitions of 
what constituted these various categories 
were an important part of the whole. 

This approach seems to add a degree of 
complexity far in excess of the purpose of 
this art ic le, but does highlight how compli
cated the subj ect can become. We are now 
in the realm of philosophy and a "think 
piece." The scale was never meant to be 
used for judging per se, but rather it was 
intended to provide judges with tools and 
ideas for the different ways rarity cou ld be 
approached. 

Pragmatism. Returning to the more 
pragmatic aspects of the problem, if one 
looks at the Table the one thing that is 
apparent is that everyone seems to do 
things differently but simi larly. The 
descriptors for the steps are different but 
often close to the meaning of another scale. 
Further, the range of the scales, differ 
markedly from I 0 to 3-point scales . 
Realizing that it is probably mixing some 
apples with oranges, but if in the Table one 
combines/collapses the scale steps with 
everything with the words Rare, Scarce, 
Uncommon, and Common one gets the fol
lowing: 

Rare (I - 15), Scarce (6 - I 00), 
Uncommon (20- 100), 

Common (41 - 500) 
This coarse scale is unlikely to meet 

most philatelists' needs. It is an over-sim
plification. So how else can we approach 
the problem, without going to the extremes 
of the German philosophers? 
Mathematics 

Most people believe that it is important 
to use a logarithmic ~cale with rarity. And 
the above sca les, in the main, appear to 
reflect that. Why is this? 

The logarithmic scale is just one way to 
increase the number of divisions at the 
lower (rarer) end of the scale in compari
son with l'!n arithmetic scale. For example, 
as will be familiar: 

3 6 10 18 32 
Difference 0.8 1.2 3 4 8 14 
Approx. Log. No. 0 0.25 0.5 0.75 I 1.25 1.5 
Difference 0.25 0.25 0.25 0.25 0.25 0.25 
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i.e ., succeeding log di vis ions accommodate 
progress ive ly wider actua l freq uency 
ranges. So, for example, I - I 0 items can 
fa ll into one of four rarity grades, whereas 
10 - 20 kn own ite ms can onl y fa ll into one 
of two grades. 

Mathematically, there a re other ways to 
do thi s. Stati stic ians might see this as a 
problem to be tac kl ed us ing centiles, quin 
tiles, qu artiles, or whatever, of a Poisson 
di stributio n. Mo re pure ly mathe matica l 
types might think in terms o f geometric or 
hype rgeometric frequency di stributi ons. 
The good thin g about using one or o ther of 
these is that there is no presumption o f 
Norma l, C hi -squared, t, etc. di stributi ons, 
which have actually o nly been validated 
for biolog ical systems. 

Standardization 

One questio n tha t ari ses is whether there 
is a necess ity for standardi zati on with ra ri 
ty scales? Gi ve n the difference purposes of 
di ffe rent a reas of co llec ting, the individual 
philate li st's understanding of the descriptor 
words, the use for a logarithmic sca le or 
arithmetical scale, whether the informati on 
is a database sample of the population, or 
whether it is the kn own popul ati on, the 
subj ecti ve nature o f construc tin g a rarity 
sca le, etc., standardi zation would be di ffi 
cult. The present authors therefore fee l that 
it is be tte r to leave each writer to hi s own 
ideas and ways. Further, it is unlike ly that 
agreement could be a rri ved at, even if 
somebody was so foo lhardy as to propose a 
uniform rarity system ! 

Rarity/Scarcity 

From the dic tionary defi niti ons above, 
rarity and scarc ity seem to be a lmost syn
onymous, with perhaps scarce be ing sli ght
ly more common than a ra re item, and a lso 
perh aps hav ing a de mand fac tor that could 
affect ava il ability. 

Regardin g the rarity/s uppl y part o f the 
equati on, rarity itse lf is a compos ite of 
ma ny fac to rs inc ludin g, numbers of 
stamps, cance ll ati o ns, cards, o r covers 
origina ll y produced and issued, num bers 
so ld , flown, and mai led ; numbe rs 
destroyed over time, and a lso, c lose to the 
time of iss uance or usage; the length of 
time the issue was sold or used ; and many 
other fac tors including military conflic ts, 
and the economy of a parti cul ar country. 

It is a fac t that the o lder an item is, the 
less likelihood that new items will be di s
cove red . So ra rity becomes more 
stable/fi xed with the passing o f time. For 
example, the ava il ability of posta l cards 
dating to say WWII could dramaticall y 
alter wi th a cache of cards coming onto the 
market. The chances of thi s happening for 

The Philatelic Exhibitor 

materi a l in the 19th century is far less, but 
could still happen. 

Most stamp cata logues use the price o f 
the spec ime n to give an approximati on of 
the difficulty in acqui sition. These have the 
proble m that they need to be rev ised from 
time to time. Some books covering posta l 
hi story or postmarks a lso prov ide mone
tary values. An Example here would be JT 
Whitney's, Co llect British Postmarks, 
He me! He mpsted UK : British Postmark 
Soc ie ty, Si xth Editi o n, 1993. Most phila te
li sts who write a book or article are not in 
a pos ition to do th is, presumably because 
they do not have a good perspecti ve on the 
demand part o f the equatio n. And yet, in 
speaking to o ne dea le r it would seem that 
he much pre ferred to have a cata logue with 
defin ed prices . Even if the prices may be 
dated. This presumably being much eas ie r 
to use than calcul a ting a price based on a 
dated rarity sca le. 

The present authors believe that , as 
opposed to a price li st, it is far bette r to let 
the market fi nd its own level with just the 
rarity sca le informatio n provided . Further, 
thi s a ll ows for di ffe rent countries and mon
e tary reg ions to set their own prices, with
out hav ing to worry about changing c urren
cy rates. Such a sche me, pending the dis
covery of prev iously unknown specimens, 
can stand the test of time and needs littl e 
rev is ion as the years go by. 

Demand 

T his is the more fluid part of the eq ua
tio n and depends on fads, public ity, price, 
the economy of the country concern ed, 
numbers in the collecting fi e ld , e tc . If there 
were s ix co llectors versus s ix hundred for 
say just ten items, the de mand would be 
much diffe rent. As co ll ectors increase in 
numbers for a parti cula r category of items, 
and their interests in turn are disseminated 
amo ngs t dea le rs a nd co llec to rs a like, 
demand and price should be expected to 
increase . 

Difficulty in Acquisition 
(challenge factor) 

Difficulty in acqui s itio n, or as it is 
sometimes ca ll ed the c ha ll e nge fac tor, 
see ms to be re lated to rarity/scarc ity times 
demand . In some less prec ise way it is a lso 
re lated to the le ngth of time o ne has been 
collecting in the particul ar fi e ld of interest. 
But thi s does not take into consideratio n 
the intens ity o f co llecting and how deep are 
the pockets of the co ll ector ! It is not 
uncommon to see re ferences in ex hibiting 
synopses tha t the co llec ti o n was put 
together over X number of years - thi s 
somehow giving a rough idea of the diffi 
c ully of acqui s itio n. However, it is not 

proper in exhibiting to give an ofte n more 
precise assessme nt of the diffic ulty of 
acqui sition by quotin g the price paid (real
iz ing the inherent inexactness of a price) . 

It would seem that difficulty in acqui s i
ti o n is sometimes confused with 
rarity/scarc ity with the price being some 
indicator of rarity. It is partly an indicator 
o f rarity but demand has to be factored in . 
Much of the drive to apply rarity/scarc ity 
fi gures to philate li c items in books and arti 
cles is driven by wishing to communicate 
to o the rs the diffi c ulty in acqui s itio n, 
which usually re lates to money. 

But the size of the kn own sample may eu 

o nl y relate indirectly to the difficulty o f ; 
acqui s ition. For example, there may be I 00 ~ 
spec imens of a parti cul ar issue kn own, and !: 
thus thi s is a spec imen that is not o f z 
extreme rarity prima f acie. But, if 99 of i'!! 
those spec imens are a lready in museums, ·~ 
or m the hands o f co llec tors rather than :::; 
dealers, then there will still be great diffi- 1 

culty in acquiring one. Even th o ugh c;l 
demand may be small but the diffic ulty in ..:: 
acqui s ition is great (see Cole, above) . :E' 

eu 
Regardin g the above-me ntioned data- .g 

base of typewrite r postcards, the difficulty 5. 
of acqui s itio n was fo und to be re lated to ~ 
many factors including mint and used § 
items, the country of ori gin , condit ion, date 8 
of ma iling, usage (a irmail , reg iste red , ] 
ex press, etc .), color printing, card color, : 
censorship markin gs, vari ous posta l mark- ] 
ings, posta l statio nery items, and cards Z 
w ith imprinted pate nt, trade mark , a nd -~ 
printer in fo rmati on. So many fac tors need = 
to be take n into cons iderati on, and thi s ~ 
would also seem to apply to any co llectin g ] 
category. ~ 

Exhibitin2 Issues ~ 
0 

In ge neral judges, do not like to see the : 
words "rare" or " rarity" in an ex hibit , pre- ~ 
suma bly because o f the subj ecti vity ~ 
involved . Far more acceptable a re words -~ 
like, "one of two known," which seem to be ~ 

more factual or objective. ~ 
..c: 

The practica l approach is the best way ;::= 
to identi fy rare and scarce materi a ls in an 
ex hibit. We have used a va ri ety o f ways to 
call attention to such items: 

I . Mountin g a sing le and I or re lated 
item(s) on a page 

2. Utili z ing a mount and I or matting o f 
a di stincti ve co lor throughout the presenta
ti o n 

3. Us ing computer ge nerated lines o f 
vari ous s izes 

4. Selection of a co lored dot or symbol, 
keyed to the titl e page, that is simple to 
understand, and a lso keyed to the pages 
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where these occur. However, the personal 
preference of the judge may be at play here 
and the authors have heard that some 
judges, particularly in the international 
field do not like dots, or "confetti" as they 
are sometimes called. 

But whichever method is adopted, the 
exhibitor should show a di sc riminating 
restraint and avoid taking what is rare, by 
combining various features, to ridi culous 
lengths. After all nearly every cover, and 
for that matter stamp, can be said to be 
unique. 

There is a fee ling by some that labeling 
more than about I 0% of the pieces shown 
(say not more than 4 to 5 items per 16 page 
frame) as bein g " rare" is not proper. 
However, this should not be a hard and fast 
rule. If every other item is a gem then they 
should be identified as such. Such a situa
tion would be far more common with a sin
gle-frame exhibit, where the limited space 
ava il able may lead to an outstanding 
piece/stamp on almost every page. 

With regard to statements of numbers of 
known items (one of five known for exam
ple) it is worthwhile documenting the 
exhibitor's experience within the title page 
(e.g. 35 years collecting in the area, refer
ence to a census of major holdings, and 
auction sales, and also the main literature 
sources). And remember that any guessing 
or fudging may well be picked up by 
knowledgeable judges. 

With Internati onal exhibiting, similar to 
national , although it is generally accepted 
that the use of the rarity/scarcity words are 
not accepted , it would be worthwhile 
appreciating that there may be nuances in 
what is acceptable in describing rarity in 
exhibits. Different judges may have differ
ent preferences and there may well be lan
guage barriers, as exhibits are subject to 
evaluation by multinationa l juries with 
varying multilingual capabilities. 

As John Hotchner pointed out in his 
January 2004 Philatelic Exhibitor article 
entit led, Bangkok Lessons one of the com
mon faults in exhibiting is not letting the 
judges know what materia l is rare. 
Providing information such as unique, one 
of ten known, one of I 00 known, etc., not 
only informs the judges about the exhibit, 
but adds to the exhibitor's overall knowl
edge score. As Hotchner says, stay away 
from less objective statements such as, "a 
very scarce usage." Rarity is not always 
self evident in an exhibit and needs to be 
communicated to judges. 

Comments 

The authors we lcome comments either 
to the editor of TPE or directly: Robert 
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Bell , E-mail: msbell@esedona. net Fax: 
928 203-4522 Ben Ramki ssoon, E-mail: 
rramkissoon@mysite.com Fax: 630 963-
1439 

RARITY /CO PIES I. 2. 
KNOWN/PERCENT AGE 
Excessively Rare • 
(I- 5) 
Exceedingly Rare 
(1- 5, < O.I5%) 
Extremely Rare • 
(6- IS) 
Extremely Rare 
(< IO) 
Very Rare • 
(I- 2) 
Very Rare 
(6- 10, < 0.3%) 
Very Rare • 
(16- 30) 
Quite rare 
Rare (I- 5) 
Rare (IO- 20) 
Rare 
(II - 25, < 0.75%) 
Rare • 
(31 -50) 
Rare • 

Very Scarce (6- 10) 
Very Scarce • 

Scarce (II - 20) 
Scarce 
(26 -100, < 3.0 %) 
Scarce • 
(51- 100) 
Scarce • 
Fairly Scarce 
Uncommon 
(2I- 40) 
Uncommon • 
Uncommon (20- I 00) 
Relatively Common 
(41 - 80) 
Relatively Common • 
Common or Very Common • 
> 100 
Common (> 80) 
Common • 
{> 100) 
Common to Very Common 
Common 
(101 - 250, < 0.75%) 
Very Common 
(250- 500, > 7.5%) 

Appreciation 

Our thanks to John Hotchner, Bob 
Odenweller and Tony Fox for providing 
valuable comment and help. 

References see below) 
3. 4. 5. 6. 7. 

• 

• 

• 

• 
• 

• 
• 

• 

• 
• 

• (IO) 
• 

• 

• 
• 

• 
• 

• 
• (I) 

• 

• 

TABLE: Comparison of uses of tenns. Asterisks indicate the use of the tenns 
contiguously, so, for example, the scale used in Reference 2 was Excessively Rare, 
Extremely Rare, Very Rare, Rare, and Scarce with the quantitations shown in the 
left hand column. 
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continued from front cover 

f i rst Days o f the 1929 George 
Rogers C lark Comll)emoratlve PNSE 2oo6 

nati-St. Louis line is also in· 

cluded. 

D omestic rates and usages are 

illustrated with FDCs rep

resenting First C lass , Registered, 

Air Mail, and Special Delivery 

services. 

W hile not technically an 

example of the Congres· 

sional Free Franking privilege, a 

FDC prepared on the official sta

tionery of NJ Congressman and 

stamp collector Ernest Ackerman 

is shown. The facsimile of the 

Congressman's signature is readily 

apparent, but as this was not offi

cial business, the stamp was re

quired for postage. 

R ailway Post Offices (RPO) 

and ancillary markings are 

also a part of this chapter. 

r-· 

C ontinuing the exhibit are 

examples of FDCs sent to 

Egypt, Switzerland, Germany and 

Canada. Scarce FDCs sent to 

Austria (via the lle de France) and 

the Philippines (with a fake 

Roth blum cachet) round out the 

Foreign Destination chapter. 

Many cachet makers pre

pared their first covers 

with this issue. Two unique 1" 

Cooper cachets and scarce varia

tions of the 1'' Ross, Walden 

Press, Emeigh and loor cachets 

are another highlight of the ex

hibit. Several of these are the 

actual covers illustrated in the 

standard FDC catalogs. 

F ake cachets on C lark FDCs 

exist and the Exhibitor has 

discovered many while preparing 

this exhibit. Reasons for including 

( 

,, / ) 1. ,;r_ ' \ ... / 

Unique first cachet by Howard Cooper. Two of the three Cooper one-Qf

a-kind designs are in the exhibit. 

Why So Many "Ploch" FDCs? 

them are twofold; first, they are 

interesting and are appropriate 

when considering the complete 

history of Clack FDCs; second is 

to make other collectors aware of 

their existence. 

U nofficial cities are also we ll 

represented, mostly from 

Indiana and Illinois, although 

examples from as far away as Kan

sas and Minnesota are here. See 

"Why So Many 'Ploch' FDCs?"be

low. 

T his commemorative was the 

first not available for sale at 

the Philatelic Agency on its first 

day since the Agency opened in 

1921. Some cachet makers pro

duced special 2"d-day cachets for 

th is and are included in the ex

hibit. The issue was unique in that 

Charlottesville, Vi rginia was se

lected as an additional 2"d day city. 

Rumors in the philatelic press 

speculated the Charlottesville was 

also to be a first day city causing 

the Postmaster in Charlottesville 

to be inundated with first day 

requests that he could not accom

modate until the second day

and even then only a small frac

tion of these orders could be filled 

before they ran out of stamps. 

Because of this, cacheted covers 

from Charlottesville are consid

ered scarce. 

Carl Ploch, an Indianapolis banker; Floyd Shockley who worked with Ploch; and Joe Zix a Post Office 
Department employee were instrumental in creating most of the unofficia l first day covers of the C lark 
issue. The three gentlemen were driven from Indianapolis to Vincennes on Sunday Feb. 24'\ the day 
before the Clark release and persuaded the Vincennes Postmaster to sell them the Clark stamps in the 
early evening, and then spent six hours preparing their covers at a local house. All the covers were either 
addressed to Ploch. Shockley or George Rogers Gark at Shockley's post office box in Indianapolis. 

Zix had a working knowledge of the train schedules and prepared letters to Postmasters with covers ask
ing that they be rsted upon receipt. Zix only sent these letters to post offices that he knew would 
reached on the 25' . The three men were at the Vincennes Rail Depot at lAM on the 25'h to deposit these 
packages on outgoing trains. Almost all covers were addressed to Ploch. 

On the evening of the 25'\ Shockley and Ploch took a train home from Vincennes to Indianapolis. At 
each stop, Ploch jumped off the train and deposited packages of covers into two mailboxes on each plat
form. The first was for mail to be postmarked locally and the other to be cancelled on the RPO. 

WHAT's NoT HERE - WHY? 

S cott and Griffith both list a 

variety with a missing Red 

'TOP" inscription. This is not a 

true plate error, but was a one-time 

error occurring d ue to improper 

plate inking. 

WHY So MAN Y TERRIBLE 

MACHINE CANCELs? 

D ue to the volume of mail 

processed at Vincennes 

that first day, a problem with the 

automated cancellation device 

became more apparent as the day 

wore on. The exhibit shows an 

example of a cover processed at 8 

o'clock in the morning that dis

played a faint black line running 

horizontally across the envelope. 

A cover processed twelve hours 

later shows how the line da rkened 

over time. Almost all covers 

processed by the automated can

cellation machine show this line 

to some degree. Witnesses say 

that this line was caused by a piece 

of a cleaning rag that got caught in 

the canceling machine, and as the 

volume of FDCs to be processed 

was so high, there was no time to 

take the machine apart to fix it. 

SELECTED BIBLIOGRAPHY 
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Danielson. Dick: Vincennes and Ceor~·s: Ro~er.., 

Cluk 1779-1929 Parts IX First Dai"S: Jan .15. 

Apr. l'i. 1992; Apr.l 5, Sep. l. 1993; Apr 1'i, jun 
l.juii5.Sep !. Oct 15. Dec I. 1994 

Mellotu'> Platt!_)' Pl1oto Et1~ydopedia of Cadut ed 

FDCs . Vol/1!928-1929: 1994. 

Casper. Wayne P.; Floyd Slwcklev's Cad~eted 
11651 First Day Cot"ers: Unpublished. •vail•ble 
through APRL. 

Monty, RicharJ, et •I ; Mel! one's FOC Photo 

Encyc lopedia of First Cachets. 2006 Profe,;. 
sional Reference Edition Stew•rtw ille, NJ : FOC 
Publishing Co. 2006. 

Zix also had the same plan and took a different train north to Terre Haute and then east to Indianapolis. 
Unfortunately both trains were non-stop and he was unable to produce many unofficials. 

Because of the work of these men these "Ploch" unofficia l first day covers of the Clark issue exist. 

Colby. Robert P .. "Checklist of US FOC Pre· 
ddtes dnd Unoffici•l,- 1922 to mid 1936'", First 

Days , J•nuar y 15. 2002. 
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PROFESSIOIIL 

SERVICES 

Proud Printers Of 
The Philatelic 

Exhibitor 
\Ve offer competitive prices and f ast 

turnaround time for all of your 
business and personal printing projects. 

305 S 16th Street 
Ord, NE 68862 

Ph: 308-728-3261 Fax: 308-728-5715 
e-mail: quiz@frontiemet.net 

Title/Synopsis Page 
Critique Service 

I) Submissions should be sent to 
Dr. Guy R. Dillaway either by elec
tronic format in WORD or some 
other easily readable format or hard 
copy by USPS. Please include $1 
for return of hard copy. 

2) Items will be forwarded to one or 
more experienced accredited judges 
for comments on the strengths and 
weaknesses. Suggestions will be 
returned to the owner either by e
mail or USPS. 

3) Please include a release for the 
material to be published in "The 
Philatelic Exhibitor" as a training 
article. No identities will be indicat
ed. This is not a requirement for the 
critique but we would appreciate the 
cooperation. 

E-mail: PHBRIT@comcast.net 

USPS: Dr. Guy R. Dillaway, P.O. 
Box 181, Weston, MA 02493 

NOTICE TO USERS OF TITLE PAGE/SYNOPSIS CRITIQUE SERVICE: In mid-September Critique Service Chairman Guy Dillaway suffered 
a computer glitch and lost several E-mails; among them from a collector who sent three Exhibit Title/Synopsis Pages. If you are that collector, please 
contact Guy Dillaway at phbrit@comcast.net. Anyone else who might have been affected should also contact Dillaway so we can help with your 
Title/Synopsis pages. 

CLASSIFIED ADS WELCOME Your AD HERE- up to 30 words plus address- for $5.00 per inser
tion. Members only. Send ad and payment to the Editor, P.O. Box 1125, Falls Church , VA 22041-0125. 

• WANTED: Centennial 4-post albums (preferably with slip cases) suitable for Centennial or Elbe Governor pages (9-l/2x 11-3/8" 
without hinged portion). Centennial pages also desired. John A. Lange Jr., 373 Root Rd ., Ballston Spa, NY 12020-3227. E-mail: 
johnalangej r@aol. com. 
• AUXILIARY MA RKI NGS Showing delays in U.S. Mail, "Hubba Hubba" Korean War Covers , 1934 Christmas Seals on cover, 
Pentotha l Cards, Worldwide, Mourning Covers, and Yemen oddities wanted. Write John Hotchner, P.O. Box 1125, Falls Church, VA 
22041-0125 . 
• SEEKING : Interesting material related to dogs for Labrador retriever exhibit. Please contact me before sending. Jane Fohn, 10325 
Little Sugar Creek, Converse, TX 78 1 09-2409; janekfohn@sbcglobal.net. 
• PARODIES- ALL T YP ES O F PHILAT ELIC items wanted for exhibit entit led "Parody Philately." Anything that pokes fun at 
mail serv ice, our hobby, etc. Current or older material needed. All inquiries answered. Mark Sommer, 1266 Teaneck Rd. - I OA, 
Teaneck, NJ 07666. 
• SHIFT E D VIGNETTES Wanted on Scott #s 118-132; 294-299; high-value state officials ; C-3 "Jenny" Airmai ls. Mint and used. 
Strong shifts preferred. Name your price: highest prices paid. Don David Price ddprice98@hotmail.com. 

Ted .Light, 1913-2007 
Ted Light was a very successful phila

te lic exhibitor, a met icu lous phi late lic 
researc her and writer, and a phi latel ic 
judge. He was also a former Chicago 
Philatelic Society president and winner of 
the Newbury Medal. A co llector since his 
youth, he became a world renowned expert 
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on Afghani stan postal history, and was also 
heavi ly invo lved in Florida Postal History. 

Most important, he was very fr iendly, 
and an open and wi ll ing mentor to newer 
collectors, along with his good friend Bud 
Hennig, long before mentoring was com
mon. 

Whi le all of us who knew him will miss 
Ted, we are also warmed by our memories 
ofTed and take comfort in knowing that his 
life was one which clearly deserves cele
brating for "all he achieved . Good-bye dear 
friend. 

-Eliot Landau 
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Good News: You don't have to wait another 50 years! 
by Steven J. Rod · 

When I saw the announceme nt to sub
mit ad vice for new ex hibitors, my mind 
replayed a scene I had not thought about 
for many, many years. I take you bac k to 
Midaphil 198 1 in Kansas C ity, the very 
first show at which I ever ex hibited . I had 
been co ll ec ting US Stamps for almost 25 
years by then, and had always taken a lik
ing to the US's first/early souvenir sheets. 
For the life of me, I cannot remember what 
pro mpted me to put together an exhibit of 
these souvenir sheets in 198 1. I wi sh I 
could remember if it we re a person, a com
municati on or what. The exhibit was e nti
tled "The Early US Souvenir Sheets," and 
contained mint and used examples, print
ing data, cove rs, unusua l usages e tc. 
Hanging in my stamp room today is the 
bronze award for the exhibit. While I have 
won many ex hi bit awards s ince then, it 's 
the onl y one I keep in view. I learned a 
great deal from that ex perie nce, and am 
happy to share it with you. 

T he first and most important ad vice I 
can share is that you rea ll y have to love 
what yo u are do ing - you rea lly have to 

_love assembling your stamps, covers and 
ephemera into an ex hibit. In 198 1 there 
was no AAPE, and no buzz about the joys 
of ex hi biting . Ex hibit onl y because you 
love the materi al you are show ing. 

There was onl y one rea l g uide to 
exhibiting around; writte n by C.E. Foster 
in 1973, and pu bli shed privately by the 
New Mex ico Philate li c Assoc iati on, and 
difficult to locate. I never owned a copy at 
the ti me . You were supposed to obtain a 
copy of the APS' Judges Handbook, so you 
can see what the judges were looking for. I 
never owned a copy at the time. So, my 
second ad visory is if yo u wa nt to play by 
the rules of phila te li c exhi bitin g, please be 
sure to kn ow the rul es. Readin g TPE quar
terly, read ing the APS Judges Manual and 
readin g The Phil ate li c Ex hibito rs 
Handbook are a ll essenti al before or as you 
begin . My favorite example o f thi s is that 
under eve ry souvenir sheet and every cover 
I included the Scott Cata logue number 
(#630, #730, #731 , #735) in each and every 
descripti on' If o nl y l had take n the time to 

read even at the bas ic leve l. ... oh we ll , I 
hope you will learn from my mistakes . 

I was thrilled to see my bronze ribbon 
o n the fra me. l a tte nded the Judge's 
Critique, eager to learn how to im prove my 
fl edg ling ex hibit. I knew none o f the 
judges, and rea li zed that many of the peo
ple in the room were fri e nds with some of 
the judges on the pane l - I could te ll by 
the c hatte r. So, l mustered up a ll my 
courage, raised my hand, and sa id "Hi , my 
ex hibit is the Earl y US Souve nir sheets -
it rece ived a bronze - what can I do to 
improve it?" This really outgoing, charm
ing, gregari ous woman juri st responded 
"We ll , Mr. Rod, the first thing you have to 
do is wa it at least another 50 years !" I was 
fl abbergasted . Judge Lynne S. Warm pro
ceeded to ex plain that the materi al was 
"too new"' to show substantia ll y at thi s 
leve l. So here comes my third piece of 
ad vice: Certa inly li ste n to the judges, but 
stic k to your goa ls and dreams. Never g ive 
up because a judge is not I 00% encourag
ing. 

I have n' t thought o f thi s incident in 
many years, bu t I am so happy to share it 
today, as it truly shows how far we have 
come in 25 years. At the recent Stampshow 
in Portl and, many of the gold awards went 
to ex hibits which were not of the c lass ic ilk 
that Lynne refe rred to in her ex planati on in 
Kansas City. (Her amaz ing spec ialty, to 
perfecti o n, was the US F irs t Bureau 
Issues!) 

Re fl ec tin g back o n other aspects o f 
Midaphil '8 1 showed how much I did not 
kn ow about "organi zed philately" at the 
time. As much as I am a saver o f every
thing, I could not find the Midaphil '8 1 
Program anyw here. So to write thi s article 
for TPE, I went bac k into Linn 's, and found 
a li sting of the jury in the October 29, 198 1 
issue. It was Lynne, Lo ui se van Inge n and 
C.W. "Burt" Chri sti an. Dav id T. Beals III 
(of KC) was servi ng as apprenti ce, and the 
article notes "John 0 . Griffiths will be hon
orary j udge. G ri ffi ths is the honorab le sec
re tary of the Royal Phil ate lic Soc ie ty o f 
Londo n." T he G rand Award we nt to 
Harvey Warm for hi s ex hibit " Loui siana 

Postal History." I learned that Lynne and 
Harvey had separated/di vorced, and soon 
Lynne and John Griffiths wo uld marry. We 
a ll became good friends, and saw each 
other at shows severa l times a year. 

Lynne was a Commiss io ner to London 
1990 in May, 1990. She forgot she was in 
Londo n when she stepped off the curb and 
looked to the left instead of the ri ght, and 
was struck by a car. She was hospita li zed 
in Lo ndon, re turned to the US, and in spite 
o f a va li a nt s trugg le passed away on c 
Aug ust 2 1, 1990 . Her pass in g was a E 
tremendous loss to the philate li c famil y, ~ 
One o f my most prec ious items in my co l- ~ 
lec ti on is a posta l card postmarked June 7, 1 

1990 from San Diego, from Lynne and ..: 
John thanking me for takin g the ir ex hibits ~ 
from NAPEX to NOJEX and then return - ., 
ing them safe ly to them. Obvio usly, they ·~ 
were unable to trave l to e ither show, but 2i5 
who kn ew we wo uld lose such an amazing, -5 
accompli shed, genero us coll ector so soon] 
after that. My fourth piece o f advice i s: .~ 
c he ri sh the fri e nd ships yo u make in ~ 
ex hib iting. They are o ften the best part of :;.' 
exhibiting ' When we founded AAPE in _g 
1986, Lynne became Member # 14, and I :; 
wrote to her that she got thi s number as she ~ 
was the hobby's sweetheart and valentine . I ~ . ., 
w ish yo u could have known her. Perhaps gf 
yo u d id . ~ 

My fifth and fin al piece o f ad vice, is ] 
"S tay the Course. Mate 1" I worked the ~ 
ex hibit ove r a nd ove r, read more, ~ 
researched more, acquired more material, ·;: 
got judges to walk me thro ugh page by g 
page d urin g a show. And the very first ti me :: 
I exhibited without actuall y go ing to the ~ 
show, (I sent my exhibit ) was a t the ~ 
A FDCS Natio na l Show (now ca ll ed ~ 
Americover) in 1984, where I wo n a gold,: 
medal, the research medal and The Grand -
Award, for my exhibit on the White Plains 
Souvenir Sheet. The very first person I 
ca lled, after the show folks ca lled me, was 
Lynne. We laughed and laughed together I 
urge you to exhibit the materi al you love 
and cheri sh in your collecti on. But remem
ber to a lways laugh, and laug h some more: 
good things will come yo ur way. 

Sign Up A New Member For AAPE 
** HELP US GROW! ** 

USE THE MEMBERSHIP APPLICATION ON INSIDE FRONT COVER 
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Board Highlights From Board of Director's Meeting 
STAMPSHOW 2007, Portland, Oregon 
W E BSITE. Larry Fill ion is the new 

Webmaster. New changes are taking place 
dai ly, so please make sure to check the site 
frequently. 

J UDGES AWA R D. E liot Landau 
approached the Board with a proposal for 
an annual award to be given to a judge that 
shows excellence in judging and mentoring 
exhibitors and/or leads activities towards 
the improvement of the exhibiting experi
ence through judging or exhibiting innova
tions. There will be a set of criteria to help 
select the candidate, the criteria committee 
will be Eliot Landau, Chair, Jerry Jensen 
and Ron Lesher, with the full board to 
decide on final criteria. AAPE exhibitors 
and judges would nominate candidates and 
a se lection committee made up of AAPE 
Board members and Past Presidents wou ld 
select the annual winner. In future years as 
the numbers of recipients grows in num
bers, they would then become the selec
tions committee. Motion to establish an 
award for excellence and improvements in 
Philatelic Judging was made by Ron 
Lesher and seconded by Denise Stotts and 
passed unanimously. 

The Board is in the process of selecting 

th is year's recipient. 
PICTUR E POST CA RDS. President 

Bartshe reported that approval has been 
given by the APS Board for th is to be a sep
arate class. AAPE will be proactive in get
ting out information regarding this class. A 
new pamphlet "Collecting and Exhibit ing 
Picture Postcards (PPCs)" has been written 
by Barbara Harrison and Tim Bartshe and 
edited by John Hotchner. Copies can be 
obtained from Liz Hisey AAPE Secretary. 

DIAMOND AWARD. Ron Lesher has 
taken over as Chairman . There has been 
one application sent in and several more 
have asked for application forms. Please 
contact Ron if you qualify. Award criteria 
were published in the last issue ofTPE. 
BOARD REPORTS: 

Treasurer - Pat Walker. Society is in 
good shape. Working with Larry Fillion on 
setting up Paypal on the website . 

Secretary - Liz Hisey. Current mem
bership stands at 840, with 86 life mem
bers. Data base is updated regularly; please 
let Liz know if you have moved so that 
your current issue of TPE will get to you. 

Advertising - Dave Herendeen. David 
is working with current and new advertis-

WE (Women Exhibitors) Report 
by Ruth Caswell 

discuss and explore issues relatin g to 
exhibiting. WE encourages newcomers to 
exhibiting and helps them get started. 
Continuing exhibitors serve as mentors and 
lend support to all as they share lessons 
learned in the wide world of exhibiting. At 
StampShow 2007, a prog ram on 
Overcoming Intimidation, led by Janet 
Klug and Denise Stotts, helped WE mem
bers understand what makes us feel intimi-
dated and what we can do about it. WE 

WE held its initial meeting at 
AmeriStamp Expo 2007 with the purpose 
of providing a vehicle through which 
women exhibitors can encourage each 
other through sharing information, ideas, 
experience, advice, problems, and solu
tions. WE started with 13 members and six 
months later has a membership of 69. WE 
has meetings twice yearly at StampShow 
and AmeriStamp Expo. Summaries of pro
grams and workshops held at these shows 
are shared through the newsletter and WE 
Think, an on-line publication. In addition, also sponsored a Women 's Beginning 
satellite meetings are held at national , Exhibitor's Workshop, led by Ruth 
regional, and local shows . Leaders of the Caswell, Ingeburg Fisher, and Denise 
satellite meetings discuss issues and share Stotts . Several experienced exhibitors 
information from other meetings as well as helped beginners work through the diffi
present information on how to join AAPE culties of getting started with an exhibit. 

and APS. WE has received several invitations to 
WE meetings are open to all, but philat- hold meetings and exhibit at shows. 

ely is explored from a woman's point of Appreciation is expressed to all who have 
view. WE serves as a for um for women to provided these opportunities. 

Chair: Ruth Caswell , ruthand lyman @earthlink.net 

Treasurer: Liz Hisey, lizhisey@comcast.net 

Newsletter Editor: Barbara Harrison, barbandwill @patmedia.net 

WE Think, Janet Klug, tongajan@aol.com 
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ers. 
T PE Edi to r - John Hotchner. Format 

ofTPE is goi ng to be jazzed up; he will be 
meeting with Randy Neil to work on this. 
A column is being proposed "You be the 
Judge" featuring exhibit pages and letting 
members respond . The "Fly" is being 
resuscitated. As always John is looking for 
articles and letters. 

Youth - Carol Barr. This year's Youth 
Champion of Champions was held in con
junction with NTSS in Dallas June 15- 17. 
2008 Youth Champion on Champions will 
be held in conjunction with INDYPEX in 
early July. NTSS has invited the Youth C of 
C to be part of their 2009 show in Dayton, 
Ohio. 

Publicity - Ed Fisher. Ed is planning 
some aggressive promotion of AAPE, 
PPCs, and the new Judge's Award. He will 
also be working on getting AAPE informa
tion into show programs at those shows 
that print a program; also there is the pos
sibility of buying ads in the same. 

Critique Service - Mark Banchik . 
Mark reported that they are getting 1-2 
requests a month. There are 25 judges 
involved. There have been generally posi
tive responses for the end results. Please 
remember there is at least a six week turn
around. 

Meet ings- Denise Stotts. Denise spoke 
about the need for AAPE Board members 
to be willing to host a forum at shows they 
will be attending. She would also like to 
hear more from local shows who qualify 
for the silver AAPE pins. 

Team Competition - Tony Dewey. 
Teams are beginning to sign up. 
Application forms will be on website. 

T itle/Synopsis Page C ri t ique Service 
-Guy Dillaway. This is working well with 
five different evaluators, frequently with 
two different responses per entry. 

Mentor Service - Kent Wilson has 
taken this over from the late Sandy Solarz. 
Allan Barasch wi ll be assisting Kent. 

Computers in exhibiting - Jerry 
Jensen . Jerry is planning on writing some 
articles for TPE. 

O u treach- Tim Bartshe and Liz Hisey. 
Work is moving slowly to set up the 
regions and appoint regional overseers. 
Working on job descriptions and what 
resources will be at their disposal, includ
ing funding. 

Elizabeth Hisey, AAPE Secretary 
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Traits Of A Successful Exhibitor by Phil Rhoade 
The traits an exhibitor must possess or 

develop to successfully exhibit will, to 
some degree, depend upon the collector's 
personality and the material he/she plans to 
exhibit. The relative importance of each 
trait will also vary from one 
collector/exhibit to another. 

Some combination of the following 
traits contributes to exhibiting successful
ly: 

Organized: To plan and develop the 
exhibit; to arrange the material in the 
exhibit. 

Creative: To assist with page and frame 
layout; for selecting exhibit subject(s). 

Playful: Exhibiting is supposed to be 
fun. 

Patient: To allow sufficient time for 
material acquisition. 

Determined: Accepting the challenge of 
developing the exhibit to its greatest poten
tial. 

tant to you as an exhibitor. 

Fiscal Means: Having the appropriate 
finances to develop the exhibit. 

Open: Receptive to feedback from 
judges and others. 

Inquisitive: Have a desire to learn; curi
ous. 

Being open and inquisitive are directly 
related and, I believe, have been the most 
important traits in my personal develop
ment as an exhibitor. Although I had col
lected for nearly 40 years, I had no inten
tion, expectation, or plan to exhibit. Then, 
at a show in late 1996, I found a patriotic 
cover in a $1 box. My first thought was 
"This would make a great item in an exhib
it." I have no idea why this was my first 
reaction but it propelled me to become an 
exhibitor. I immediately started acquiring 
material and first exhibited iol 2000. 

I have tried to be open and receptive to 
judges' suggestions at critiques and to 
ideas from others (collectors, exhibitors, 

In Memoriam: Henry Hahn 
Henry Hahn was an unusual man in that 

he was generally soft spoken yet extremely 
passionate about philately and exhibiting, 
judging and mentoring. One of his person
al collecting areas was Czechoslovak phi
lately and he was always pleased to be able 
to teach another collector, exhibitor or 
judge about his favorite field. 

I think Henry truly relished being a 
teacher, especially for exhibitors and 
judges. While I certainly had heard him 
hold his own in disagreements and express 
points of view forcefully, he never did so 
when trying to lead an exhibitor to see how 
a few changes (or more) could improve an 
exhibit's performance. He always empha
sized the importance of using the exhibit 
materials to tell a coherent story. 

While I never collected Czech material, 
as an exhibitor, apprentice judge and judge, 
I had the benefit of Henry ' s teaching in that 
field both by what he said and by his exam
ple. I remember one occasion when I was 
in my last apprenticeship (after we had 
voted on medal levels and special awards), 
he sat next to me at dinner and praised my 
two primary judging teachers, Bud Hennig 
and John Hotchner, for pioneering the 
importance of mentoring exhibitors and 
then happily shared with me his own views 
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on the most effective ways to accomplish 
that end. 

At national and international shows, he 
would go out of his way to introduce me 
and others to people who he felt could help 
us with our own collections and exhibits as 
well as to those whose judging abilities he 
respected. He would corner various senior 
judges and ask them to "share 20 or 30 
minutes with this new judge" to give us the 
benefit of their perspectives on how to be a 
better judge. He never chose anyone who 
was unwilling and only chose those who 
really had valuable information to share. 

Henry was a very friendly and outgoing 
person who loved spending time with his 
friends to strengthen their friendships and 
knowledge of each other. A student of 
European history, he loved discussions in 
which he was matched with someone else 
knowledgeable which offered him the 
opportunity to explore some of the more 
interesting byways of the area . I have fond 
memories of a luncheon with him and 
Ernst Cohn as the two of them reviewed 
certain aspects of the Franco-Prussian War 
of 1870-71 with the goal of teaching me 
more about what I should look for in my 
developing Classic France exhibit ar.d how 
to better describe the material I a lready 

even noncollecting family and friends) . 
While I occasionally may disagree with a 
judge's observation, critiques have been 
invaluable and essential to my becoming a 
better exhibitor. Perhaps the most signi fi
cant overall characteristic of the exhibiting 
world is the free and open exchange of 
knowledge. 

Being inquisitive has taken my philately 
in undreamed directions, from new collect
ing interests to international travel. 
Researching and acquiring material for my 
primary exhibit, The Murder of Lidice, has .,.. 
directly led to five other related exhibits .£ 
(two have been shown, one will be shown ~ 
later this year, two others in development). ~ 

My c uriosity has led to at least five other 0 
exhibits (two have been shown, others in I 
various stages of preparation) . -t 

Exhibiting provides a unique opportuni - ~ 
ty to meld and express many facets of our B 
collecting pursuits as well as our individu- ~ 
ality. Becoming an exhibitor was the best ] 
philatelic decision I' ve made. ~ 

had. 

:I 

~ 
OJ) .... 
"' :I . ...., 
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Although he was from another era in ~ 
which technology meant "typewriters," he ~ 
readily took to computers and e-mail and E-: 
when judging with him it became evident .§ 
that he obtained as much source material E 
from the Internet as he did from the APRL. -~ 
When, at a show some years ago, we both .5 ... 
took part in the first experimental on-line .£ 
critique, followed by a discussion of other ·a 
possible applications of technology in ~ 
modern philately, he was a ready and well- 5 

"" informed participant and showed his will- ~ 

ingness to fu ll y participate in the modern ~ 
changes around us. 

While I am saddened by having to write 
so many memorials recently for dear 
friends and mentors, it is important to set 
out the contributions that Henry Hahn c.nd 
these others made to philately and to each 
of us who have had the benefit of knowing 
them. They are models for us all and their 
contributions must be acknowledged to 
serve as models for others in the future. 
AAPE should consider having awards for 
contributions to judging which would give 
us the happier opportunity to thank these 
people in their own lifetimes . 

- Eliot Landau 
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20" CENTURY UNITED STATES AUXILIARY MARKINGS 
DOCUMENTING DELAY OF. OR INABILITY TO DELIVER. THE MAIL 

THE FIRST 50 YEARS 

This exhibit is a comprehensive review of U.S. auxiliary markings in use from 1900 to 1950. It docwnents the 
many reasons mail could be delayed, or failed of delivery. This is an important aspect of U.S. postal history, 
showing the reality of day-to-<iay postal operations in the world's highest volume postal system. 

The turn of the 20"' century began a period when types and forms of auxiliary markings expanded because of 
improvements in the methods and rapidity of transportation, large increases in mail volume, expansion of the 
types of service available, and the increasing sophistication of the postal system itself. Markings shown include 
hand stamps, hand writlen notes, printed letlers. forms and labels, officially sealed labels, hand stamped and 
machine cancellations. and even an addressograph message. 

The exhibit is presented in nine sections: 
I. Mail returned to sender before getting to delivery post office 
II. Mail delayed in transit 
III. Delivery delayed by action or failure of sender or addressee 
IV . Delivery delayed by handling for postage due 
V. Delivery delayed by handling in post office process 
VI. Valid address- Unable to deliver 
VJI Invalid address- Directory service impossible 
Vlll . Invalid address - Post Office attempL' to locate addressee 
IX. Mail returned from abroad undeliverable 

Every major type of Post Office marking is represented. Some few military postal markings, which could fill 
another ten frame exhibit, are included, but are subordinate to post office markings featured. Difficult markings 
are given preference for inclusion, and special efTort has been made to show markings on covers with a high 
degree of difficulty; with more than one aspect that would appeal to collectors and historians. 
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Semi-official marking- 1911. A stamp collector clerk at the Saginaw, Mich. Post Office delayed foreign covers 
to place his own "official" request on them before delivery. This scheme got him fired. 7 e;amples recorded. 

Returned to Sender- No Service Abroad 
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-· " .S. took control of the 1.4 square km Baker Island for its guano deposits in 1857. 

In 1935. a shon-lived attempt at colonization was begun, but it failed. 
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Mailed on the date the U.S. suspended service to Gennany; Ten booklet singles pay JOe for \1, oz. Air Mail to 
and in Europe. One of few extant examples oft he German requirement that mail to Jewish addressees include 
"lsrael'' in the name for men. or "Sarah" for women. Per hackstarnp, returned in April, 1942, after censoring. 
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Delayed in Tmnsi t ·· Mail Robberies 
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Valid Address-Unable to Deliver Out of Business 

"Due to War Production Board order 
to discontinue processing Rotenone, 
no more Rototox can be made. As 
a result of this the Rototox Com
pany bas gone out of business. 

William J. Burke, 
Acting Postmaster" 

Rotenone is a substance ob
tained from the roots of 
cenain tropical plants 
and used in the making 
of insecticides. lt. or 
chemicals used in the 
process that made 
Rototox, were 
needed in the 
war efJon. 
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Ask Odenweller 
by Robert P. Odenweller 

Preparing for International Shows A 
reader recently asked about how he should 
prepare his title page and synopsis for the 
show to be held in Bucharest, Romania, next 
year. For those who might similarly be step
ping into the waters of international exhibiting, 
I offer a few thoughts that I shared with him. 

International needs are quite different from 
the U.S . needs when it comes to title page and 
synopsis. First, I would definitely advise that 
you make the best title page possible to send 
by the deadline given by the commissioner: 
later additions will very likely not get to the 
judges. A single page is used, since scans of 
the appropriate pages are sent to the jury mem
bers electronically after all the teams have 
been assigned. 

Don 't worry about changes. Any subtle 
changes on the title page will very likely be 
missed. Craft the title page as you would to 
educate a person who has English only as a 
second language and no knowledge of your 
area: It's often likely to be the case. Exhibitors 
from most other countries do not yet have any 
clue about what a synopsis is good for; most 
make the mistake of preparing a rehashed title 
page, which is a waste of time, if they do it at 
all. On the other hand, those who do make a 
good one, and it should be limited to one but 
not more than two pages, have a good chance 
that the judges will receive it as well. 

Again, I stress not to worry about minor 
changes that you may wish to make later. Most 
of the judges will read the title page again at 
the show, but you are best off getting some
thing very good into their hands from the 
beginning so they can do any prestudy possi
ble (those who will or are able to, that is). 
Some may not bother to read the title pages 
until the show, too. 

Unlike U.S. title pages, including some 
juicy material on the first page is often seen at 
the international level as taking valuable space, 
so if something must be there, it should be 

small. I usually leave extra material off. (Also, 
they do not view it generally as a "free" item, 
and one exhibit was once horribly penalized 
for having what one judge said was a forgery 
on the title page-it's a long story.) 

Nevertheless, make things easy to follow, 
consider using an outline of the exhibit and its 
chapters, for example, and perhaps bold print 
to make the more important words stand out. 
Remember, you're writing for a non-English
as-a-first-language speaker, so keep it simple. 
Stress the concept of the exhibit, show how 
you go beyond what might normally be 
expected for the area, and any other informa
tion that will show how it fits within its realm 
of philately. Avoid a shopping list of the better 
material, but if you can weave mention of the 
best items into the text of the title page and 
their significance in the exhibit, all the better. 

In the synopsis, address the 

I. treatment and significance (which we 
generally have used as a term to avoid the 
dreaded word "importance") of the exhibit 
(both within the confines of the national area 
you cover as well as the broader international 
sphere of all philately), 

2. your knowledge, personal study and 
research, particularly new discoveries, 

3. the condition and nuity of material in it, 
and 

4. presentation, or how you have prepared 
it visually (this discussion can be brief if you 
haven't done anything unusual, but can gain a 
point if you have a special way to handle mate
rial that is innovative). Those are the elements 
on which it is judged. 

Anything that you have already put on the 
title page should be kept to a minimum, to 
avoid repetition. 

Stampshow 2007 Judging Stampshow is 
not an easy job. The sheer size makes it neces
sary to use international style techniques to get 
through it in the time allotted. This means that 
the nine jury members must break into three 

"The Fly" Returns by "The Fly" 

My great great grandfather Fly was a 
regular in these pages for the first ten years 
of AAPE's existence, but things were so 
good in exhibiting and judging that he 
retired, and no one wanted his job of turn
ing over rocks to see what was still prob
lematic and needed some light shined on it. 
I am now taking up the challenge. It is a lso 
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my hope that I will be able to pass out lots 
of Golden Flyswatters . 

Since I can't be every place at all times, 
I am asking you, the faithful AAPE mem
ber, to send your nominations for Fly Bites 
and Golden Flyswatters to me, care of 
TPE's editor. I want this column to be as 
"edgy" as its predecessor, but fair. So no 

teams, each with a third 
of the regular competi
tion as their primary 
responsibility. Neverthe
less, the other two teams 
have the opportunity to review the results of 
the primary team, so all exhibits are given 
scrutiny by the full jury. After the regular 
exhibits have been finished, the Champion of 
Champions class is evaluated by all the jury 
members. 

Although efficient jury procedures allowed 
us to finish in time, we were faced with other 
unexpected problems. The critique session 
always seems to pose problems. The last two 
times I judged Stampshow, the critique was 
scheduled fairly late in the day, giving us not 
enough time to discuss all the exhibits. In this 
case, we did not have enough time before the 
show closed to do much more for the gold 
medal exhibitors than to give each one the 
name of the "first responder" on the jury, to be 
able to arrange for a critique after the time had 
expired. 

This was clearly not adequate, even though 
at the gold level it is often more a case of "fine 
tuning" than of any major surgery in the cri
tique. As a result, I have suggested to APS that 
the critique be scheduled earlier, both to give 
time to cover all exhibits and to be able to go 
directly to the floor afterwards for one-on-one 
discussions. The latter are often not possible if 
some of the judges have tight airline connec
tions leaving the following day, as is frequent
ly necessary. I suspect that the later hour was 
set based on the expected need for juries to 
continue working much longer than we found 
to be necessary, but I believe that should not be 
necessary. We' ll have to see how this works 
out. In the meantime, we all regretted not 
being able to give a full critique to each who 
attended. The number of exhibitors who 
attended the show was remarkably high, mak
ing it even more difficult to cover all of them. 

subject is out of bounds, and no practice or 
error above exami nation. I want real expe
riences - either ways in which people 
have done especially well (with names), or 
real gripes, unfortunate practices, com
plaints, problems (you can mention names, 
but name~ will not be used in the column). 
Our objective is to shine light, and encour
age improvements, not embarrass people. 

Please s~nd your. contributions to "The 
Fly," care of TPE Editor, P.O . Box 1125, 
Falls Church, VA 22041-0125. 
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Mounting O~ersize Covers And Pieces In Exhibits 
by Steve Davis (Reprinted by permission f rom Webzine U.S.A. to Z of September, 2007) 

W hile at StampS how 2007 I learned 
ways to mount those pesky #I 0 business 
size envelopes in exhi bi ts. For those of us 
that collect modern posta l history# I 0 cov
ers can' t be exc luded from exhi bits. Some 
of the best commerc ia l, nonphil ate li c 
usages I have in my Transport Airmail and 
5c Skymaster Airmail ex hi bits are in thi s 
size. 

On conve ntional size pages, 8- 1/2 x I I", 
yo u can mount these verti call y at 90 
degrees or e lse di agonall y li ke I do. This is 
acceptable to most judges, but if yo u have 
more than a few it can also detract. 

T he so lution is to go with larger s ize 
pages which are totally acceptable to the 
judges and conform to APS ex hi biting 
rules and guidelines . T he most commonl y 
used are II x II " and I I x 17" pages . The 
primary advantage to these is the ability to 
mount #I 0 e nve lopes horizontall y fo r ease 
of viewi ng by the genera l publi c and the 
judges. Additional fl ex ibi lity is ga ined in 
the mounting arrangeme nt of not only the 
#l Os, but other material as we ll . 

Because they are the same height as 
conventi onal pages ( II "), they fi t in stan
dard exhib it ion frames. Instead of fo ur 8-
1/2 x I I" pages to a row you can vary and 
end up with d ifferen t combi nati ons such 
as: 

- two I I x 17" pages per row 

-one II x 17" plus two standard pages 
in a row 

- th ree I I xI I" per row 

- two I I x I I" and one standard page 
in a row 

- one I I x I I and two standard pages 
in a row 

T his gives the ex hibito r treme ndous 

Addendum: I j ust wanted to update 
those who were interested on how it went 
thi s past weeke nd when I added some 
12x 12" pages to my one-frame exhi bit a t 
BNAPEX 2007 CALTAPEX. 

I used the 12x 12" sc rapbookin g pages 
as an experi ment. T he show chair here in 
Calgary asked me to put in a one- frame just 
to ti ll the frames . I dec ided to go ahead and 
use it as a test. Because I d idn' t have the 
Lindner I 0 5/8" x I I" pages and protectors 
as yet (they are on order), I opted to try the 
scrapbook ing pages . Some comme nts on 
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choices for mounting larger pieces and 
covers so that they blend we ll with the 
overall exhi bit. 

Some one-frame ex hibitors go to an 
entire ex hibit of I I x II " or sometimes all 
II x 17" pages . For II x I I" that would 
give you 12 pages rather than the 16 stan
dard pages (e ight if using the II x 17"), but 
it ac tua lly gives more room to mount mate
ri al if you use the larger pages. 

One note here: If you are using oversize 
pages, larger than the standard 8- 1/2 x II ", 
exhibitors should advise the ex hibit com
mittee of the show prior to e ntering to 
ensure thi s is not a problem. Generally 
speak ing these are not problemati c. 
Add iti ona ll y, make sure yo u inc lude 
instructi ons for mounting. Make sure you 
label and number the pages espec ially if 
you are not mounting it yourse lf. 

Shi pp ing the exhibit becomes a bit of a 
prob lem, but there are "archival boxes" 
ava il ab le usuall y from photographic suppl y 
houses . T hese are very sturdy and come in 
a s ize to accommodate the I I x 17" pages, 
obv iously the smaller pages can be placed 
in these same boxes. Websi tes for these 
are: 

http ://www.arch iva lsuppliers .com or 
htt p://www.arc hi va lmethods.com/ 

Lindner the European phil ate lic supp ly 
house also has oversize pages and protec
tors ava i !ab le. T hese are in the II x 
II "s ize. The "exhibition protector" sleeves 
they se ll hold I I x I I" pages and also can 
be stored in 18-ring or 4-ring binders that 
they also sell for storage at home whe n not 
ex hi bi ting. T he prices are relati vely cheap 
at about $2.50 each for the protectors and 
$7.95 per 10 or $34 per 50. T he 4- ring 
binders are listed at $40 and hold 50-80 

them: 

- I did rece ive a Sil ver medal and some 
good comments from the judges. 

-The pages are actua lly s li ghtl y too ta ll 
for the rows in the frames . T he top row 
ended up hav ing the top I" hidden behind 
the metal frame holding the plexi that cov
ers the ex hi bit. T hi s covered part of the titl e 
of the exhi bit. 

- It is obvious that the idea l is a page 
with a max imum height of I I". T hi s also 
looks better because it the n lines up with 
all the rest of the pages. 

pages. 

US A website is: www.lindner-usa.com 
Canadian Subsidia ry is Unitrade 
Assoc iates: ww w.unitradeassoc.com 

Staples carri es II x 17" cardstoc k 
(index stock) 65# we ight and also the page 
protectors for that size. Michae ls carries 12 
x 12" cardstock in their Scrapbooking sup
ply secti on. 

Atl antic Protecti ve Pouches is another , 
firm that suppli es page protectors for ove r- E 
size material. In fac t they will suppl y any g 
size and almost any quantity. The ir website tl 
is: http ://AtlanticProtecti vePouches.com z 

Many exhibitors that I spoke with at I 
StampShow were using these and thought -~ 
they were an exce llent product. Appare ntly ]. 
they are also very good to deal with . The ~ 
my lar comes in many th icknesses. I am £ 
to ld that most exhibitors use 0 .3 or 0.4 mil , 1l 
the 0.2 mil is too thin and the thi cker ones .:: 

~ 

are not necessary for most phil ate lic pur- C. 
)( 

poses. ~ 

Printing can be a prob lem. Oversize ~ 
pages can be created at home with MS g. 
Word or Publi sher, WordPerfec t or other ~ 
software. You can then prin t on standard 8- : 

..c 
I /2 x I I"' pages to prev iew. Once the pages c 
are the way yo u want them, you can take e 
them to Kin kos, Staples or Mail boxes Etc ] 
fo r printing on the appropriate material. An ~ 
extra cost granted, but not too bad unless ~ 
yo ur entire ex hi bit is oversize, most won' t e 
be. Some in kje t or laser printers will accept .8 
the I I" width in the paper feed, if so then .; 
you can print at home. ~ 

Using oversize pages opens a world of ~ 
poss ibilities for ex hibitors. I for one in te nd ~ 
to incorporate these into my exhibits. z 
Those pesky #lOs will look great. 

- I was sati sfi ed though with the ability 
to s how off my #I 0 covers to much better 
advantage. Once the proper pages arri ve, I 
inte nd to rewrite thi s ex hibit usi ng the 
oversize pages. 

- I fo und some nice shi pp ing boxes for 
sa le at the local DHL/UPS store that hold 
ove rsize pages for shipping. 

- As fa r as II x 17" pages go I have 
found the protectors loca ll y and am try ing 
to fi nd a good source of II x 17" cardstock. 
It is avail able but has to be spec ial ordered. 
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Title And Synopsis Pages by steve P. Turchik 

The Usage of Switzerland's Imperforate Sitting Helvetia Issue of 1854-1863 
Introduction 

Stamps became obligatory for prepayment of both domestic and international postage on October II, 1854. Anticipating this need, 
the Swiss Post Office Department contracted for printing of the imperforate Sitting Helvetia in March of 1852, commonly referred to 
as Strubels. The first stamps were printed in Bavaria on locally made paper. The first use of Swiss-made paper was in 1856. Slow pro
duction methods and constantly rising demand for stamps led to many printings, stopgap use of earlier rejected printings on thin paper, 
and replacement of a hand press with a faster machine press. 

The Challenge 
The difficulty of unearthing production details, release dates, and establishing earliest known uses as an alternative to release dates 

has made this issue a difficult one to catalog and show in exhibit form. T(1is exhibitor's research is resulting in major revisions to cata
logs, but the exhibit follows the Zumstein 2000 Specialized Catalog of Switzerland listing 31 basic stamps because it is the current gen
erally accepted standard. All issues are featured in this exhibit. New research is highlighted throughout. 

Because the exhibit is focused on usages and order of release, used stamps and use of covers are featured. One should not make the 
mistake that the lack of mint stamps makes this an easy exhibit to assemble. In fact, it is the finest exhibit of this issue assembled to 
date containing both unrivaled rarity and quality. 

Organization and Presentation 
By virtue of the way stamps were issued with embedded silk threads of various colors, using the classification of the Zumstein 

Specialkatalog of each issue, i.e., Aa, A, B, etc ., the exhibit is divided into three parts (illl previous Strubel Grand Award winners have 
used the same numbering system). 

I st Period 1854- 1855 Munich Printing (A a, A, B.) green threads 
2nd Period 1855-1857 Bern Printing (C, D, E) different colored threads 

3rd Period 1857-1863 Bern Printing (F, G,) green threads 

The number of pages devoted to each printing retlects the variations in the number of denominations, number of color varieties, and 
length of use. These items are shown by issue , by cover, and by other varieties on and off cover showing normal and unusual rates. 

Frames/Page # of Pages Catalog Identity Paper Printing 
1/2-1/16 15 Aa (4) Munich Munich 
2/1-3/5 21 A (4) Munich Munich 
3/6-4/8 19 B (4) Munich Bern 
4/9-6/4 28 C (4) Munich/Zurich Bern 
6/5-7/5 17 D (3) +I Munich/Zurich Bern 
7/6-7/11 5 E (2) Munich Bern 
7/12-8/12 16 F (4) Munich Bern 
8/13-10/16 38 G(6) Zurich Bern 

Highlights are shown on red matting. 

Synopsis of 
The Usage of Switzerland's Imperforate Sitting Helvetia Issue of 

1854-1863 
This Traditional Postal exhibit is the Number 1 World-Class Swiss imperforate Sitting Helvetia exhibit, a 44-year effort. The 

issue is one of the Swiss classics, celebrating its !50th birthday in 2004, commonly called Strubel. 

Purpose of the Exhibit 
Because 2004 was the I 50th anniversary, the exhib it is to help show as many different facets of this popular Sw iss collecting area, 

and have the exhibit serve as a resources for current ongoing research dealing with areas of color, si lk threads and usages. 

What is Shown 
There are individual items, multiple items on and off cover, different stamp combinations, destinations, production, printing, and 

color varieties, bisected stamps on cover, different cance ll at ions, postal markings, and mixed franking covers. This exhibit is special 
for the following reasons: 

0 The exhibit shows all 31 recognized items on cover, also a copy of a newly discovered variety now being discussed by the 
Swiss philatelic experts, and is the onlv Strubel exhibit with a single use cover of every value koown on .the cover. 

0 It is the onlv 10-frame Strubel exhibit shown in the United States, and it has more unique Strubel items then has been 
shown anywhere at one time. 
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0 The present structure is built around many items from past multiple grand award winning exhibits, and contains destina
tion covers not readily known at the time of those exhibits. 

0 The exhibit contains the finest copy of the second rarest Swiss stamp (it has been previously exhibited as a single item in 
The Court of Hono; at several shows). 

Organization and Presentation 
By virture of the way the stamps were issued with embedded silk threads of vari ous co lors, using the class ification of the Zumstein 

Speciali zed Catalog of each issue i.e ., Aa, A, B, etc., the seven different issues are d ivided into three parts: For this issue onl y, because 
of the vast variety, experts recommend the use of the numbers, and has been used with a ll past grand award winners. 

I st Peri od 1854- 1855 Munich printing (Aa, A. B.) green threads 
2nd Peri od 1855- 1857 Bern printing (C, D, E) diffe rent co lored threads 

3rd Period 1857- 1863 Bern printing (F, G,) green threads 

Quality and Challenge Factor 
The issue is one of the Swiss c lass ics, and the items are now over ISO years old . Examples of the stamps, covers (or on piece items) 

are of very highest quality avail able. There are no damaged or space fill ers. Because of such a comprehensive exhibit, it has taken 44 
years to acc umulate the vast number of rare items that are needed in the exhibit. Many items are in quantities of 20 or less . Exceptional 
items are matted in red. Examples of singles are used throughout the exhibit, but there it is difficult to show which are more rare than 
the others. Most thin paper items have certificates. :2 

References 
Hertsch, M., Zumstein Specialkatalog Schweiz 2000, Zumste in and Cie, Bern, Pages 47-64. 
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0 Exhibiting Classes and Divisions - What's Next? 

by Alan Warren 
~ 

importance, knowledge, research, and con- ~ 
dition are examined . _g 

Severa l years ago the Ame ri can 
Philate lic Soc iety and its Committee on 
Acc reditation of Nati onal Exhibitions and 
Judges undertook a major new look at sev
eral popul ar categori es of co ll ecting, and 
dec ided to prepare guide lines for exhi bit
ing. After all , if people co ll ec ted these 
materials, why should thei r ex hi bits suffe r 
in competition by being di sparaged by 
j udges or treated like second cousins? 

T hus were bo rn the C indere ll a, 
Illustrated Mail , and Display di visions and 
the One Frame class along with appropri 
ate guide lines fo r j udging these new cate
gories. More recentl y Post Cards have now 
been adopted by the APS a fter undergoing 
a tri a l period of ex pe rimentation a nd 
re finement. What e lse might be on the hori
zon? 

To answer that questi on, we should take 
a look at o ur fri ends "down under." 
Australia pioneered Social Philately, which 
is now an aspect of our Di splay Division. 
The Australian Philate lic Federati on (APF) 
includes a number of non-FIP and experi
mental classes in the ir nati onal shows. 
These categories are : First Day Covers, 
One Frame C lass, Soc ial Phil ate ly, Polar 
Philate ly, Pos tcards, Cindere llas, and 
Frugal Philately . 

Most of us recogni ze these areas of 
ex hibiting except that last one. So what is 
Frugal Philate ly? The main pu rpose is to 
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encourage exhibiting of materi al that is not 
assoc iated with deep pockets. In fac t if the 
materi al shown is expensive, po ints are 
deducted ' O ne might also refer loosely to 
thi s area as "wastebasket philate ly." 

T he APF defi nes this new area as fo l
lows: "The purpose is to prov ide an oppor
tunity for coll ectors to display interesting 
items and enhance thei r philate li c sk ill s 
rather than blunt the ir cheque books." 
Guide lines include a limit of three to fi ve 
frames, and the exhibit may be entered in 
any c lass, except Youth and Literature. 

However, the most restrictive guidelines 
have to do with wholesale va lue of the 
materi al. The max imum va lues permitted 
are $ 1 0 per page, $ 150 per frame, and $7 50 
for the entire exhibit. These are Australi an 
doll ars that are currently worth about $0.86 
U.S. 

Judging occurs in two stages. First the 
judging team evaluates the exhibit by the 
normal phil atelic class criteria-traditi onal, 
postal hi story, etc ., using the Federation's 
point system. The usual areas of treatment, 

"' The second stage is eva luati on by a ~ 
team of three judges who are fam iliar with~ 
the wholesale va lue of philatelic material s. "' 
If the conc lusion is that the entire ex hibit] 
exceeds the permiss ible $750 value, then :S: 

po ints are deducted according to a scal e ~ 
that is part of the judging criteri a. ] 

T he concept is an intri g uing o n e. ~ 
Collec tors are known to have go ne th ro ugh ~ 
wastebas kets at their loca l post o ffi ce, ~ 
seeking public di scards that are of inte rest~ 

to the co llector. Looking through your own ~ 
mail , including so-called junk mail , will .,: 
turn up other poss ible material. _g 

The Frugal Philately door has been 00 

opened down under. How soon will it be 
picked up here in the United States? I think 
our we ll -known collector, exhibitor, and 
APS accredited judge Tony Wawrukiewicz 
already has a head start in thi s area ! Deta ils 
of the APF guidelines for Frugal Philately 
may be found at 
www.apf.org.au/frugal .htm. 

Jhe Basics of Being judged, a 54 minute DVD, based on a presentation by 
Tim Bartshe at the 2007 APS StampShow in Portland. Puzzled by the judging 
process? This will answer many of your questions. A great choice for your 
next club program. Available for $5 pp from the Secretary, Elizabeth Hisey, 
7227 Sparta Rd., Sebring, FL 33872. 
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Graded or ungraded, 
a certificate is only as good as 

the experience behind it. 
The Philatelic Foundation Certificate - the standard of excellence in the hobby since the organization opened its doors in 1945. 
Since then, we have issued more than 435,000 certificates and have benefited from an unequaled, multimillion dollar reference 
collection. Only the PF boasts five full-time, on-staff expertisers, with several dozen additional consultants on call. And last year, 
in response to strong demand, the option of numerical grading was added to our growing list of services. 
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When it comes to expertizing stamps, experience matters. 
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