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~ We're The Buyer
f The Great Ones.

But, we’re also America’s # 1 buyer
of anything you have for sale.

When America’s rarest
stamp—the One-Cent ‘2"
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Let’s Have A Chat. Give Us A Call Today.

Give us the opportunity (© compete for the samps, covers and collections you have for
sale. Over $5 million is available now and, looking at your material, payment from us
is immediate. Fine out why we are the most vigorous buyer in America. Call or write us..or
if you're a computer uscr, just c-mail us and tell us about what you have 1 scll.

Note: We are especially
interested in purchasing
exhibition collections.
Call us today.

You Can Contact Us By E-Mail, Too! )
levstamp@eci.com You'll uppreciate Andrew Levitt's 36-year reputa-

— tion for absolute fairness when it comes time to
Philatelic sell your collection. Give him a call today.
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By the way, you can view &
our latest giant price list at 2
our site...or send for it by
mail. It's free!

PAGE PROTECTORS
FOR EXHIBITORS

U.S. Revenue Stamps

AAPE members can relax in the comfort of their homes and review one of the
world’s largest stocks of revenue stamps at our Internet web site.

But wait, there’s more! Our very large web site is one of philately’s most exciting,
It's full of entertaining full-color graphics and up-to-date information on the revenuc
stamp world. And it changes all the time...so one visit is never enough.

El.ic aCkS on Toms River, N J 08754
Phone: (732) 240-3871
P.O. Box 728 . Leesport PA 19533-0728 Fax: (732) 240-4306

(610) 926-6200 - Fax: (610) 926-0120 Email: APP1191@AOL.com
Email: eric@revenuer.com

www.ericjackson.com Z}ﬂk epé

AflanticProtectivePouches.com

Formerly Taylor Made

CONFEDERATE Godden Ex] ion Leaves
STATES Hand-Made Album Leaves

Only a limited number were made (several years ago). When these small stocks are sold -
OF AMERICA there will be no more available

1. Album pages in form of a block of four regular sized leaf. Ungilded edges with right-angled
Stamps and Postal History comners. With quadrille background. 1400 leaves. Without background 300 leaves. Also 300
protectors
Buying 2. Album page in the form of an horizontal pair regular sized leaf. Gilded edges with rounded
comers. With quadrille background 250 leaves. Without background 17 leaves. Also 200
= protectors.
v and ! 3. Album page in the form of a vertical pair regular sized leaf. Gilded edges with rounded
comers. With quadrille background 350 leaves. Without background 17 leaves. Also 250
5 4. Album pages without gilded edges with right-angled corners. 140 leaves in vertical pair
Selling design with quadrille background and 45 leaves without background. 100 leaves in horizontal
pair design with quadrille background and 35 leaves without background. Also 40 protectors.
JOHN L. KIMBROUGH Pages in the form of a horizontal pair were originally produced to hold complete sheets or
reconstructions of the Condor issue of Bolivia.
10140 Wandering Way $5000 FOR ALL OF THE ABOVE
Benbrook Texas 76126 1 may be prepared to split this stock and would appreciate offers,
Phone: 817-249-2447 Mrs C. Lane
FAX: 817-249-5213 18 Burleigh Road

‘Worcester WR2 5QT England
Tel: 011-44-775-1834357

www.csastamps.com Email: CaroledNelson@hotmail.com
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« Highly competitive rates.

« An unblemished record of
service and integrity.

« Full Burglary and Theft
Coverage available even if
you don't have an
alarm or safe.

« No itemized inventory or
professional appraisal of
your collection is required.

« “Mysterious Disappearance”
is one of many risks we
cover...and have covered
for decades.

« Very prompt, fair and
expert claims handling.

« The only U.S.-owned

stamp insurance agency.

« We have passed SIX (6)
rate reductions on to our
customers in the
past 20 years.

« Full Exhibition and Travel
Coverage when choosing full
Burglary/Theft Coverage.

+ We insure many kinds
of collections—
stamps and lots of
other collectibles, too.

« 24-Hour-A-Day Service
with our Toll Free
“888"” Number
(1-888-837-9537)
and Internet Web Site:
www.collectinsure.com
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Special Announcement:

Full Travel Insurance
Coverage For The
Philatelic Exhibitor

“Dan Walker is the most experienced philatelic insurance
advisor 1 know. You cannot beat his responsiveness. For this
reason—and for his extremely reliable insurance coverage of
iy extensive collections—1I am keeping my insurance with
him. It's right where it belongs.”

James P. Gough

1992 Winner

APS Champion of Champions

NEW COVERAGES OFFERED! Yes, we now offer you FULL EXHIBITION AND
TRAVEL COVERAGE AND FULL BURGLARY AND THEFT COVERAGE. Just two
more reasons you should keep your stamp insurance right where it is. Getting this new coverage
is simple. All you need to do is call us and tell us how much exhibition/travel and burglary/theft
coverage you want, These new coverages are only part of our new ability to be much more com-
petitive than ever before. Watch for more coming news about the unique CIA insurance services.

The Owner of Our Insurance Agency Is Always Accessible To You... Have
your philatelic risks analyzed by a true professional. Weekdays-—even at night and on weekends—
you can always reach Dan Walker with your stamp insurance questions and problems. Discuss
anything —locks, alarms, loss claims, the nature of your collection. Collectibles Insurance Agency
has 31 years of dealing with philatelic exhibitors and their insurance needs. Best of all, our owner s
here to help you 365 days of the year!

Consistent Claims Settlement. If you've ever had a loss you know the importance of
maintaining your stamp insurance with CIA. Our Claims Representative has settled our collector
insurance claims since 1982. This kind of consistent, year-to-year claims handling is vital to you.
‘The single most important factor in your stamp insurance is the fairness and expediency of how
claims are handled when you experience a loss.

Protect your valuable exhibit with our
inexpensive, easy-to-obtain insurance.
Questions? Call, write, e-mail or

fax us today....Or call us Toll Free

at 1-888-837-9537.

__Collectibles

APS Insurance Plan
P.O. Box 1200-PE  Westminster MD 21158
Phone TOLL FREE : 1-888-837-9537
Fax: (410) 876-9233 ency

E-Mail: collectinsure@pipeline.com
Website: www.collectinsure.com

Dan Walker, our

owner, is one of the.

most experienced

philatelic exhibitors in
our h

particularly suited to
help you with your
exhibit insurance
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G. H. Davis, Assistant Editor

P.O. Box 1125 682 Totten Way
Falls Church, VA 22041-0125 Cincinnati, OH 45226
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The Philatelic Exhibitor (ISSN 0892-032X) is published four times a year in
January, April, July and October for $15.00 per year (AAPE dues of $20.00 per year
includes $15.00 for subscription to The Philatelic Exhibitor) by the American
Association of Philatelic Exhibitors, 13955 30th Ave., Golden, CO 80401.
 POSTMASTER: Send address changes to The Philatelic Exhibitor, 13955 30th
~ Ave,, Golden, CO 80401.
TPE is a forum for debate and infc sharing. Views d are those of
the authors and do not necessarily reflect those of the AAPE. Manuscripts, news and
comments should be addressed to the Edifor at the above address. Manuscripts
| should be double spaced, typewritten, if possible.

Correspondence and inquires to AAPE’s Officers should be directed as shown on
page 4.

Deadline for the next issue to be printed on or about Oct. 15, 2003, is Sept. 1,
2003. The following issue will close December 1, 2003.

BACK ISSUES of The Philatelic Exhibitor are available while supplies last from
Bill McMurray, P.O. Box 342, Westerly, R1 02891, Vol. I, No. 2 and 3, at $5.00 each,
Vol. II, No. 1-4; Vol. I1I, No. 1-4; Vol. IV, No. 3-5; and all four issues of Volumes 5-
13 at $3.00 each, Vol. 14, No. 1-4 at $3.00 each, Vol. 15, No. 1-4 at $3.00 each, Vol.
16, No. 1-4 at $3.00 each, Vol. 17, No. 1-2 at $3.00 each.

FUTURE ISSUES

The deadline for the October 2003 issue of The Philatelic Exhibitor is September 1,
2003. The suggested topic is: “When is the right time to move up to international
exhibiting?” For the January 2004 issue of TPE — deadline December 1, 2003 — the
suggested topic is: “Finding needed material for your exhibit — What are the best
ways?”.

YOUR experiences, thoughts, ideas, and suggestions are solicited on these issues or
on any other in the form of articles, “shorts,” and Letters to the Editor, for sharing with
all AAPE members.

If you have an idea for a topic for a future issue, drop me a note; address at the top of
this page. —JMH

Editor’s AAPE(s) of the Month
In recognition of their contributions to the success of the AAPE and The Philatelic
Exhibitor, thanks and a round of applause to:

In This Isss

15 Some “Ugly Duckling” Covers
Merit A Closer Look
by Alberta D. Curtis

16 Membership Survey Results
by Nicholas Lombardi

17 An Interview With AAPE’s Founder.
Randy Neil
by John Hotchner

20 The Importance Of Treatment
by Janet Klug

23 Let's All Judge Single Frame Exhibits
By The Rules
by Eliot A Landau, David L. Herendeen
and Nancy B.Z. Clark

25 Highlighting
by Raymond H. Murphy

25  The Birth Of The Court Of Honor?
(A Reprint)

Regular Columns
5 Editor's And Members’ 2¢ Worth
13 President’s Message
by Dr. Paul Tyler
18 Recollections
by Clyde Jennings
19 Thematic Exhibiting In The 21st
Century
by Mary Ann Owens
21 Ask Odenweller
by Robert P. Odenweller

Department ¢ Business
6 A Guide To Judging The Philately Of...
9 Wanted: Volunteer For Youth Director
12 News From The Board Of Directors
14 Show Listings
14 News From Clubs And Societies
14 Classified Ads
20 Help With New Projects — Free Listing
22 The Best Of TPE Offered
26 Report From The Secretary
by Tim Bartshe

Reprints from this journal are encouraged
with appropriate credits.

Attention All Members:
Remember, if you 4 or changing
mailing addresses 1o notify the secretary in plen-
ty of time to correct the muiling labels. B
of the nature of our mailing permit.

Mny, 2003 — Janet Klug, For her work to advance exhibiting as head of the APS
on A itation of National Exhibi and Judges for the last four years, and
our congratulations on her election as president of the American Philatelic Society.

June, 2003 — Dr. Peter McCann, a past president of AAPE, and Janet Klug's predeces-
sor as CANE]J chair, for his four years as APS president and continuing support of exhibit-
ing and judging.

July, 2003 — Ada Prill, for her six years as AAPE’s Youth Championship Director.
The Philatelic Exhibitor

.

postage due. That is what the post office is sup-
posed to do: however. lately, they have obviously
been tossing the mailing into the trash and numer-
ous members have mi
Save the Society the cost of lost issues and your-
self the cost of additional mailing and duc fees
getting your change of address to the secretury as
so0on a3 possible
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AAPE STATEMENT OF PURPOSE

Thc American Association of Ph||ale]|L Exhibitors has been formed in ord\_r to share and discuss ideas and techniques geared to

of exhibit p!

judging and the

We exist to serve the entire range of people

who work or have an interest in onc or more of the these fields; whether lhey be novice, expenenced or just beginning to think about

getting involved. Through pursuit of our purposes, it is our goal to encourage your par and

ic exhibiting.

PRESIDENT

Dr. Paul Tyler

1023 Rocky Point Court NE
Albuquerque, NM 87123
ptyler100@comcast.net
VICE PRESIDENT
David Herendeen

5612 Blue Peak Ave.
Las Vegas, NV 89131
DHerendeen@aol.com
SECRETARY

Timothy Bartshe

13955 30th Ave.
Golden, CO 80401

1 of philatel-
AAPE: THE LEADERSHIP

DIRECTORS (to 2004)
Nancy Zielinski-Clark nbc @cape.com
Francis Adams fran@franadams.com

DIRECTORS (to 2006)
Guy Dillaway phbrit@attbi.com
Ross Towle rosstowle @yahoo.com

COMMITTEE CHAIRPERSONS

Local/Regional Exhibiting: Anthony Dewey

National Level Exhibiting: Clyde Jennings and Stephen Schumann
International Exhibiting: William Bauer

Youth Exhibiting: Cheryl Edgcomb

Thematic/Topical: Mary Ann Owens and George Guzzio

Show Management: (Need A Volunteer)

Exhibitor’s Critique Service: Harry Meier, P.O. Box 369, Palmyra, VA 22963

303-273-9247
timbartshe@aol.com
TREASURER & ADVERTISING
Patricia Stilwell Walker

P.O. Box 99

Lisbon, MD 21765
walke96@attglobal.net
EDITOR

John M. Hotchner

P.O. Box 1125

Falls Church, VA 22041-0125
jmhstamp@ix.netcom.com
PAST PRESIDENT

Charles J.G. Verge

P.O. Box 2788, Station “D”
Ottawa, Ont K1P 5W8 Canada
vergec@sympatico.ca

Conventions and Meetings: Denise Stotts, P.O. Box 690042, Houston, TX 77269

Publicity: Ed Fisher, 1033 Putney, Birmingham, MI 48009

AAPE Youth Championship: Director: Ada M. Prill, 130 Trafalgar Street, Rochester.
NY 14619-1224 ada@math.rochester.edu

Computers in Exhibiting: (need a volunteer)

AAPE Website: Andrew McFarlane — amcfarlane @icsoftware.com

TPE Ad Manager: David Herendeen (see Vice President’s listing)

SEND:
« Proposals for association activities — to the President.
+ Membership forms, brochures, requests, and correspondence — to the Treasurer.
« Manuscripts, news, leters to the Editor and to “The Fly." exhibit listings (in the prop-
er format) and member adlets — to the Editor.
« Requests for back issues (see page 3) to Bill McMurray, P.O. Box 342, Westerly, R
02891

MEMBERSHIP APPLICATION TO: Timothy Bartshe
American Assn. of Philatelic Exhibitors
13955 W. 30th Ave., Golden, CO 80401
Enclosed are my dues of *$20.00 in application for my membership in the AAPE, (U.S. and Canada) $25.00 elsewhere; which includes
annual subscription to The Philatelic Exhibitor, or $300 for a Life Membership. (Life Membership for those 70 or over $150; Life
Membership for those with a foreign mailing address: $500)
NAME:
ADDRESS:
CITY:
STATE:
PHILATELIC MEMBERSHIPS: APS#

PHONE NO.:

ZIP CODE:

OTHER:

BUSINESS AND/OR PERSONAL REFERENCES: (NOT REQUIRED IF APS MEMBER)

SIGNATURE: DATE:
* Youth Membership (Age 18 and under) $10.00 includes a subscription to TPE. Spouse membership is $10.00 — TPE not included.
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Editor’s 2¢ Worth
by John M. Hotchner, Editor, P.O. Box 1125, Falls Church, VA 22041
jmhstamp @ix.netcom.com

How do we get AAPE before the public more effectively? Our membership has fallen off, and one letter
writer below suggests it is because TPE is not helpful enough, and is too antiquated in its presentation. The first
criticism I accept. The second I am less sure of. As the realtor mutters under his/her breath, “Location, Location,
Location,” the editor dreams, “Content, Content, Content.” Ours is good, but it could be better.

As to the visuals, I have made changes over the years, but not wholesale changes, and for several reasons. First and foremost I
am not a competent graphic artist. Secondly, I am not a tinkerer — I don’t believe in experimenting just to see what reaction the change
will get, only to return to the original. If it works, let it be. Finally, a lot of members tell me they like TPE as it is. But I am not closed
to good ideas. The change in the cover with this issue is a concept by Capt. Wolf Spille, from Charlotte, NC. I'm convinced it is an
improvement. So if you the members feel we can dress up TPE and make her more attractive, I'd like to hear from you.

But those issues aside, I take as a given that many members have not renewed or resigned because the content of TPE no longer
served their need. But I think this generally has more to do with the reduction in the number of active exhibitors reflected in the diffi-
culty our shows have in filling frames, and the failure of (dare I say it) AAPE to bring more people into the fold as apprentice exhibitors.
This is a statement that perhaps answers the question heading this column. Our Board needs to take up the question, “What can we do
to encourage people who might like to try exhibiting?”

When AAPE was new, the very fact that it was on the scene got people into the game. Our new awards, recognition and imple-
mentation of new ideas, and effective publicity got people enthusiastic. We are now a stodgy teenager; still useful to the faithful, but
not generating the needed buzz. Content is part of the problem — We do need more of the “How To™ articles, and I hope each of you
will consider doing one. But the magazine reflects the organization, and that is where we need to do some reflecting and perhaps chang-
ing of our activities and style.

1 do not intend this as criticism of current or past officers. These are people who have given time and talent unstintingly, and
without whom there would be no AAPE to improve further. But we now need to redouble our efforts, evaluate our purpose and meth-
ods of achieving it, and restore the sense of excitement that will go a long way toward making exhibiting more attractive.

Now more than ever, the membership needs to weigh in with opinions and ideas. Please write or email, addresses above, with
anything you think might assist the Board to deal with these issues. Please indicate whether you are submitting for publication or for
submission to the Board.

LAST MINUTE NOTE: Our TPE Assistant Editor G.H. Davis has written to advise of his retirement from the position as of the
end of 2003. He has done a wonderful job of providing advice, articles and a critical eye on substance and in proofreading. Is there

a member who would be interested in adding this portfolio to your activities? If so, please contact me at the above address.

Rarity & Value
To The Editor:

There have been letters in TPE about
rarity and its effect on stamp value. I've
collected some revenue stamps over many
years and by now my exhibit collection is
missing only those reported in quantities
of five or less. Surveys are never complete
so there may actually be 30% more items
than reported. What I lack is rare; much
rarer than the Hawaiian “Missionaries.” I
define a rare stamp as one existing in
numbers of 10 or less. What would hap-
pen if the Royal Philatelic Society decides
that the Grinnell Missionary hoard is gen-
uine and would it affect their value and
make people less eager to buy them?

The Philatelic Exhibitor

How do judges evaluate rarity? It is
possible to rank “rarity,” although not all
would agree with the factors. The rarest
philatelic item would be where just one
stamp design is known, on or off cover. If
a stamp exists as three or four reported,
one variety may be rarer than the others.
If three or four exist and only one is on
cover then obviously that one is rarer than
as a single stamp. If there are a dozen on
cover, one locality may be rarer than the
others, but the overall item still would
probably not be rarer than a stamp where
only one to three were known. Linn's
reported two collections of stamps from
small islands will be sold. They took top
national and international prizes. Are the
“best ever” collections from small places

Your 2¢ Worth _ Clyde Jennings * Robert Marousky * William Weiss * Mary Ann Owens * Robert

Morgan * Henry Fisher * Gary Watson « James W. Graue * Bob Rawlins

considered better than excellent collec-
tions of stamps from major countries?

There is usually so much material from
a “major” country with a lot of philatelic
material that it is probably impossible to
develop a “best ever” unless one narrows
the topic of focus, and even then it could
be difficult. (I think the Zoellner collec-
tion would be a strong contender for the
U.S. “best ever” since it had an example
of every stamp issued.) It might be easier
to form the “best ever” for a small coun-
try than a large one even though the
smaller country’s material may be
scarcer; fewer collectors might be after
material from a smaller country

I've seen auction catalogs from top

July 2003/5

Nobody Stands Taller Than Those Willing To Stand Corrected. — William Safire




A GUIDE TO JUDGING THE PHILATELY OF.
NEW ITEMS

Thanks to Michael Blake, and the Asia-Pacific Exhibitor of May, 2003, we
have a new monograph to offer:
« Exhibiting and Judging Tasmania — Part 2 (3 pp) 50¢

It is available from the editor’s address below for prices

indicated 1o cover copying and mailing (postage stamps ok)

AAPE is pleased to have this additional example of what we hope will be
many such monographs, and asks YOU who exhibit to take pen in hand (or,
keyboard in lap) to create such a guide to your exhibiting area. Your contri-
bution can be one page or longer, but it should address such things (as
appropriate) as highlights of geographic and governmental history and their
relation to the types of material that can be shown, difficulties inherent in
the area (which might include such things as low population/literacy, disor-
ganized postal system, weather conditions that affect philatelic material,
etc.), what to look for in the way of scarce stamps and usage, effective
methods of organizing, and an overview of research in the area that is avail-
able (a bibliography) and what remains to be done. These categories would
change for thematics and other exhibiting categories. Get creative!

Send monographs to the address below, and I will make them avail-
able in future TPEs:
John M. Hotchner, P.O. Box 1125, Falls Church, VA 22041-0125
Still available:
« Judging Queensland Railway Parcel Stamps 1867 to 1915 By Dave
Elsmore (3 pp) 50¢
« Exhibiting And Judging Tasmania (Part 1) By Michael Blake (3 pp)
50¢

« How To Judge Cuba (Spanish Period) (5 pp) $1.00.

« How To Judge — Canadian Airmail By Murray Heifetz (5 pp) $1.00.

« How To Judge Pacific Flying Boat Airmail (7 pp) $1.20

« How To Judge — Norwegian Airmails. By Egil Thomassen (6 pp) $1.00
« How To Judge — Finnish Railway Post Offices. By John MacDonnell
(8 pp) $1.20

« How To Judge Chinese Local Posts 1863-99. By William Kullman 20
pp) $2.00

« A Guide to Judging the Postal History of Hungary’s Hyperinflation,
1945-46. By Robert Morgan (55 pp) $7.50 per copy.

« A Guide to Judging the Philately of Aden, 1839-1967. By Jerome Hart
(14 pp) $2.50 per copy.

« Introduction to Confederate States Stamps and Postal History. By
Joan Kimbrough (8 pp) $1.20 per copy.

« How To Judge British North Borneo (5 pp). By Derek Pocock $1.00.

« How To Judge Australian States Revenues (4 pp). By Dingle Smith 75¢.
« How To Judge (Nicaragua) Airmails (4 pp). By Derek Pocock 75¢.

« Guide To The Judging Of U.S. Federal Embossed Revenue Stamps 3
pp). By Henry H. Fisher 50¢.

« How To Judge: Queensland Postal History. By Bernard Beston (8 pp)
$1.20.

« How to Judge — Traditional Victoria. By Geoff Kellow (8 pp) $1.20.
« How To Judge — Western Australia Revenues — DeLaRue Issues
1881-1903) By John Dibiase (7 pp) $1.00.

« How To Judge — Ceylon Postal Stationery (3 pp) 75¢. By Kurt Kimmel
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auction houses and I think one could
assemble a U.S. top quality collection in
five years, assuming they had unlimited
funds. Some specialty U.S. collections
get “locked up” for tens of years, but
there are others that don’t, and items from
them sell for thousands.

1 was able to afford my revenues since
few people collect them. Even today their
prices are relatively low compared to
early U.S. postal stamps. I am certain that
judges consider monetary values (and I
do too), but how would an exhibit which
has 10 or 20 stamps that exist in quanti-
ties of 10 or less compare to one of com-
moner but more expensive U.S. classics?

Henry Fisher
Columbus, OH
Including Overprints
To The Editor:

I was pleased to see Clyde Jenning’s
letter headed “Thanks Jeff” in the April
issue.

1 have long believed that every aspect
of the development and subsequent use of
a stamp is relevant to its story. So I agree
with Jeff Shapiro that an overprint to
make a stamp valid in another territory is
an integral part of the story of the basic
stamp.

This is a point that has been very con-
tentious in Australia for generations.
Readers will likely be aware that, during
World War I, Australian stamps were
overprinted ‘N.W./PACIFIC/ISLANDS’
(NWPI) and were used in Nauru and New
Guinea. (They were intended for use in
the Carolines, Marianas and Marshalls
but the Japanese got there first and we
had to do something with the stamps!!)

To my mind, a collection of our King
George V or Kangaroo stamps that
ignores this situation fails to tell the
whole story.

The contrary argument, that these are
no longer Australian stamps, strikes me
as fundamentally flawed. Without the
overprint there is no argument that they
are Aussie stamps. With the overprint,
they are Australian stamps that have been
validated for use in another territory.

With a couple of interesting excep-
tions, both unoverprinted and overprinted
stamps are in the same colors/shades:
we’re not talking about stamps that were

The Philatelic Exhibitor



printed specially for use elsewhere. They
exhibit the same die states and varieties.
‘Why? Because they are the same stamps.

A valid historical point is that German
New Guinea was under Australian
Occupation during and after the war. It
ceased to be a German Colony and
became subject to the laws of Australia
(and of Britain as far as they were rele-
vant).

‘The traditional exhibitor of Australian
stamps is starting to wake up to the
appropriateness of showing usage of
unoverprinted Australian issues in New
Guinea, but draws the line at even
acknowledging the NWPI emissions.
This is illogical and perverse.

What I find especially irritating is that
most exhibitors, at least in private, readi-
ly acknowledge that the NWPI stamps
are part of the overall story of our
Kangaroo and KGV issues. But they have
been intimidated by judges who toe the
FIP line that such stamps are irrelevant to
the story, and who penalize the exhibitor
who tries to do it right.

Frankly, the FIP rules require a com-

plete overhaul by people who possess a
profound appreciation of both philately
and the nuances of the English language.
(Sorry, Europe!) But that’s another story
that could fill many issues of this fine
journal.

Gary Watson
Victoria, Australia
Exhibit Layout
To The Editor:

From time to time, and it seems to be
with increasing frequency, we see various
writers in The Philatelic Exhibitor
addressing aspects of exhibit layout. This
comes in various contexts, including
placement of key pieces within the exhib-
it so they occupy an “ideal” position in
the frame so as not to go unnoticed,
“frame balance™ and now, in the April
issue, “innovative” exhibit layout with
vertical columns of pages rather than hor-
izontal rows. To all of this, let me say,
“Give me a break!”

It seems to me that there is far too
much emphasis being given to “place-
ment within a frame” than is warranted.
Do either exhibitors or judges really see

this as a critical factor? It is far more
important to attend to the flow of the
exhibit, i.e., the development and fulfill-
ment of the self-imposed task, than it is to
fret over the placement of certain pages
within the frame. I do not find exhibits
that are well defined, planned, developed
and presented suffering because “key”
items fail to appear in the second row.
This is not to say that if the opportunity
presents itself to place choice items in
“prime viewer” locations that they should
be ignored, but in the big scheme of
things this “placement” factor does not
carry much weight. It can work against
the exhibitor if it upsets logical and order-
ly development.

As for “frame balance,” | would dis-
miss it as a critical factor. It simply is not
important at all. Are you going to alter the
development scheme to achieve some
subjective notion of “frame balance?” T
certainly hope not. That said, after all is
said and done and one is looking at the
“big picture” layout, if adjustments that
one finds “pleasing” can be made without
messing up the works, then go ahead. But
I would offer that it is of little to no

Looking for a new collecting area?

A few highlights:

* Great Britain PUC pound on flight cover to Argentina
* Russian Zemsto Posts, on & off cover

* “Rejected” British essay, signed W.T. Derbyshire
* United States Match & Medicine

For further details contact

QUALITY STAMPS
PO Box 1905 Venice, FL 34284-1905
Ph: 941-376-5689 Fax: 941-493-1490

qualitystamps@acun.com

Fabulous St. George & the Dragon Exhibit
Worldwide in scope, mint & used
Includes postal history, proofs, essays, locals, revenues, stampless covers, stamps, unusual varieties

Beautiful 128 page, WSP gold award winning exhibit
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importance.

Vertical columns instead of horizontal
rows? Spare me, please. You cannot sell
me that such a layout would enhance pre-
sentation or viewing. I would venture to
say that virtually everyone, at least in the
United States, naturally moves to the
right for the next word or the next page. I
find nothing persuasive in any of the rea-
soning advanced for vertical columns. A
better argument can be made on every
point for leaving the usual format alone.

In summary, the primary criteria for
exhibit assessment...

* Definition and scope of subject

« Exhibit organization and develop-
ment

* Treatment

« Condition

should be the focus of one’s exhibit
preparation and if well done the minor
points that someone might wish to make
on layout will take their rightful place as
insignificant.
Jim Graue
Valleyford, WA
Long Covers
To The Editor:

The article “Quadrilled Pages—The
Final Word!” in the October 2001 TPE
caught my eye and reminded me of a sim-
ilar, parallel example which came up at
Stampshow this past August. I intended
to write after returning home, but got
busy and the thought flew away. This
example also involves a judge pushing an
item of personal preference on exhibitors.

At the Stampshow critique, the judge,
who is both a national and international
judge and exhibitor, commented to one
exhibitor, on mounting of #9 or #10 legal
size envelopes (LSE). The judge noted
that after being criticized by several inter-
national judges for mounting his LSE on
the diagonal, he gave in and now mounts
them in a vertical position on the page.
He recommended the exhibitor do the
same. The judge gave no reason for this
suggestion other than the prior criticism.
Presumably, the judge passes on this
same misguided information at other
shows at which he judges. Since none of
the other jury members spoke out against
this recommendation, I can only assume
they agreed. Or possibly there is an
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unwritten rule that jury members do not
disagree openly with another. I surely
hope that is the case, but, if not, here is
another item for CANEI to pass on.

Interestingly, the judge commented on
LSE mounting not to all exhibitors who
had LSE mounted diagonally, just the
one. After the critique, I make a quick
tour of the exhibits and noted that, almost
without exception, LSE were mounted on
the diagonal. I have three national gold
level exhibits with many LSE, all of
which are mounted diagonally. I have
two LSE mounted vertically. Both are
#12 size, too long to mount any other
way, which will be replaced when and if
I can find smaller covers.

A diagonal mounting provides space
at the upper left and lower right for text
and breaks the page so there is no huge
white space with which to contend. A
vertical mounting with the few lines of
text recommended has a large blob of
white space to distract the viewer. With a
diagonal mount, the viewer can read the
corner card and address straight away, far
easier than is possible with a vertical
mount. In short, there is simply no advan-
tage to a vertical mount of LSE over a
diagonal one that I can think of. I am con-
founded as to why a very experienced
judge would even advocate that.

If the international judges want to foist
their opinions on international exhibitors,
50 be it. But items of personal preference
should be stated as such without recom-
mendation that the exhibitor follow suit.
In fact, if that comment was the best the
judge could offer that exhibitor, it is my
opinion the judge would have been better
off remaining silent.

Bob Rawlins
Healdsburg, CA
Facts Not Opinions
To The Editor:

Re. all the hubbub over Mr. William
Weiss® suggestion concerning appeals in
the April, 2003 issue. I am reminded of
what T have always felt about judging: if
I am exhibiting, what I want from the
Jjudges are “facts,” not “opinions.” When
I was judging (am now on Emeritus sta-
tus) I admonished my jury when I was
Chief Judge to give the exhibitors facts,
not opinions. After all, who's to say your
opinion is better than mine or that mine is

better than yours? When you come right
down to it, that is all it is: an opinion. And
two (or more) people can have different
opinions about the same situation. Please,
Judges, FACTS.

And while we are at it, the same would
apply to Mr. Greg A. Hopkins, Sr., and
his suggestion re. “certifying” Golds.
Who's to say the Gold jury was right and
the Vermeil jury was wrong? Why not
certify the Vermeil status?

Clyde Jennings
Jacksonville, FL
Observations
To The Editor:

You have asked for suggestions to
improve the Journal. Secretary Tim
Bartshe has indicated that membership
has dropped almost 50 percent in the last
few years. These are signs that the
Association is having problems. Just
from reading the last two journals (Jan.
and April), I can tell you why. The AAPE
has lost its focus.

Look at the top of page four in every
issue of The Philatelic Exhibitor (TPE).
On the top of that page is the American
Association of Philatelic Exhibitors’
(AAPE) Statement of Purpose. The plain
and simple truth is TPE has stopped ful-
filling that purpose.

In the April Issue, there are seven
pages devoted to routine matters such as
ads, title page and society announce-
ments. There are three pages devoted to
articles giving practical advice to
exhibitors. The other sixteen pages are
mainly what I would call “nit picking”
with a few items geared to a limited tar-
get audience (example: Our Shows by
Tim Bartshe).

That means for the new member like
me who wants to learn about exhibiting,
this issue of TPE contained three pages
that were helpful (the articles by Henrik
Mouritsen and Kristin Patterson). Well
make that two, because although the
innovative layout idea by Kristin
Patterson has merit, it would never work.
Our culture is attuned to reading left to
right/top to bottom. Changing the layout
would be like trying to get the British to
drive on right side of the road.

Therefore that leaves two helpful
pages out of 26. And I suspect the editor
was so pleased to get them that they were
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rushed into print. Henrik Mouritsen’s
article was full of areas that could have
been developed further to make a good
article great.

Another point to consider. You, the
AAPE, are going for a job interview with
a philatelic design firm. They have asked
you to bring a portfolio of your work. On
Tuesday, May 27, 2003 you walk into the
interview and hand them a copy of your
seven year old portfolio entitled “The
Best of The Philatelic Exhibitor, 1986-
1996.” Do you think you would even be
considered for the job with a portfolio
that is so out of date?

Maybe the organization needs to look
at ts Statement of Purpose again and start
to live up to it. T cannot believe that the
best of The Philatelic Exhibitor ended in
1996. What we need to do is reaffirm and
refocus our purpose. Add more journal
articles on the how and why of creating
exhibition pages.

Robert T. Marousky
Biloxi, MS
Bill Weiss Responds
To The Editor:

I have carefully read and reread each
letter published in the April 2003 issue of
The Philatelic Exhibitor and ask that I be
allowed to make some comments and a
few clarifications.

First of all, many of the letter writers
reached incorrect conclusions about key
elements of this situation, so I believe it

would have presented a much better bal-
anced presentation if I would have been
allowed to respond to these letters before
they were published, so that the reader
would have seen a “point/counter-point”
discussion. Instead, what was presented
was pretty much one-sided in the respect
that most of the writers were against any
change in the current “decision final”
system.

I was taken to task extensively for not
having a synopsis page, which is untrue.
I DID have a synopsis page at PNSE. It
was at StampShow, in August of 2002
that I did not have the synopsis page, but
prepared one after StampShow at the sug-
gestion of the judge who then became the
chief judge at PNSE. So all of the writers
who took me to task about the synopsis
page being a major cause of the medal
level were dead wrong.

I was also criticized for not making it
apparent to the judges that there are no
major errors on U.S. postal cards prior to
the 1881 issue — one of the three reasons
given to me by the judges for the exhibit
not being a gold. In fact, the very FIRST
page of the exhibit after the title page IS
this 1881 error and it specifically states
that it is the first U.S. postal card error.
Was it too much to expect that the judges
might read the FIRST page of the exhib-
it?

Several folks described the total chaos
which would insue if we allowed dis-
gruntled exhibitors to challenge a medal

award. Mr. Hart, who seemed to take this
entire situation personally, suggested
“The judging process would never end.”
Let me make this very clear; I am NOT
advocating a system whereby a medal
level can be challenged without specific
events taking place.

What kind of specific events? Well, for
example, the chain of events described in
Mary Ann Owen’s letter wherein the jury
told the exhibitor that he was missing sev-
eral key items, but when he proved to
them they were indeed present, the medal
level was changed. What happened to me,
1 believe, was similar. I asked a specific
question of the jury; why is this exhibit
not a gold medal? Two of the three rea-
sons given to me were incorrect conclu-
sions. If I had been present at the cri-

tique, I could have immediately told the £

jury that they were wrong, and why, but
based on several reader’s opinions, it
seems that because I was not present, I
should somehow be treated differently, or
worse yet, even if I was present and told
the jury they were wrong, based on a
“decision final” policy, no change could
or would be made.

Mr. Hart also railed at me because he
felt that [ assumed that if I made the
changes suggested to me at StampShow,
that I would then receive a higher medal
level at PNSE. Of course I understand
that no guarantees are made in exhibiting,
but if the same judge who tells you why
your exhibit is not a gold medal becomes
the head judge at the next show, is it

WANTED: Volunteer For Youth Championship Director

by Ada Prill

The job of the Director of the Youth
Championship is a very pleasant one. The
only real qualifications needed are a gen-
uine enjoyment of working with young-
sters (mostly teens, but some as young as
cight) and Internet and e-mail access.

The year-round component of the job is
to stay in touch with approximately 36
nationally-accredited shows in the U.S.
and Canada. If they have youth exhibits,
you send them a ribbon and paperwork and
then file the report form after the show so
you have means of communicating with
the Youth Grand Award winner.

The other part of the job is very like an
The Philatelic Exhibitor

exhibit chair’s job — a few weeks before
the Championship you need to get infor-
mation from each qualifier. Some of that
information needs to be passed on to the
host show. Awards from donors need to be
coordinated and various lists generated.
You will need to print miscellaneous cer-
tificates. Judges need to be found — usual-
ly three per year. Pre- and post-show pub-
licity is also your responsibility. You will
need to arrange cross-border transportation
for some exhibits each year. All of this has
been done successfully by the current
incumbent and details will be provided.

Host shows are arranged through 2005;
after that it will be necessary to find a

show, preferably in the summer school
vacation period, to host each year’s cham-
pionship. The job entails going to the show
hosting the competition, assisting the
exhibitors and their parents in any way
necessary, and conducting an awards cere-
mony. Most years you will need to be pres-
ent for setup and teardown to help
exhibitor families who are unfamiliar with
the process.

The Director of the Youth Champion-
ship is also a director of AAPE.

For further information, please e-mail
ada@stamps.org or call Ada Prill at 585-
328-2438.
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wrong to believe that he might have
informed his PNSE jury “Gee, I told this
fellow that he needed to make several
changes to raise his medal level, and
indeed, he has made those changes.” This
was obviously not done or I believe he
would have told me so when I questioned
the PSNE award.

One of the things I learned also about
being involved in a controversial subject
such as this, is that many of the folks who
told me personally that they felt I was
correct and encouraged me to air it in The
Philatelic Exhibitor, kept silent when it
came time to show support by sending in
a letter.

Finally, [ am not advocating anything
to change the current “decision final” sys-
tem unless a specific event has occurred,
that being that the judges make a direct
statement to the exhibitor that can be
shown by the exhibitor to be incorrect.
This is what happened to the exhibitor
discussed by Mary Ann Owens, and it is
what happened to me. Whether it hap-
pens at the critique or after should not
matter. Once the correct facts become
known, the award can, and should, be
changed.

Now if everyone in the world of phil-
atelic exhibiting feels that this is an
unreasonable opinion, or would cause the
chaos described by Mr. Hart, then I cer-
tainly am willing to bow to the majority,
but I honestly believe that if the member-
ship of AAPE were asked how they feel
about this in a direct questionnaire, and
asked in such a way as I have posed it
here, I feel the majority would opt for a
fair review process such as Mary Ann
Owens described or some type of appeal
process to allow the exhibitor to show the
jury why they have erred.

I would deeply appreciate it if anyone
who feels this is a reasonable suggestion
would write to The Philatelic Exhibitor
editor and say so!

Thank you for the opportunity to state
my opinions.

‘William R. Weiss, Jr.
Bethlehem, PA
Do We Need Judges?
To The Editor:

I read the April TPE controversial

replies to William Weiss’ January article,

assessment (April TPE) that my letters
show an “us vs. them” attitude toward
judges. I do not mean to imply that most
judges do not provide help, but it is we
exhibitors who are “up against” the
judges when it comes to awards.

An exhibitor has to be able to take
hard knocks and there can be many;
judges do what they want. The way I
describe the process, is that a judge can
look at two identical chairs and decide
why the left one is better than the right
one, or state the reverse if they want to.
T've met judges who offered suggestions
for improving my exhibit, but I too had
problems with judges who said an item
was missing from my exhibit when it
wasn’t. [ did not think of asking for a
higher medal, but T was angry. I think
serious problems are well illustrated by
letters in TPE which describe situations
where Judge A tells an exhibitor to do X
instead of Y, and at the next show Judge
B says do Y instead of X. It shows that
stamp judging is very subjective, possibly
more so than the judging in other hob-
bies.

The wording “judge’s decisions™
should be changed to “judges opinions”
in the judges manual. Decisions are based
on facts, or so we hope; opinions are sub-
jective. There is nothing wrong with
judges reconsidering their opinion during
or after a show if a mistake was made,
and [ think this too should be written into
the rules manual. This may lead to some
argument, but any mistake should be cor-
rected if an exhibitor can prove that s/he
was right, and the medal level changed.
(It could be lowered in rare cases.) I do
not think that every exhibitor who is
unhappy with their medal would chal-
lenge the judge’s opinions. The argument
may end up as a one-against-one dis-
agreement in which case I would proba-
bly side with the judge. People have writ-
ten that stamp exhibits are merely a
hobby and medal levels should not be
taken seriously. It may be a hobby, but
exhibitors pay money to enter shows and
they deserve to be judged fairly. Why pay
more money to enter a second show to
correct a judge’s mistake. It is ridiculous
to prohibit someone from entering FIP
shows after judges are challenged. It is
analogous to being struck with a thunder-

and I sy with him after ling
his article. I do agree with Ken Trettin’s
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bolt for chall the gods; how dare it
be done!

It is also ridiculous for a judge to com-
ment on an off-shade of white for mount-
ing paper and not provide other sugges-
tions. (Doug Lingard’s letter.) I under-
stand that off-white is considered more
“sophisticated” today than plain white. T
do not believe that presentation, which
would include the size of the paper, its
color; the choice of lettering, style of
type, length of text (unless it is exceed-
ingly brief or long), or its placement on
the page are more important than the phil-
atelic items themselves. Presentation and
some form of writeup are necessary and
may affect the ease of understanding the
exhibit but ease is secondary to the items
shown.

This brings me to the basic question
which is WHY DO WE NEED
JUDGES? The show committee could
award medals after a popularity vote.
Most stamp exhibits are detailed and
BORING illustrations of obscure topics.
(Mine included.) Exhibits would become
more interesting to the general public and
more people would look at them if
medals were awarded after a popularity
vote. It might even bring more people
into the hobby!

There are hobbies where its judges are
familiar with the items on display, but
stamp shows are different. In stamp
shows, the more obscure and esoteric a
topic the better, and that type of exhibit
frequently gets the best medal. Since
judges are frequently not familiar with all
facets of stamp collecting, everyone
seems to agree that they must be sent a
synopsis before a show. Many judges
would not know anything about an exhib-
it i they did not receive it. What we are
essentially doing is teaching the judges,
and then they are judging us on how well
we teach them. (I do not want to imply
that the judges do not want to learn —
and learning is good.) StampShow does
not require a synopsis to be sent with an
application, but of course it is to the
exhibitor’s advantage to do so. Unless a
show requires a synopsis, an exhibitor
only has to send the application in with
the exhibit title and one or two sentences
describing it. It is the judge’s problem if
s/he does not understand the finer points
of the exhibit (without the synopsis) and
the exhibitor would have a valid com-
plaint if the exhibit were downgraded.
Judges are supposed to know philately;
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that’s why they are judges. It is my under-
standing that a judge can ask advice from
anyone at the show about an exhibit,
which would even include the exhibitor,
although the judge does not have to
accept it. Perhaps judges should be
required to examine an exhibit with the
exhibitor (assuming s/he is present) and
then make their decision in private.

The two things that judges can do are:
1) determine how well an exhibit follows
the plan laid out on the title page, and 2)
point out important items that would be
missing from an exhibit, and I don’t mean
C3a’s; they are beyond the collecting
budgets of most of us. Exhibitors
shouldn’t be greatly penalized for a slight
title page mistake which would imply the
inclusion of a very expensive stamp.
Perhaps those are the reasons we need
judges at shows. But other than those
two, I return to the question posed above
— What do we need judges for if they are
not familiar with the exhibit?

Henry Fisher
Columbus, OH
Mary Ann Owens’ Response

‘When I read Janet Klug’s response to
my article (p. 18, April 2003 TPE) on my
problems with the chapter on thematics in
The Manual of Philatelic Judging, 1 was
disappointed. Whether she and I agree or
disagree is not the question or answer.

What is more important is that the
exhibitors are judged fairly by all judges.
Janet says that thematic exhibitors should
read Randy L. Neil’s book The New
Philatelic Exhibitors Handbook instead
of The Manual of Philatelic Judging, Sth
Edition. T just reread the thematic chapter
in Randy’s book and it does support my
side on the four points that I objected to
in the letter to The American Philatelist.

Janet also states; “Additionally,
CANE] specially wishes to relax the
strict rules that have plagued thematics
and have discouraged new exhibitors.” A
similar comment was in her letter to The
American Philatelist.

I find her statement inconsistent with
the points that I object to in the The
Manual. 1 believe that the points I object
to have made the rules for thematic judg-
ing more strict, not less.

1. “No items of the same design.” The
rules want us to go from multiple uses —
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mini studies and different elements of the
same design throughout the exhibit — to
just ONE item. Janet does not seem to
realize that many items in our collections
have more than one thematic thought to
express in our exhibits. I covered those
thoughts in TPE, October 2002 issue.

2. “It is usual to find thematic text on
each page but it is not required.” The
biggest difference between collections
and good exhibits is the text added by the
exhibitors above and beyond the required
philatelic text on the pages. Every judge
is going to be looking for that text on
every page of every exhibit, not just the-
matics. If they don’t find the text, the
medal level will drop. In many shows the
thematic exhibits are not next to each
other. If the judges are coming from a
top, well presented exhibit in another
division where the text did as much to get
the exhibit to a high medal as did the
material, the thematic exhibitor without
that text on every page is going to suffer
big.

3. “Overprinting and surcharging will
change the original stamp for another
form.” As more than half of the over-
prints and surcharges do not affect the
thematic content of the item itself, deny-
ing thematic exhibitors from using these
items is another example of setting strict
rules, not relaxing them.

4. “...but the title and plan should indi-
cate possible encyclopedic thematic
sources.” I read all the other chapters in
The Manual. Not a one of them told the
Jjudges to look for possible encyclopedic
sources up front. A couple of them did
state that it would be nice to list sources
on the pages of the comments. In this day
of Google.com and Yahoo.com, judges
can learn more about tt ics than a

rules that the exhibitors are not supposed
to know about. That could cause some
great disasters at some shows especially
with the medals awarded and at the
Jjudges’ critiques.

The unfortunate reality is that
JUDGES ARE ALWAYS RIGHT
BECAUSE THEY HAVE THE LAST
WORD.

For all readers, I am telling you now,
my future columns in The Philatelic
Exhibitor will be based on what I believe
to be right and may at times disagree with
the statements in The Manual of
Philatelic Judging, Fifth Edition. 1 can
only hope that the Sixth Edition will
show some corrections or that amended
pages will be offered to those who add
them to the current edition. The amended
pages will be easy for me to add because
my Manual has already come apart at the
binding and now has been two-hole
punched with rings.

1 feel very sorry for the thematic
exhibitors down the road.

Mary Ann Owens
Brooklyn, NY
Judging Inequities?
To The Editor:

I would like to add my two cents
worth to all the other opinions previously
recorded within these pages. As I was
devouring TPE’s April, 2003 issue, I
became aware that many letters and arti-
cles in TPE relating to alleged judging
inequities and injustices usually have the
same denominators in common. The
exhibits were most often out-of-the-
mainstream collecting areas and/or
claiming the specific exhibit was not
understood, or claiming the judges did

long list of sources taking up valuable
space on the Plan Page that the judges’
local libraries are not going to carry any-
way. No reason for thematics to do some-
thing that nobody else is asked to do.
Another strict rule added just for themat-
ics.

Janet and I can agree to disagree. That
is not the point. I am trying to preserve
the idea that thematic exhibitors deserve
to be judged by the rules and guidelines
that are in the publications that they are
supposed to read. I do not like the idea
that the judges are given a differc nt set of

not notice/app important items. I
can relate to those grievances as for about
18-20 years I've had my own share of
disappointments to struggle with. My
postal  history  exhibit’s  subject
“Hungary’s Hyperinflation of 1945-46”
was the first such collection the judges
had seen but at the time I did not realize
that fact. Luckily I am not the type of a
guy who keeps complaining and blaming
others, but one who looks for possible
solutions and takes action.

The solutions I have learned from
those experiences possibly could benefit
other collectors with similar circum-
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stances. First was the need for an attitude
adjustment. After a while I came to
accept the fact that judges occasionally
do make mistakes but I realized it was
never intentional. Ninety-nine percent of
the time the results were fair and matched
my effort. It is a part of competitive
exhibiting to accept the judging results.
Philately is not any different from the any
other type of competitive exhibiting or, as
a matter of fact all kind of sports in gen-
eral wherever judges decide the award
levels. As far as I am concerned, I am
perfectly happy with the present system.
1 very much appreciate the hard work and
effort the judges extend to the best of
their knowledge to make the results fair
and just.

I'have learned that T have to be flexible
and be ready to accept the advice I've
asked for. When advice is given it always
is offered with the best of intentions. It is
the best advice that person I've asked can
offer. When a doctor gives an opinion
suggesting an operation sometimes we
go for a second opinion. And if the sec-
ond opinion is different, at that time it

will be our own decision, which doctor’s
advice we choose. The same goes for any
exhibiting advice we get, in the end it is
us who’ll have to decide what road to
take. When I accept advice and put it into
action, the results are my responsibility.
As an exhibitor of an out-of-the-ordi-
nary subject I realized that if I wanted to
get the award level that [ believed the col-
lection deserved, T would have to do
much more than the usual to help the
judges understand the content. The Title
Page has to describe the exhibit’s scope,
the organization (flow), how the impor-
tant items are presented and bring atten-
tion to the rarities. The Synopsis Page is
an absolute must for presenting a difficult
subject. Here T can bring to the judges’
attention all the difficulties what went
into assembling the collection, the scarci-
ty and importance of items, the extent of
research, the articles I have written on the
subject, etc. I have found many outstand-
ing articles in previous TPE issues where
the creation of Title and Synopsis pages
are discussed. I have read every one of
them and found many good ideas I was

News From The Board
by Tim Bartshe

Firstly, I apologize for not having this
item in last month’s TPE. Enough time
spent on the mea culpa. It is our pleasure to
once again announce that your society is in
excellent financial condition with outgoing
President Charles Verge departing with the
knowledge that under his diligent watch,
the Youth Fund is fully endowed and we
have the resources to continue to expand
our membership base.

Youth exhibiting criteria for the AAPE
awards will continue to remain at the 18
year age cutoff in spite of the APS rise to
21 years. This may be confusing to some
of the show committees but it was felt that
the age limit needed to remain as it stood.
On a secondary note subsequent to the
meeting in February, Ada Prill has
announced that she will be stepping down
after building up the Youth Program to its
present status. Many thanks to Ada; she
will be leaving a much easier road to fol-
low having blazed the trail so well.

Local and regional show awards (Silver
Award) qualifications have been amended
from two frames minimum to one frame
with no limitation as to how many pages
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each frame contains. This is to encourage
more shows with the smaller frames and or
limited multiframe entries to qualify for
these awards. The Board also decided to
award a copy of The Best of TPE to all
winners of a Silver or Gold Award not
presently a member of AAPE. This along
with a letter of introduction and applica-
tion will be sent in hopes of recruitment.
In a reversal of the prior meeting’s deci-
sion regarding the newly created Novice
Award, due to the high costs of creating
new pins, it was decided instead to award
the winner with a complementary one-year
membership and a copy of The Best of TPE
to those not presently a member. The crite-
ria for this WSP show award is that the
exhibitor has never shown nationally
before with any exhibit and the exhibit be
awarded a Bronze medal or higher.
Regarding AAPE seminars at WSP
shows (local or regional as well), the
Board is to attempt to create a series of
short seminars on different aspects of
exhibiting. Some members have requested
such seminars in the past and a number of
“canned” overhead view pages or hand-

able to apply to my case. I have found
that writing the “How to judge...” paper
still being offered in TPE was one of the
most important offerings towards helping
to guide the judges to understanding and
appreciating the complexity of my diffi-
cult subject. I highly recommend to every
collector who displays an out-of-ordinary
subject to prepare a “How to judge..”
road map of his subject. Also, the judges
read the philatelic publications. I have
written articles and was lucky enough to
have several accepted for print. From
remarks gathered, sometimes years later,
it was proven that they were noticed and
as such helped towards a fair evaluation
process.

Successful exhibiting does not stop
with assembling an interesting collection.
The more the subject’s complexity, the
more extra effort is needed to educate the
unaware of its difficulty and importance.
In my experience I have found no short-
cut to achieve that goal.

Robert Morgan
Los Angeles, CA

of Directors Meeting, AmeriStamp Expo 2003

outs are presently being prepared. The
seminars will remain informal, but approx-
imately one-half will be dedicated to a spe-
cific topic. This was recently attempted at
both NOJEX with a discussion of the dif-
ferences  between Treatment and
Presentation, and NAPEX with Title Page
Construction, including a handout of bullet
points and examples from the leaders’
exhibits. If there are specific topics you
wish would be discussed, particularly at
your show, please let one of us know and
we will do what we can to create some-
thing.

The final item dealt with the creation of
an experimental class of exhibiting at the
next AmeriStamp Expo in Norfolk: Picture
Postcards. This proposal will be discussed
in a companion article in this issue along
with the recommended criteria for judging
and the support to be given from AAPE.
Stay tuned!!

Next Board of Directors meeting will
be held in Columbus at Stampshow in
August. Please submit any suggestions or
recommendations for items to be brought
up for consideration.

The Philatelic Exhibitor



My apologies to the Editor and members
for this late arrival at the Editor’s Desk. June
has been a very busy time at our household
with our daughter’s remarriage on the 14th
and keeping our grandson for a week. Lots of
family and guests in town, both before and
after the wedding.

Congratulations to our member Janet Klug
on being elected President of APS and all the
other AAPE members who won in the recent
APS election. I look forward to worl with
them on enhancing the role of exhibiting in
philately.

Ada Prill has asked to step down as our
Youth Director after six years of exceptional
service. A separate notice appears elsewhere
in this journal requesting interest in replacing
Ada. Please let me know if you are interested
in this important job. It has work connected
with it, but supporting our youth in exhibiting
is a vital function of AAPE and while the
monetary rewards are nil, seeing the youth
exhibits and their enthusiasm makes up for
everything.

Itis with deep regret that I heard about the
recent loss of Jim Adams. With the previous
passing of his wife, philately has lost two of
its stalwart supporters. Both were active in
working on Indypex, both exhibited and were
National Judges, who gave of their time and
talent to many novice over the

PRESIDENT’S MESSAGE by Dr. Paul Tyler

The Editor's “2¢ Worth™ this month also
addresses this problem. For national and
international philatelic organizations, the
organization’s Journal is its lifeblood. Since
the members cannot meet like a local stamp
club, their major contact with each other
throughout the year is via their Journal. Most
organizations do have an annual meeting, but
generally only a small proportion of the mem-
bership attend these meetings. In contrast to
most organizations, AAPE does schedule and
sponsor a seminar at each WSP show. The
seminars are run by an AAPE officer or mem-
ber who is attending the show. In the past it
has been left up to the individual who was the
AAPE Rep. to run the seminar as he/she saw
fit. Some have presented a full program on a
specific topic, while others led a discussion
on whatever subject the attendees wanted to
talk about.

1 think the original intent was to use the
seminar as a vehicle to recruit new members.
In the past few years, seminars that I have
attended consisted mostly of AAPE members
with very few nonmembers in attendance. [
remember a few years back when Clyde
Jennings ran some AAPE seminars, he would
threaten to lock the doors of the room until all
nonmembers had signed up. The Editor’s
comments wonder if AAPE has become mid-
dle aged and not meeting the needs of the

years. Our deepest sympathy to their daugh-
ter, Joyce.

My desk is full of material that has await-
ed my return to sanity and it will be some
time, before I am able to clear the desk and
digest all the reading material. One thing that
1 have noticed is the continued decline in our
membership over the past few years.

or if there are just
fewer exhibitors. The answer may be a little
of both. Some shows are having a hard time
filling their frames. This past year at least two
WSP shows have dropped their WSP status. T
recently read somewhere a national magazine
did a survey of what people did with their
spare time. [ can’t remember all the figures,
but Stamp Collecting was near the bottom of

the list with only seven per-
cent of respondents listing
philately as a hobby.

‘What can we do to con-

tinue to help those

exhibitors who are now members to remain
active in AAPE and what do we need to do to
help create new exhibitors? To keep members
happy we need good articles in our Journal,
but good articles need writers from our mem-
bers. John Hotchner, our Editor has done an
outstanding job with our Journal and deserves
kudos from all the members, but he can only
do so much without more good articles by our
members. If the Journal is to be used to attract
new members, some articles must address
their exhibiting concerns, how to get started,
page layout, title pages, etc. At the same time,
some articles need to meet the needs of our
experienced exhibitors. Should we have a bet-
ter organized series of seminars with specific
titles that may induce potential exhibitors to
attend and learn about exhibiting?

The APS has started to offer a course on
Stamp Collecting for newcomers to the hobby
at their STAMPSHOW in August. Should
AAPE develop a similar program directed
toward new exhibitors? A few of our mem-
bers have already presented a few programs
of this nature in the past year.

‘What do the members need from AAPE?
How can we help develop new exhibitors?
You have a very dedicated group of officers,
but we need your help to move forward. T
would like to hear your comments and sug-
gestions on how AAPE can help you, the
exhibitor and suggestions on developing new
exhibitors. And of course volunteers to do
articles for TPE.

CIATION OF PHILATELIC EXHIBITORS.

USE THE PHILATELIC EXHIBITOR TO REACH AMERICA’S TOP PHILATELIC BUYERS

Our LOW Advertising Rates:

1t's common knowledge. No siamp collector searches more vigorously nor is a more avid buyer of serious stamps and covers than the philatelic exhibitor. Each
exhibitor has a specific goal in mind for his collections and if your firm can help supply material to help him reach that goal...you become a primary source. THE PHIL-
ATELIC EXHIBITOR is your #1 direct vehicle to every key exhibitor in America. It is the only advertising medium of its kind. Official journal of the AMERICAN ASSO-

Contact David Herendeen, 5612 Blue Peak Ave., Las Vegas, NV 89131
Inside Front Cover $350 per issue or $300 per issue for 1 year contract.

Inside Back Cover $325 per issue or $290 per issue for 1 year contract.
Qutside Back Cover $325 per issue or $290 per issue for 1 year contract.
Full page $310 per issue or $275 per issue for 1 year contract. 2/3 page $260 per issue or $230 per issue for 1 year contract.
1/2 page $165 per issue or $150 per issue for 1 year contract.
1/6 page $50 per issue o $40 per issue for 1 year contract.

1/3 page $90 per issue or $75 per issue for 1 year contract.

SHOW AWARDS CHAIRS, PLEASE NOTE: THE AAPE EXHIBIT AWARDS PROGRAM
AAPE “Awards of Honor” for presentation, and the AAPE “Creativity Award” are sent automatically to World
Series of Philately (WSP) shows; to the person and/or address given in The American Philatelist show listing. All local
and regional (non-WSP) shows are entitled to present “Awards of Honor” according to the following:
U.S. & Canadian Shows of 500 or more pages — Two Silver Pins.
U.S. & Canadian Show of fewer than 500 pages — One Silver Pin.
All requests must be received in writing at least four weeks in advance of the show date. Canadian requests should
be sent directly to our Canadian Awards Chairman: Ray Ireson, 86 Cartier, Roxboro, Quebec H8Y 1G8, Canada.
All U.S. requests should be sent to Denise Stotts, P.O. Box 690042, Houston, TX 77269.
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There are two things people want more than sex and money — recognilion and praise. — Mary Kay Ash



AUGUST 29-31, 2003, MERPEX XXVIL. Annual Bourse and
Stamp Show. Hosted by the Merchantvile Stamp Club at the
Masonic Center, Berin-Haddonfield Road at Route 295, Exit 32,
Cherry Hill NJ. Show hours Friday noon to 6:00 p.m., Saturday
10:002m. 1o 5:00 p.m. and Sunday 10:00 am. to 330 pm., no
acmission and free parkig, 18 deales; USPS booth, NERPEX
STATION" cancel, club hospitaly table, youth table and eighy
(80) 16-page frames, $5.00 per frame, Juniors $1.00 per frame,
open compelition, single frames. Further information, exhibit
enlry form and prospectus from James Nalale, President,
Merchantvile Stamp Club, Post Office Box 2913, Cherty Hil, NJ
08034, Telephone 856-786-0177.
* AUGUST 29, 30, 31, 2003 BALPEX 2003. Sponsored by the
Balimore Philatelc Society, at the Marriott Hunt Valley Inn, 245
‘Shawan Road, Hunt Valley, MD, Exit 20E off 183 north of
Baltimore and 1695. Hosting Annual Conventions of the
American Helvelia Society, Ottoman and Near East Society,
Eire Philatelc Association and the Valican Phiatelc Sociely and
fealuring a Showcase of single frames with an lrsh theme. 338
frames each hoiding 16 pages; $8.00 per frame, $12 single
frame; no charge for Youlh or Showcase. Al divisions accepled
50 Dealers, USPS station, show cachel and cancel; admission
$4 or 3 days, youth free. Hours Friday and Saturday 10 am.-6
pm., Sunday 10 am.-4 pm. Free parking. For prospectus and
other show information contact the Balimore Philatelc Society
al 1225 N. Calvert Street, Ballimore, MD 21201 or phone 410-
Zad._onal BALPEX@aolcom and  websie
i BALP
* Aususw;ssw 1, 2003 Omaha Stamp Show. Roncali
High Schoo, 401 Soreren Pakay, Omana NE. APS WPS
show. Show hours: 10:00 2.m-6:00 p.m. Saturday; 1000 a.m--
4 pn ey 10002 300 Monday. Prospectus available
from Paul Janecek, k Lea Lane, Ft. Calhoun, NE
68023, Twenty dealers seumg all kinds of stamps. Verorandse
and stamp raile. Youth Table. Special cachet and cancellation.
USPS Station seling current US. stamps. APS and TMPS
tables. For further mformation, contact Rick Gardner, 9201
Parkview Bd, LaVista, NE 681283166, phone (402) 507-
3890, e-mail (nanuk1 @cox.nel) or Richard L. McConnell, 2235
St. Marys Ave., Apt. 421, Omana, NE 68102-2438, phone (402)

342:6896, e-mall phillstt @coxnet.

* SEPTEMBER 12-14, 2003, AIRPEX XXVIL. Hosted by the

Dayton Stamp Club a the Dayton Convention and Exhibition

Center, 22 E. Fith St, Dayton, OH. Hosting the fall meeting of

the Amsi He Mol Soaely and he annial meeing of e
16 pages; $10.00

Show Listings aee vincue listings of shows being held during the seven months after the face date of the magazine if they are open shows and if sub-
mitted in the following format wilk all specified information. World Series of Philately shows are designated by an “*". Because of space limitations, only those shows that are still

accepling exhibit entries will be listed. Requests for a prospectus should be accompanied by a #10 SASE.

erbourse. Hours: Salurday - 10: am. t0 5:30 p.m. Sunday - 9:30
2m.4:00 p.m. with awards presentation at 3:30 p.m. For further
informaion please contact Don Shoring, Box 5164, Station 8,
Victoria, B.C. VBR 6N (250) 721-1940.

OCTOBER 25, 2003. THAMESPEX 2003. Sponsored by the

perframe,Juniors $2.00 per fame, smg\e tamo e $1200
Al disions accepled. 30 plus dealers, USPS stalion, youtn
table, 100th Anniversary of Powered Fiight show cachet and
cancel, free admission. Hours Friday and Saturday 10 am.6
pm., Sunday 0 am.-4 pm. For prospectus, dealer and other
information contact the Dayton Stamp Club, P.O. Box 1574,
Dayton, OH 46401-1574, e-mail: MarlnR362@ 0l.com

* SEPTEMBER 19, 20 and 21, 2003. MILCOPEX 2003,
Sponsored by the Milwaukee Philatelc socity. A WSP show.
Held at Wisconsin State Fair Park, Wisconsin Products Paviion
in West Alls, Wi, Enter park at Entrance 6 or 8 of of 84t h Street
between 1-94 and Greenfield Ave. 16-page frames available at
$8 per frame, $15 per single-frame exnibi, no charge for youth
exhibis. Al classes of exhibits welcomed. Free admission.
Youth table, 35+ dealers, USPS and UN. Show cachet and can-
cel.Futhr nlomatonandpospects fom Ruber ek, ..
Box 170832, Miwaukee, W 5 , by e-mail from
henak@compuserve.com ot the web sie al
www MiwaukeePhilatelic.org

SEPTEMBER 19, 20 and 21, 2003. GREATER HOUSTON
STAMP SHOW sponsored by the Houston Philaleiic Society,
held at the Humble Civic Center, 8233 Will Clayton Pariway,
Humble, TX. Show hours are Friday and Saturday 10:00 am. to
600 p.n., Sunday 10:00 2.m. to 4 pm. There will be a 33 deal-
erbaurse, 100+ 16 page exhibit frames available, special show
cachet and cancel. Free admission and free parking. For further
information, contact Denise Stotts, P.0. Box 690042, Houston,
TX 772690042, e-mail at stottsid@swoelLnet or www houston
phiatelc.org

‘OCTOBER 4-5, 2003, VICPEX 2003. Sponsored by the Greater
Victoria and Vancouver Isiand Phiatelc Stamp Societies willbe:
held at the Holday Inn of Victoria, 3020 Blanshard Street,
Victoria, Briish Columbia. 16-page frames. Adulls $5.00 per
frame. Juniors $1.00 per entry. Admission by donation. 16 deal-

lrom

tamp Club, at the Waterford High School, Rope Ferry
Roau‘ Route 156, Waterford, CT. Show hours 10am. to 4 pm.,
no admission and free parking, 18 dealers; USPS booth,
“THAMESPEX STATION" cancel, club hospitaiy table, chi-
dren's area and sixty (60) 16-page frames, $5.00 per frame,
Juniors 18 and younger are free, single frame exnibit fee is
$8.00, open competition, non-competitive exhibits are $2.00.
Futher information, exhibit entry form and prospectus from Alan
P. Bentz, 52 Cove Road, Stonington, CT 06378-2300 or at bal-
boahts at comcast net; Phone (860) 536-4192 (home)
DECEMBER 6-7, 2003 PENPEX. Hosted by the Peninsula and
Sequoia Stamp Clubs at the Redwood City Community Center,
1400 Roosevelt Avenue, Redwood City, CA (30 minutes south of
San Francisco). About 64 frames, each containing 12 pages in
open competiton in multframes, single-frame, display class,
and youth classes. NO FRAME FEES. New exhibits and
exhibitors are most welcome. no admission or parking fees.
Prospectus availzble from Vesma Grinfelds, 2586 Diamond St.,
San Francisco, CA 94131; e-mail; dzvesma@sprintmail.com
JANUARY 30-FEBRUARY 1, 2004, APS AMERISTAMP EXPO.
SCOPE, 201 East Brambleton Avenue, Norfolk, VA 23510. Free:
‘admission. Hours of show 10 a.m. to 6 p.m. Friday and Saturday;
10.am. to 4 pm. Sunday. Bourse wih 75 dealers and several
postal administrations. 300 frames available. Exhibits fimited to
single Irame, cinderell, display, ilustrated, themalic, and most
popular championship divisions. $12.50/rame (325 for single
frame exhibits), $5Arame for youth. Deadiine is November 15.
Convention of American Philatelic Society. Meetings of 20 other
Societies. Beginners and youth activiies. Hotel accommodations
are available al Radisson, adjacent (o the convention center, al
areduced rate. Info from Ken Martin, APS, P.O. Box 8000, State
College, PA 16803; 814-237-3803 ext. 218; fax 814-237-6128;
StampShow @stamps.org; www.slamps.org.

to Gini Hom, APS

Attention Show Committees: wnen
Research

background literature of help to the judges,

and thus facilitate the

sending exnibits list to your judges, send a copy (of title pages, too)
, P.O. Box 8338, State Gollege PA 16803. Doing so will help Gini and staff to locate
of results! Please cocperate.

judging corps.
*  Philadelphia Show  Releases
Prospectus. The Philadelphia National
Stamp Exhibition organizing committee
announces the availability of the prospec-
tus for the annual show, which will be held
September 19-21, 2003 at the Valley

Forge Convention Center in King of
Prussia, PA. PNSE is a World Series of
Philately venue and the grand award win-
ner will be eligible to compete in the APS

NEWS FROM CLUBS AND SOCIETIES

This department is for clubs and societies t judges and
society looking for a show to meet at in 20042 Why not invite i mqmnes here?

Have you an award you’d like shows to give? Advertise it here.

Has your club drafted special guidelines for judges who review your specialty for special awards? Use this space to pass them to the

Champion of Champions at StampShow
2004 in Sacramento.

This year PNSE hosts the annual con-
ventions of the Scouts on Stamps Society
International, the Space Topics Study
Group, the International Society for
Portuguese Philately, and the Pennsylvania
Postal History Society. A bourse of
approximately 60 dealers is planned.

Copies of the prospectus can be request-

CLASSIFIED ADS WELCOM

For instance, is your

ed from Exhibits Chair Stephen
Washburne, Box 43146, Philadelphia, PA
19129 or by email to pnse@att.net. A copy
of the prospectus will also be found on the
show website http://home.att. net/~pnse

All other inquiries concerning show
details or participation in the bourse should
be directed to PNSE President Chip
Blumberg at Box 176, Lafayette Hill, PA
19444 or by email to pnse@earthlink.net.

Your AD HERE — up to 30 words plus address — for $5.00 per inser-

tion. Members only. Send ad and payment to the Editor, P.O. Box 1125, Falls Church, VA 22041-0125.

® AUXILIARY MARKINGS Showing delays in U.S. Mail, “Hubba Hubba™ Korean War Covers, 1934 Christmas Seals on cover,
Pentothal Cards, U.S. and Yemen oddities wanted. Write John Hotchner, P.O. Box 1125, Falls Church, VA 22041-0125.
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by Alberta D. Curtis

No thematic collection is complete
without a few really good pieces of postal
history. When browsing covers I pay par-
ticular attention to postage dues, because
they are more likely to tell a story.
Recently I acquired a unique cover that not
only fit my topic, but became more inter-
esting as [ researched it.

At first glance this cover (Fig. 1) would

tured exhibit page on the front of this TPE.
On January 1, 1962 the postal rate for
domestic mail was raised from 2 dong to 4
dong. This cover was posted December
30. 1961 at Chau Phu, a village near the
Cambodia border in An Giang Province in
the Mekong Delta. Two days later, on
January 1, 1962, it received a transit mark
at Long Xuyen, the province capital, a dis-
tance of af imately 25 miles. When it

have to possess a sig o
factor to merit being placed in an exhibit,
aside from the fact that the block of four
1952 50 XU (South Viet Nam) postage
due stamps (Sc #I5) on the reverse is
extremely rare on cover. This item isn't
very old by philatelic standards, only 40+
years. Therefore, the cover’s general con-
dition, under normal circumstances, would
render it less than desirable. It is toned,
roughly opened, the cancels are weak, it
has a hole punched through it, and it
appears to have been defaced with pen
scrawls. Before this poor cover dies of
shame, let’s justify its existence.

Most of its problems can be simply
explained by mentioning where and when
it originated: Vietnam, 1961. A provincial,
tropical country where one of the conse-
quences of war was a severe paper short-
age. Envelopes often were home-made, as
was this one, using and reusing any avail-
able paper. It was not uncommon for the
paper on which the message was written to
simply be folded and addressed.
Knowledgeable collectors are very toler-
ant of philatelic material with toning or
tropical stains that come from a country
where air-conditioning is virtually nonex-
istent. Weak cancels? A common occur-
rence in many underdeveloped countries.
Ink is replenished and canceling devices
replaced only when absolutely necessary.
The needs of the philatelic community are
very low on the postal worker’s list of pri-
orities. Until recently, the stamps of
Vietnam were issued without gum, and
some of the post offices there still have
glue pots on the counters for affixing
stamps. This accounts for the stains, dis-
colorations and even lumps often found
gracing the edges of the stamps. There —
we’ve just taken care of most of its aes-
thetic problems.

Oh, but the pen marks. One of the post-
marks has been circled, underlined and
question-marked. The reason is explained
on the back of the cover shown on the fea-
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reached its destination, Saigon (the date on
the receiving mark is unreadable), the
postage due stamps were affixed, and the
“T" handstamp applied to the front.
Apparently the recipient was more knowl-
edgeable about the rate change or postal
markings than the postal clerk. The mes-
sage on the reverse states that the recipient
should not have to pay a penalty/fine
because the cover was posted on
December 30, 1961. As a bonus, the
penned message ties the block of stamps to
the cover. This philatelic ugly duckling
has been transformed into a swan by virtue
of the inappropriate levy of postage due.
But there’s more! Although this next part
doesn’t fit the theme of my collection, it is
an interesting story.

The cover is addressed to the
Association for Buddhist Studies at the Xa
Loi Temple in Saigon, and is franked with
a strip of four of the 50 xu stamp (Sc.
#158) from the 1961 issue commemorat-
ing the second term of then-President Ngo
Dinh Diem. The monks of Xa Loi were
prominent in the struggle against the
staunchly Catholic Diem’s repression of
Buddhism. In August, 1963 Diem’s broth-
er, Ngo Dinh Nhu, as head of the secret
police, engineered a raid on Xa Loi
Temple by a group of his Special Forces.
The temple was ransacked, and the monks
and nuns arrested. The assault triggered a
number of public self-immolations by
Buddhist monks and nuns. Because Diem
was a bachelor, Ngu's wife assumed the
role of First Lady. The imperious and
caustically outspoken Madame Ngu, who
considered herself a reincarnation of the
heroic Trung sisters*, referred to the self-
i ions as “Buddhist barb " and
offered to supply the gasoline for any
future such demonstrations. The people’s
growing dissatisfaction with the repres-
sion and nepotism of the Ngo regime
reached a peak shortly thereafter. A group
of military, religious and government

Some “Ugly Duckling” Covers Merit a Closer Look

Figure 1.

leaders staged a coup on the presidential
palace on November 1, and the following
day Diem and Ngu were assassinated.
Mme Ngu was out of the country at the
time.

So my philatelic find, my wonderful
postage due cover, has a side story. This is
what makes collecting fun. As a final note,
when exhibiting a collection it is prefer-
able to show only the most pristine, desir-
able items. However, when extraordinary
circumstances require showing an item
with a few warts, it is imperative to
describe in the synopsis the importance
and/or rarity of the item as well as the rea-
son for the condition, so that the judges
may properly research it before evaluating
the exhibit.

* Trung Trach and Trung Nhi, sisters of
noble birth, organized a rebel army that
succeeded, in 40 a.d., in driving out the
Chinese, who had held what is now the
northern part of Vietnam for more than a
hundred years. Although China reclaimed
the land three years later and the Trung sis-
ters are said to have committed suicide,
they are honored as national heroines and
examples of high moral and traditional
values.

Selected Bibliography: Crawford, Ann
Caddell, Viemam Customs and Culture,
Japan, 1966; Jamieson, Neil L.,
Understanding Vietnam, California, 1993;
Kamow, Stanley, Vietnam, A History, New
York, 1983.
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Feedback is the breakfast of champions — Ken Blanchard and Spencer Johnson.



A total of 184 members, or approximate-

1y one-third of the Association, responded to
the survey conducted last year and while
some of the results were predictable, others
were somewhat surprising. As to what these
results actually mean, I will leave that up to
you, the members, to determine. It should
prompt some lively discussion and, hopeful-
ly. some constructive suggestions to benefit
both AAPE, in particular and the hobby, in
general.
The Respondents — As is typical with most
surveys, not every respondent answered each
and every question but what was surprising
was that only 132 (72%) listed their age. Of
those who did, the average age was 61, with
the range being from 31 to 87. The highest
concentration fell within the brackets
between 50 to 79 which accounted for 100
(76%) of the members. At the extremes, we
had four members in their 30s and nine
hearty souls in their 80s. Some of those who
did not list a specific age did characterize
themselves as “old enough to vote™ and “too
old to remember.”

Fifty of the respondents were members of
the judging corps and 151 (82%) classified
themselves as being “active exhibitors.” As
for membership in AAPE, 86 (53%) have
been on the rolls for ten years or less while
76 (47%) have been with us for at least fif-
teen years. Sixty-seven percent of the
respondents belong to local stamp clubs and
all but 13 of those clubs host some type of
show and exhibition.

One hundred seventy members respond-
ed to the question regarding their current
level of activity relative to what it had been
five years ago. The answers produced an
almost perfect distribution. Thirty-one per-
cent are less active now than they had been
while 33% consider themselves more active.
And right in the middle we have 36% who
have maintained the same constant level of
involvement.

Reading, Writing, and Buying — The
belief that “Knowledge is Power™ is certain-
ly embraced by the AAPE membership.
More than half of the 184 respondents read
every issue of The Philatelic Exhibitor from
cover to cover and a hefty 77% read at least
90% of each quarterly. All 184 respondents,
except for one, subscribe to at least one other
philatelic publication. The lone wolf in this
group is an 80 year old member who, in
addition to having no other philatelic sub-
scription, only reads 20% of TPE and yet
classifies himself/herself as being an active
exhibitor. T guess making up new exhibit
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pages leaves no time for reading about what
it is he or she is exhibiting. At any rate,
although most members seem to enjoy read-
ing our own journal, only 39% have an incli-
nation to write an article for it at some time
in the future.

The good news for our advertisers is that

of the 180 members who responded to the
question of whether they are actively buying
material for their exhibits, an almost unani-
mous 91% said that they are in the market
for new material. The Philatelic Exhibitor,
therefore, seems like the right place to invest
a portion of your advertising budget.
The Show Scene — With an average age of
61 years old, our respondents may not seem
like the type of folks who would be con-
stantly on the move, but the survey showed
that nothing will keep a true philatelist from
attending a good show. One hundred sixty-
one members responded to the question of
how far they were willing to travel to get to
a show and more than half are willing to
make at least a 1000 mile trek to find that
next item for the exhibit. In fact, 68 of these
folks have set no limit as to how far they
would go for the right show.

As for paying an admission fee once they
get to the show, 122 of these folks respond-
ed with a wide array of answers. While
approximately one third aren’t willing to pay
anything, the other two-thirds are prepared to
fork over anywhere from “something™ up to
a high of $20 for a three day pass to a nation-
al level show. The magic figure, however. is
$5. Some will pay this per day while others
thought it an appropriate amount to pay for a
pass for the duration of the show. Some of
the more family oriented members suggested
a flat fee of perhaps $10 to cover the entire
family for the entire show. The overall feel-
ing seems to be that most of our members are
willing to pay a nominal fee to attend a
show.

However, while most of the responding
members will travel to get there and pay
some type of admission fee for a show, only
46% actually help produce a show by serv-
ing as either a worker or administrator.

When it comes to frame fees, at least for
national level shows, we seem to be a happy
bunch. Of the 160 respondents, 78% are con-
tent with the present fee structure. Thirteen
percent think the fees are too high while 9%
are willing to pay more. The respondents
who exhibit at the international level, how-
ever, were not as happy with those fees. The
international fees were characterized as
being “too high,” “excessive,” “ridiculous,”

Membership Sur vey Results by Nicholas Lombardi

or “absurd.” It would be interesting to see
what the responses would be to what seems
1o be a new approach taken by the Chicago
Philatelic Society. The exhibit application
for CHICAGOPEX 2003 lists the “Entry
Fee™ as being “$15 + $10 per frame.”

Speaking of international shows, slightly
more than a third of the respondents defi-
nitely plan to exhibit at WASHINGTON
2006 and another 14% haven’t decided yet. -
Half of the 184 respondents have no plans to
exhibit at the show although many said they
will attend.

The Judges — As noted at the beginning of
this article, fifty of the respondents are
Judges. There is a wide range of experience
among these folks. Some listed themselves
as being on emeritus status while others are
currently completing the APS apprenticeship
program or only judge at the local or region-
al level. It may be of interest to see how this
distinguished subgroup compares with the
general respondent population.

The average age of the judges is 63, only
two years older than that of the entire group.
Ninety percent of them are both active
exhibitors and buyers of new material, and
half expect to exhibit at WASHINGTON
2006. As would be expected of this group,
they are well read, with all subscribing to
other philatelic publications and 86% read at
least 90% of The Philatelic Exhibitor. One of
the biggest differences was their desire to
write for TPE with 62% willing to share their
knowledge and experience as opposed to
39% of the general respondent population.

As to their general level of philatelic
activity, 42% said they are less active now
than they were five years ago with the other
587% either at the same level or even more
active now. In terms of travel limitations to
attend shows, more than 50% of this group
of jurists have no limit on how far they are
willing to go. Regarding the fees at the
shows, 77% believe the frame fees are fine
as they currently stand while the remainder
are split equally between being either too
high or too low. And as was the case with the
overall population, most of the judges are
willing to pay some type of admission fee.
C ions — As I stated pi yitis
for you, the members, to draw the conclu-
sions. [ merely crunched the numbers and
organized the data as best 2s [ could. I hope
you will give the results serious considera-
tion and share your own thoughts with the
other members.
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editor John Hotchner.)

Hotchner: Randy. despite your youth,
it might be said that you are an elder states-
man of the hobby, having founded AAPE,
been president of many organizations
including the APS, established the current
monthly U.S. Stamp News, designed the
first one frame exhibition and put that type
of exhibiting on the map, written ground-
breaking philatelic literature, and broken
new ground in exhibiting techniques with
computers. In the last 20 years you've seen
it all, and done most of it. What are you
most proud of as you survey your accom-
plishments?

Neil: Thanks so much for being so
complimentary. Everything I’ve done —
or ever wanted to do — has been because
of an abiding love for this hobby.
Founding the AAPE was a very big “high”
for me because, when it occurred in 1986.
it was an idea whose time had come. Very
needed and very effective once it got going
thanks to people like you. But I'd have to
say that 'm most proud of my four years
as president of the APS. I represented a
generational change in its leadership and,
together with many like-minded people,
ushered in a new era for the Society during
a period of growing membership and no
dues increases. During my tenure, my
biggest point of pride was the founding of
the John K. Tiffany Endowment Fund for
the APS.

Hotchner: You have nearly dropped
out of sight for someone who used to be so
public a figure. What are you doing phila-
telically these days? (organizational
involvements, your work, projects,
Internet presence?)

Neil: Aclually. I've not only NOT
“dropped out,” bul now have philately as
my five-d own an

An Interview With AAPE’s Founder

(NOTE: AAPE was the creation of a dozen people in 1986 but the original idea was Randy Neils, and it was he who organized the
launch and served as first president; and later as president of the APS. What follows is an interview with Randy conducted by TPE’s

1938 Prexie postal history and am now
developing a rather sizable display class
exhibit called “Philately and the Attack on
Pearl Harbor, 1904-1942.” I'm also toying
around with some single-stamp projects.
All of the latter will one day be back in the
frames and I'll be making the rounds of
stamp shows again. The Pearl Harbor col-
lection is turning out to be the most diffi
cult project I've ever tackled in exhibiting.
One section of it will contain covers from
all 116 vessels moored in Pearl on the day
of the attack. In my fifth year of pursuit, [
now have only 96 of them.

Hotchner: AAPE burst on the scene in
1986, after several years of planning. What
did you hope it would achieve, and as you
look at the organization today, 17 years
later, has it fulfilled those dreams? Would
you reflect a little on what you think its
successes and failures have been?

Neil: The founding of the AAPE was,
as you well know, sir, a joint effort
between you and yours truly. Paul Tyler
has asked me to write an early history of
the organization... which will begin with
telling about a little classified ad T ran in
the old “Stamps” magazine in the fall of
1982 asking if anyone might be interested
in starting an exhibitors society. You, kind
sir, were the ONLY person to answer that
ad — and so began both an enduring
friendship and a four-year process of
“brainstorming™ ideas ending with our
unveiling the AAPE at AMERIPEX '86 in
Chicago.

I can say that the AAPE has fulfilled
most of the ideas we dreamed up for it ...
and then some! We planted the seeds for
countless changes ... nearly everyone of
them having occurred: Opening up

advertising agency |hal specializes in ser-
vices (such as websites and print ads) to
the philatelic trade. We have nearly 30
clients. Having the hobby as something of
a full-time job, I have not been nearly as
active on the collector side of things. If
anyone’s curious about what I've been up
to in the past five years, they might visit
www.randyneil.com on the Web.
Hotchner: How about your own col-
lecting interests? (collector contacts,
exhibiting and exhibition involvements)
Neil: My collecting pursuits have not
abated at all. T continue to collect U.S.
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to the vast public
with more open rules and new classifica-
tions (i.e., one-frame, display class ... and
now just look what the APS has done in
terms of bringing specialties like
Christmas seals and FDCs into the fold! ...
all having been done because the AAPE
began pushing for these kinds of changes.)
Focusing much more attention on youth
exhibiting. Creating an exchange of ideas
(and gripes too) with TPE and our regular
forums at every national show in the coun-
try. On and on.

Failures? I see only one or two ( which
are MAJOR, by the way), but they may be

finally getting remedied. We are the last of
the major philatelic associations to devel-
op an Internet website — which even now
is in its embryonic stages. For this reason
(though it may not be the only one), the
AAPE has gone down from its high of well
over 1.300 members in the early *90s. We
are doing a very poor job of recruiting and
disseminating information in what has
become more of a “cyber space philatelic
world” than a traditional world of the
pnmed word. We are late in addressing
these issues and we're paying for it. See
my answer to your next question.

Hotchner: What role do you see for
AAPE in the future, and what do you think
we should be doing that we aren’t doing
now so that we command the future not
Jjust react to it?

Neil: When the AAPE was founded —
and during its first decade or so — it was a
very imaginative, proactive organization.
It ruffled feathers, raised dander, raised
hell with the establishment. We changed
lots of things in the exhibiting world and
brought some fresh thinking to most cor-
ners of American philately. The latter was
one of the many reasons we attracted
members. People wanted changes and they
wanted the leadership in exhibiting and
philately, itself, to be put into the hands of
people who were willing to try new ideas.
Some people might challenge these
thoughts, but most of the institutions in the
hobby were affected by ideas being germi-
nated within the AAPE.

This kind of thing isn’t happening any-
more. We’re not doing enough to preach
the gospel of exhibiting (the greatest joy in
philately, in my humble opinion) and
we're certainly not proactively recruiting
new members. What can we do? Well, for
instance, we can electronically archive
every back issue of TPE and make them
available on our website. We can also pub-
lish a special “electronic edition” of TPE
and make it available simultaneously with
the printed edition. We ought to also have
a “list-serv” e-mail discussion group on
the Internet, and we should have a month-
ly e-mail bulletin sent to all members with
e-mail addresses. In other words, let’s get
movin’ and put the cyber space world to
work for us.

And finally, the Web is the perfect
place to hold regular online competitive
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and/or noncompetitive philatelic exhibi-
tions. This was an idea brought up years
ago ... and never addressed at all. The lat-
ter would be wonderful way to “test the
waters” with one’s exhibit before sending
it out in to the national shows.

By the way, I think Paui Tyler, our new
president, is THE guy to begin planting
these kinds of seeds again. I've known him
for 20 years ... and he’s got the kind of
youthful outlook one rarely seems in a
philatelic leader his (my) age.

Hotchner: I know you to be a student
of history: philatelic and otherwise. Some
have called this the Golden Age of
Philately. Others see in today’s situation
the seeds of our disappearance. Who is
right? Can you look down the road and tell
me what you see 25 and 50 years out? To
the degree those outcomes can be affected
by the next generation of collectors, what
do want to see them doing to assure the

future of the hobby?

Neil: To me — because I see it and
work within it every day — the future of
philately lies with how well it addresses
and participates in the electronic world;
i.c., the Internet and the World Wide Web.
And because of the latter, I think the hobby
will continue to both thrive and grow. We
are very much a visual and information-
based pursuit. The Web is the greatest dis-
seminator in history of both! What medi-
um, for instance, has ever been more con-
ducive to showing oft full color illustra-
tions of stamps ... or getting such images
before the viewing public faster? Not to
mention how quickly — and thoroughly
— the Web can be used to “publish” every
kind of “printed” word. And when one
thinks of the commerce the Web is now
generating for philately, one quickly sees
that every knowing stamp collector of the
future will depend, almost totally, on the

Tshowed my 19th century fancy cancels
at Stamporee in Fort Lauderdale a number
of years ago. I received a Gold (and later
the Reserve Grand). There was another
same type exhibit there which received a
Silver. This one was owned by a dedicated
young fellow who was a professor at
Florida Atlantic University, was married,
and had two young "uns. I had sort of men-
tored him so we sat together at the critique.
At one point one of the Judges said he
would like to ask one of the exhibitors a
question, and asked me why my exhibit
had none of the cancels drawn in around
the stamps whereas the other exhibit had
just about all of them drawn in. I felt the
young man draw in a deep breath because
he, as well as [, knew the answer. I wanted
to save him any embarrassment, so I just
replied that 1 had opted not to do so,
whereas the other exhibitor had so chosen
—- and I heard that deep breath exhaled.
You see the real reason was that one of my
criteria for including a stamp in the exhib-
it was that the cancel had to be a minimum
of 95 percent on the stamp, removing the
need for drawing in the balance. The other
exhibitor had partials with the rest of the
cancel drawn in — a difference in the mar-
ket place of hundreds of dollars. I think 1
made a friend for life that day.

ok ok

Lattended an auction in New York, was
outbid by one bump by a dealer I knew
fairly well, T thought. Had even visited in
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Recollections by Clyde Jennings

his home on an earlier occasion. When I
had returned home he sent me the stamp on
approval. Was it at a fair profit over what
he had paid for it? Not quite. You see, he
wrote me that he felt he had “stolen™ the
stamp, had been willing to go at least
another $500 if T had not dropped out. So
what he was offering it to me for, was a
“fair profit” over that $500 he said he had
been willing to pay! T don’t know, is it me?
Kk

Names are omitted to protect the guilty.
0.K.? But it’s too good a story not to share
while both are still around. It happened at
VALPEX, and a man came wandering
down a side aisle, stopped at a table almost
at the end, and asked the dealer if he
bought sheets (obviously a nonphilatelic
type as he surely meant full panes). That
dealer, figuring he probably only had more
of the ubiquitous three and four cent com-
memoratives (you know, all those “securi-
ty gems” put aside for some kids’ college),
replied that he did not. But, thinking to pull
a gag on another dealer, one of his friends
(?), he pointed to a dealer at the end of the
aisle up against the back wall and said,
“That dealer does,” and waited to burst out
laughing when the indicated dealer “bit.”
The gentleman thanked him, left, and went
to the other dealer and asked the same
question. “Let me see ‘em,” was the deal-
er’s response. The first “sheets™ pulled
from a brief case were of the six Pan
Americans of 1901!! I can’t help but won-

Internet/Web to conduct every aspect of
his/her hobby. It’s being done now ... and
that is why I urge the AAPE to get off its
duff and take full advantage of it.

Philately will continue, of course, to be
a hobby of massive distribution of the
information created by our writers and
scholars — both in the printed medium and
on the Web. To me, this tradition of great
periodicals, huge catalogs, intensively-pre-
pared books on the narrowest of subjects is
the backbone of philately. It nurtures us
and will preserve us. So with what the
Internet can contribute to this “backbone”
(which is jumbo!) I think we all can safely
predict a thriving future.

Hotchner: Finally, I've never known
you to think small. Have you any pet proj-
ects that you are incubating to move the
hobby forward?

Neil: Yes, but I'm not going to let the
cat out of the bag just yet.

der what each of those two dealers is dri-
ving today.
Kk

About 1970, I think it was, the APS
Spring Show was in Williamsburg,
Virginia. A late snow storm really threw a
monkey wrench into the works. Flights
were cancelled, roads were blocked, it was
a real mess. As a result, Milton Mitchell
and I were the only members of the jury
able to get there. So we judged the entire
show between us. Right now I can't
remember just how much flack we
received, but I don’t recall it being too bad.

At the time he was President of the
Society of Philatelic Americans, and the
next thing I knew he was asking me to be
his Vice-President!

WANT TO IMPROVE
YOUR EXHIBIT AWARD?

Use The Critique Service.
Many have with good results.

For The Details
Send A Stamped Addressed
#10 Envelope To:
Harry Meier
POB 369, Palmyra, Virginia 22963
PLEASE! DON'T SEND EXHIBITS
WITHOUT THE FORMS
AS IT DELAYS SENDING
THEM ON FOR REVIEW!
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Thematic Exhibiting In The 21st Century by Mary Ann A. Owens

Presentation — Its Importance and Your Choices

The PRESENTATION aspect of the the-
matic exhibit is very, very important for sev-
eral reasons.

1. Presentation is the first thing the judges
think about when they look at your exhibit.
This is usually on the walk-through of the
exhibit area the night before the actual judg-
ing. All that the judges are going to do is
glance at the exhibit and maybe read the first
pages to be certain that the exhibit’s Title and
Plan pages are the same as received in the
mail a few weeks earlier.

You all know the old phrase “First
Impressions are Lasting” and this is one time
when the phrase is very true.

2. The next day the presentation will
again be the first thing the judges look at
checking for certain that the Title and Plan
pages are the same as the advanced copies, if
they are not, they know that they must use the
ones in the frames.

On the first pass through the frames they
will decide if the material stands out and the
text recedes or complements the material.

Also, that it looks like a cohesive exhibit
and not the joining of two or more exhibits
prepared in different years.

Also, that it has followed the general rules
for mounting material.

And, that it has the look that draws one to
the exhibit to want to read it more thorough-
ly.

3. Judges are human. Once they have
decided how good your presentation is and
they have marked it on the score sheet, pre-
sentation is supposed to be forgotten and the
other sections of the score sheet should be
considered on their own merits.

However, if your presentation is bad and
the judges have problems following your the-
matic text, not recognizing what text goes
with what material for instance, or not finding
what they consider key philatelic items, the
points lost in those other sections are going to
be at least partially caused by the bad presen-
tation.

On the other hand, if the judges can easily
follow your thematic text, can recognize what
text goes with what material, are able to find
the key philatelic items, and can notice the
surprising thematic texts and equally surpris-
ing choices of material, the exhibit is apt to
pick up some extra points in those sections.
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Therefore, Presentation can have much
more influence on the score than just the ten
points in its own category.

Philatelic ~ material ~ costs  money.
Presentation costs lots of time plus a little
money for the paper material to work with.
And, as it takes about the same amount of
time to put together a bad presentation as a
good presentation, why not work for a good
presentation?

Your philatelic material certainly deserves
it.

The viewers deserve it.

The judges deserve it.

And, you should think that you deserve it
also.

The first things that you need to think
about is the color and type of paper to write on
and to mount your material on, plus the color
and type of paper of the backgrounds of your
mounts if you plan to have them. Bright and
dark color sheets are not allowed at most
shows. That leaves white, shades of gray and
shades of ivory and cream.

Your computer printer may determine
how thick your paper can be and what types
of paper. Some computer fonts work differ-
ently on the various types of paper.
Recommended is to buy a couple sheets of
each of the shades that you like and try vari-
ous fonts in several sizes on them to see what
you are happiest with.

Most exhibitors have learned that if you
have a lot of 19th century or earlier material,
it looks much better on ivory or cream paper
and that white paper makes it look dirtier.
Laying some representative material on the
sample sheets can also help to determine
which material likes what sheets the best.

In tandem is picking out the color paper
for backing mounts. Many thematic
exhibitors let their thematic help pick the
color of both the sheets and the mounts.

For example, George T. Guzzio has royal
purple mounts for his “Edward (All for
Love)” exhibit on King Edward VIII who
became the Duke of Windsor. He then chose
light gray for his exhibit sheets.

1 had ivory sheets with tan mounts for my
“The Elephant” exhibit. Back in typewriter
days T also used a brown typewriter ribbon.

For “The Beautiful Blue Danube™ I had
medium blue mounts on light blue sheets.

When the judges told me not to use the blue
sheets, I changed to a light gray thin paper and
double sheeted it with a blue paper behind.
That exhibit was also done before computer
days, 50 I had a dark blue ribbon on my type-
writer.

I never thought | would ever use red
mounts, but now that I am doing “Ladybeetle,
Ladybird, Ladybug,” what other color would
be appropriate? | use a very pale gray sheet
which complements the red mounts.

When 1 did the “U.S. Transportation
Coils™ exhibit, I decided to utilize the best
design aspect of the stamps, the white back-
ground behind the mostly mono-color
engraved designs. Therefore, I mounted the
material in clear mounts only and then mount-
ed them on medium gray sheets which
popped the material off the page.

If you have a problem deciding what col-
ors to use, [ would suggest that you not only
buy several colors for your sheets but several
colors for mounts. Then write your texts for
the first subheading, mount your material
with one set of colors on one page, another set
of colors on the next page, etc. You can prob-
ably take out several combinations after the
first round.

Next, mount the ousted material on the
colors you like so that you have two or three
or more pages which will give you a better
idea if they are what you really want. Now
use different fonts or different size fonts on
some of those pages to give you more ideas.

What you want to end up with is material
that stands out because you have picked the
right color sheets and mounts for that to hap-
pen. It is not always easy, so be prepared to
work on this aspect of your exhibit as well as
the others.

You should give some thought to the qual-
ity of the paper in the long run. If you know
that you will be showing the exhibit for at
least five years, you should consider an acid-
free paper because many other papers will
lose their look in a few years of show expo-
sure which you can learn to your regret if you
add a single page to the exhibit a year later in
the middle of a frame. It will stand out, which
is not what you want. Also, buy a minimum
of two reams of the same run so the colors are
the same.

‘The paper behind the clear mounts is not
of the same concern. Some exhibitors like to
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buy a heavier paper to better protect the mate-
rial. As the stamp material will not be direct-
ly on the color mounts, the color is the most
important thing.

This is going to take some time and much
patience but the effort is well worth it.
Certainly much better than mounting the
whole exhibit, putting it up in the frames, and
then deciding that you do not like the color
combination or the fonts.

Much better to concentrate on paper
choices for the first frame and then go on to
the other frames after the choices have been
decided.

The mounting of the material is a very
important part of the overall look of the fin-
ished exhibit, one aspect of PRESENTA-
TION.

The first thing to do is to put all of your
stamps, booklets, coils, souvenir sheets and
the like in clear mounts. If you have a lot of
United States material, you can use the
mounts that are closed on the top and bottom
and the back, gummed section is open across
the middle. Most of us, however, have mate-

rial from around the world and the items are
many different sizes. Therefore, we are more
apt to buy the clear strips in many sizes and
cut the mounts to the size of the stamp with
very small margins on the three open sides.
For me, I prefer doing as much of this ahead
of time as I can. Even if I do not use an item
in the first round, I know that I will eventual-
ly, and the item is better protected in its clear
mount than just put on a stock page.

The color backing mounts are also cut just
larger than the item, about one-sixteenth of an
inch. That seems small but larger than that
will have the mounts take over the exhibit
which you do not want.

As the clear mounts have gum on their
backs, I lick them to the colored mounts to
keep them from moving around in the frames.
The combination is then hinged to the exhib-
it page.

There are a few exceptions. Most of them
are for significant philatelic items. Some
exhibitors will do it for all preproduction
items like essays, proofs, specimens, and the
like. They may cut the mount slightly larger

The Importance of Treatment by janet Kiug

It seems to me that many exhibitors do
not fully understand how important the cri-
terion “treatment” is to their exhibit and
the ultimate award it receives from the
jury.

By treatment, we mean organization of
the material as well as development of the
story being presented through the optimal
combination of material and write-up.
Great material that is poorly treated often
loses one or more medal levels. This infu-
riates the exhibitor, who then calls the
judges names because they don’t fully
appreciate the material. It rarely dawns on
the exhibit that (s)he may be at fault for
failing to organize the material sensibly, or
tell the complete story in a cohesive,
cogent manner.

A good exhibit is like good writing. In

bad writing, the same words may be used

in good writing, but the way they are orga-

nized and developed makes a huge differ-
ence.

Don’t believe me? Check out this para-
graph:

The rain takes the strained, mightiest
crown.

It gives the gentle monarch blessed heav-
en. Itis his.

Mercy! The mightiest quality droppeth
twice. It is not him.

It is him upon that mightiest throned place
beneath him. That becomes better than
blessed.

In case you didn’t recognize it, that is
the first part of Portia’s speech in

Shakespeare’s The Merchant of Venice.

or they may add another color behind the
original mount. How and what you do is not
the important thing; doing it neatly and con-
sistently is what is important. Many
exhibitors will mention on the bottom of the
Plan Page how they are going to treat impor-
tant philatelic items.

Covers are also mounted. As many
exhibitors do not buy acid-free paper for
mounts or the sheets, important covers should
also be protected in clear mounts. Again, the
backing color mount should be no wider than
one-sixteenth all around the cover. Larger
than that will really draw attention to the
mount, rather than the cover.

Most items just larger than stamps can be
hinged to the exhibit page and those the size
of covers and larger are frequently affixed to
the exhibit page with corner mounts. That is
your call.

Windowing and slitting covers, postal sta-
tionery and large items are other important
choices all exhibitors have when mounting
exhibits. That will be covered in the next col-
umn.

You might be more familiar with this ver-
sion.

The quality of mercy is not strained.

It droppeth as the gentle rain from heaven,

Upon the place beneath.

It is twice blessed.

It blesseth him that lives and him that
takes.

It is mightiest in the mightiest,

It becomes the throned monarch better
than his crown.

The words were the same. It is just great
organization and development of those
words that makes Shakespeare’s treatment
solid gold.

Now... do we all understand the impor-
tance of treatment?

Help With New Projects — Free Listing

If you would like a free i

in TPE to help you with a new exhibiting project, please complete the form below, and send it to the Editor ASAP:

, and need help with (material)

I'm developing an exhibit of
(i ) ization and

) and/or

Name and address:.

Send to John Hotchner, PO Box 1125, Falls Church, VA 22041-0125
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Ask Odenwellel’ by Robert P. Odenweller

‘Who Needs a Critique? — The critique
has become one of the most popular and
well-attended features of national exhibi-
tions. It is a part of the service provided by
the judges to help guide exhibitors to a bet-
ter exhibit and often to higher results. But
some exhibitors attend and yet fail to make
use of the critique.

In a previous column I mentioned an
exhibitor who received a reserve grand and
was upset that he hadn’t taken the grand
award. His material was exceptional but he
had made a number of mistakes that
couldn’t be overlooked. If he had asked
about his exhibit, and he was in the critique
session, most of that could have been
cleared up. On top of that, he made himself
so scarce afterwards that any attempt to dis-
cuss the exhibit was impossible.

Although he had received one of the two
top awards, he needed the critique.
Unfortunately, it would seem that his pride
stood in the way.

In a more recent show, an exhibit that
had previously received gold medals was
given a vermeil. This, of course, should be
ared flag to the exhibitor — not so much to
enrage him, as to have him ask why. That,
and “what can I do to improve the exhibit”
are the usual “critique questions.” He
attended the critique but didn’t ask a thing.
Rather, he later spent some time with one
of the judges at the frames and had little
interplay to offer. Yet later events showed
that he was steaming. If he had asked at the
critique, or had listened to the guidance
given to others (and been open-minded
about how that could apply to his exhibit)
he would have benefited from the critique.
I was aware that other jury members had
thoughts and suggestions about his exhibit
that could have been most helpful—if only
he had asked.

Why?

His material was both unusual and
excellent. It is by itself impressive enough
to warrant a gold medal. But the judges felt
that he had fallen short of creating an
“exhibit” out of a wonderful “collection.”

Philatelic exhibiting has changed quite a
bit in the last decades. Not many years ago,
all that was needed for a top award was, as
Herbie Bloch put it, “Material, material,
and material — and it had better be rare!”

Those days are gone.
Today the material has to be turned into
The Philatelic Exhibitor

an “exhibit” that “tells a story.” Another
old canard that is now a dead duck is “the
material speaks for itself.” Other than the
phonograph record stamps of Bhutan, I
don’t know of a one that can make any
sound. To keep the “story” flowing, it is
necessary to explain why each item belongs
to and propels that story.

Another bit of old lore that has worn out
some (but not all) of its welcome is to
*“spend $1 per word of writeup” or to use a
telegraphic approach. This was originally
intended to curb the volumes of text that
some exhibitors wrote, but with others it
has gone too far in the opposite direction.
Features that cry out for development and
explanation are left with few or any words
to show that the exhibitor really knows
what he has. Again, in years past, the
sequence chosen by the exhibitor was often
considered good enough to show that he
had “philatelic knowledge™ but that too has
gone the way of the dodo.

Put another way, the judicious use of a
reasonable amount of explanatory text for
each item will both develop the story line
of the exhibit and show philatelic knowl-
edge. Those translate to the treatment and
knowledge elements of the exhibit and con-
stitute two thirds of the full evaluation. If
that isn’t enough to get exhibitors to pay
attention, I don’t know what will.

Collection vs. Exhibit — The remarks
above concern one aspect of the exhibit, but
another that bears on the subject of the last
issue of The Philatelic Exhibitor, of differ-
entiating between golds, and whether or not
a platinum medal is needed, is also worth
some discussion. Actually, it can go
beyond that and cover the idea of what dis-
tinguishes one top exhibit from another so
as to deserve the grand award.

Again, we have to return to the idea of a
collection as contrasted with an exhibit.
Many gold medal exhibits I have seen are
potential grand awards, but while they have
exceptional material, fall down when it
comes to their being a good, let alone fine,
exhibit. Others, such as the one mentioned
above, have gold medal quality material,
but silver medal exhibiting skills or worse.

Indeed, I find it is very seldom that I
have to suggest to an exhibitor that he
needs this or that material to improve.
Usually it is there, but has just not been
capitalized on well enough. At times I
cringe when I hear other exhibitors (and

even judges) ponti
ing that an exhibitor
needs to get some mater-
ial that is totally inappropriate to the rest of
his level of spending for the exhibit in
question. Pushed to absurdity, that would
be like saying to an exhibitor of British
Guiana that he won’t ever get a gold until
he has the famous “one cent on magenta
surfaced paper (Scott 13).” Nonsense.

But similarly, I have seen exceptional
assemblages of material stitched together
with only adequate exhibiting skills that
may still eke out the grand award since the
material is so impressive. In some cases it
is not deserved, with a superbly developed
exhibit of lesser material having been over-
looked, but that’s a part of the game. Many
times I have heard from exhibitors and
Jjudges who know how to create a fine
exhibit “Oh, if only I had that as raw mate-
rial — what an exhibit I could make of it!”

Creating an exhibit is an art. Many peo-
ple can look at the same material and turn it
into exhibits that range from superb to
poor. It is no longer sufficient to have fine
material. That must now be used to create a
memorable exhibit.

Re: Dumb Critique Comments —
Doug Lingard commented that one judge
had criticized his exhibit for having a write-
up that extended beyond the width of the
covers in it, among other things. Certainly
many exhibitors choose to do this, but it is
not in any way a hard and fast rule. Rather
it is personal preference. A judge should be
very careful not to let personal preferences
color his judgment. It’s fine to say that it is
a preference, but not to use it as criticism.
Fortunately, Mr. Lingard later found a
more level-headed advisor.

Re: Show Awards — It might be worth
explaining again to the AAPE membership
the criteria for the AAPE Gold Awards of
Honor. Gregg Hopkins is correct in that the
criteria state that they be given to an exhib-
it that has “not been awarded the show
Gold medal.” (Italics theirs.) However, he
suggests that some juries may use them as
a consolation prize. Not that I have seen. If
the one he cites had presentation problems,
it may have appeared so, but misspelled
words are not usually given any attention in
the judging. (I once saw a fellow judge
comment on the misspellings in an exhibit
put together by a Japanese exhibitor. I sug-
gested to him that he go to the exhibitor,
and in fluent Japanese, explain to him the
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error of his ways.) At times it may appear
to be given as a consolation prize, but pre-
sentation also includes layout, the title
page, logic of presentation, and neatness. If
the exhibit is the best that exemplifies
these and has not received a gold medal, it
is likely to receive the award.

Another of the proposals that Hopkins
suggests is, however, not very practical.
He would like an exhibit that once receives
a gold to be “certified” as a gold and never
to fall back. This is not practical for a great
many reasons. I need only cite a Large
Gold medal winner at the F.LP. level who
stripped his exhibit of the best material and
sold it but still showed the bare husk of the
collection in the Honor Class and received
the automatic Prix d’Honneur. He knew he
had no chance for the Grand Prix
d’Honneur, but wanted to participate in
any event. The rules were rewritten to pre-
vent that from happening again.

The same could occur in national shows
if a gold medal were “certified” to an
exhibit, but that’s only one side of the
problem. Sometimes exhibits that are com-
pact and show well in five frames are
expanded to larger size and lose focus.
Although the onﬂmal material is there, the
treatment and development may have suf-
fered. Or consider the exhibit that gets a
gold but then is completely rewritten based
on “good” advice that instead destroys the
flow and development of the exhibit. And
finally, one jury may have members who
are not completely familiar with the area
but are impressed with what it seems to be,
where the next has an expert in the area
who sees many of the faults.

A gold medal is not automatic. It has to
be earned each time, and every good
exhibit should be growing and changing as
new material is added and different
approaches to writing it up are tried. A
“certified” gold medal is not the answer.

Re: Responses to William Weiss —
Robert Collins gives good advice to any
exhibitor. A medal lower than you expect
is not the end of the world, and certainly
not cause to get upset and try to have it
changed. His statement that “we are talk-
ing about a silly little round medal not life
or death” is one that many can take to
heart. If it isn’t what you expect, work on
your exhibit to make it better. I don’t know
of any exhibit that can’t take a little fine
tuning, and most can take a lot.

Mary Ann Owens suggests that an
exhibitor avoid putting good items in pages
15 and 16. The next step that is often sug-
gested is to put the best items in the middle
two pages of the second row. I would sug-
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gest that you follow these only with cau-
tion. If you destroy the flow of the exhibit
by putting the best material out of sequence
you are likely to lose on the treatment and

P side of the e ion. It is
only if you can fit the intervening pages
into the “bad” slots and push the best into
the good that you should try to use those
criteria. In my Grand Prix exhibit [ had
some of the best material in pages | and 16,
but it didn’t make any difference, and that
was exactly where the judges would expect
to find the items involved.

Re: Innovative Exhibit Layout —
Although Kristin Patterson proposes an
interesting innovation, to mount exhibit
pages so that they read from top to bottom
rather than the traditional way, it is not
likely to catch on. Except for the Chinese
and Japanese (where you'd have to start
reading at the right hand column of each
frame), the natural flow of reading is hori-
zontal. She can try it to see what kind of
results and responses she gets, but I can
only visualize the judges appearing to bow
to the material. That might initially make
the exhibitor happy, but if the judges find it
confusing, the result might not be quite as
pleasant.

Re: Defending the Obscure — Jim
Kotanchik appears to have read meaning
into my earlier column that commented on
Henrik Mouritsen’s analysis of how a jury
should approach awarding the grand
award. First, I have absolutely nothing
against “obscure areas” and have in my
own collections quite a lot of what would
fit that description. Second, I don’t consid-
er that an exhibit has to be of “classic”
material to get a grand award.
Unfortunately I've seen too many classic
exhibits that have overpowering material
(gold plus) but poor treatment and devel-
opment (bronze) that manage to impress
most viewers. But I've remarked above
that material is only a part of an “exhibit.”

When I commented before that jury
members had to be on guard against claims
made by exhibitors of obscure material,” T
had in mind some I had seen at the interna-
tional level that came from exhibitors from
a few other countries. In those cases it
often involved flagrant and insupportable
claims, but on the jury we had members
who could spot the exaggeration. I'm not
suggesting that exhibitors have done it
here, but it is always a possibility.

The factors that go into selecting a
grand award are many, and interconnected.
Each time one of these factors is consid-
ered, a specific exhibit comes to mind, but
without resorting to an exhaustive (and

exhausting) treatise, it is necessary to gen-
eralize a bit. Thereby hangs the problem.
Every rule or consideration has exceptions,
sometimes major ones. I wonder how a
Jjury would rate an exhibit of Pat Herst’s
Shrub Oak Locals, if he had made a unique
set of examples that he retained and ulti-
mately sold to a master exhibit maker who
used his fullest skills to develop them.
They may each be unique, but I would
place them in the “ho hum” category, since
anyone could do the same thing, and not
many people would care. Yet it might be a
very entertaining exhibit. Should it get a
gold medal or a grand award? I don’t imag-
ine many juries would think so. (By the
way, I'm thinking of starting my own local
post, to be carried by a neighbor’s dog.
T've got a great printer and can make lots of
attractive stamps and varieties. Anybody
want to buy my stamps? Some unique ones
are sure to be real collectors’ items...)

Exhibitor, 1 286-129
Offered For Cost of Postage

The American Association of Philatelic
Exhibitors (AAPE) is offering a single free
copy of its compilation of the best of its
quarterly journal ~ “The  Philatelic
Exhibitor” covering the years of 1986-1996
to any stamp collector who would like to
know more about philatelic exhibiting.
You, as 2 member, can have a copy sent to
a friend or colleague by following these
instructions:

Include with your request $1.52 in
mint postage or in cash or check to cover
the cost of mailing. Send your request to
John Hotchner, P.O. Box 1125, Falls
Church, VA 22041-0125.

A membership application will be
included. As you know, AAPE exists to
help exhibitors, from beginner through
experienced levels, to build and enjoy
award-winning exhibits, to promote high
quality stamp shows, and to help those
interested in competition to understand
the judging process. AAPE is a change
agent, and since its founding in 1986, it
has been the cradle of many new facets of
exhibiting and judging that have made the
field more accessible and appealing.

Annual dues are $20, which also enti-
tles members to use the free Exhibitor
Critique Service that has helped many
achieve higher awards.

The Philatelic Exhibitor



At the past SESCAL exhibition, we
had the pleasure of serving on the phila-
telic jury. The show accepted 17 one-
frame exhibits in the competition. These
were to be scored using the scoring sheets
developed by AAPE. Five of these
exhibits were of Chinese material, many
showing highly complex issues used
regionally for short periods of time. Such
exhibits are inherently difficult to judge.
Many, even though listed in specialized
catalogs, are not priced or lack other indi-
cations of difficulty of acquisition, espe-
cially census data.

Our jury did an exemplary job in
preparing for all of these exhibits. In addi-
tion, we were fortunate to have an APS
accredited judge fluent in Chinese avail-
able as a consultant. After our jury per-
formed all of the frame i

appropriate material. The primary chal-
lenge an exhibitor faces with a one-frame
exhibit is selecting a subject that can be
told completely in the space limitations.
One of the first considerations a judge
should evaluate is whether the subject
being shown is an appropriate one for
one-frame. The entire story, from begin-
ning to end, must be fully developed.
Subjects that are too broad for the con-
fines of one frame must lose points under
this criterion.” (emphasis added)

We appropriately deducted major
points for Coverage and Development
when the topic was clearly too broad for
one-frame. Some exhibitors with whom
judges met at the frames following the cri-
tique readily admitted that their exhibits
were capable of being shown in more than

we used our consultant to perform a check
of our medal levels. This was done to
make certain that we had not somehow
missed the point of those exhibits.
Generally, the consultant concurred with
our results.

Our award levels on five or six of the
one-frame exhibits were fully TWO
LEVELS LOWER than those that the
exhibitors had previously received at other
WSP shows. In one extreme case, we
awarded a previous Gold medal exhibit a
Bronze! We know that our jury was
exceptionally well experienced in both
exhibiting and judging

one-fi . Many of these noted
that they could have had exhibits of three,
four or more frames! Two said they were
trying to show “a condensed version™ or a
“representative sampling” of this subject.
There is obviously a lack of understanding
of one-frame exhibits, they are not meant
to be “An Overview of X” or “An
Introduction to Y.

This is best illustrated by examples.
Please note that there is no intent to deni-
grate any of the exhibitors, the problem
lies squarely with the consistency of the
judging process, and the failure of the
ibiting and judging ities to

exhibits. We had very little disparity dur-
ing deliberations. So, then, what is the
problem?

We are firmly convinced that many
judges are not applying the one-frame
exhibit judging criteria as intended. In
reviewing the exhibits at the frames with
each exhibitor present at the show, we
were able to explain and support the man-
ner in which we arrived at each award
level. THE FUNDAMENTAL DIFFER-
ENCE IN MEDAL LEVELS WAS SIM-
PLY THAT THE SCOPE OF THE
EXHIBITS WAS INAPPROPRIATE
FOR THE ONE-FRAME FORMAT.
The APS Manual of Philatelic Judging
(4th ed, p. 87) notes that for Coverage and
Development (fully 30% of the scoring
weight):

“The major aspects of the subject are
developed, balanced, and presented using
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d the scope of the
one-frame exhibit. An exhibitor who was
showing postal history of the first issue of
one European country showed neither any
uses from the first two years of the issue,
nor some of the more unusual combina-
tions or rates known to exist to the desti-
nation countries on which the exhibit
focused. Registered covers were omitted
from the exhibit, yet four covers showed
the same rate paid by virtually the same
stamps.

While each cover selected for the
exhibit was in excellent condition, the
exhibitor agreed that the items shown rep-
resented a “condensed sampling” of what
was available. He also noted that both of
the judges who spoke with him about it
had catalogs of auctions in which collec-
tions of these issues were sold, and there
were many more types and examples than
he had shown available at reasonably

Let’s All Judge Single Frame Exhibits By The Rules

by Eliot A. Landau, David L. Herendeen and Nancy B. Z. Clark

affordable prices. He said he could “easily
have filled three or four frames.” The
exhibit also contained, but did not identi-
Jfy. the different colors and shades of the
stamps. This is one of the most notable
features of the issue by which these
stamps are usually known, collected and
exhibited.

There was a showing of a U.S. stamp
issued in the 1940s, which focused on des-
tinations to which the stamp paid the five
cent UPU rate. While some very nice des-
tinations were shown, the exhibitor readi-
ly agreed that many other destinations
could have been shown including some
very rare ones. He also admitted that a
number of his covers were apparently

philatelically prepared and that substitu- .

tions could have been made. He readily
agreed that at least three frames would be
needed to show the scope of the better
destinations available, other classes of
mail, services, and World War II censor-
ship varieties.

Another exhibitor asked the jury to
only judge the one-frame exhibit of illus-
trated stationery on a World War II sub-
ject, but had actually mounted four more
frames of exhibit which was related to it
but not as effusively illustrated.

While one of us was judging in
Minnesota in July, there was a one-frame
exhibit of a particular postal stationery
issued to pay three post-World War II
rates to 1950. The only usages shown
were of two of the rates, omitting the
third. The third was the most common
usage of all with a number of destinations
within the rate. There was also at both
shows first-day cover exhibits of the
Lindbergh issues of 1927-28. The one in
Minnesota was two frames and there were
still items listed in Planty’s Photo
Encyclopedia of Cacheted First Day
Covers that were not present. The one at
SESCAL consisted of one frame and less
than 40% of the items shown in Planty
were present.

One member of our jury has shown
many one-frame exhibits. He noted that
they were given everything from Silver
Bronze through Platinum, and two won
one-frame Grand awards. In analyzing
those results with the rest of the SESCAL
jury, he freely admitted that his early
effort at showing “highlights” of the 1840-
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42 line engraved issues of Great Britain
clearly violated the standards. At best it
deserved a Silver Bronze. On the other
hand, a one-frame exhibit of line engraved
Victorian issues with a virtually complete
showing of blue, magenta, mustard and all
known colored cancels justifiably
deserved and won a Gold medal.

Similarly, an exhibit of the 12-cent
Philippine Islands 1906 to 1937 issues
won a Vermeil on the basis that there were
a few other usages and stamp varieties not
shown. While the showing was an excel-
lent one, it should have been shown com-
pletely in a two frame exhibit, even if the
material which would have fleshed out the
exhibit was less rare or scarce than that
which was shown.

The Platinum medal exhibit was of a
single U.S. classic stamp for which no
postal history exists. It showed all of the
known essay proof history, color cancels
and other markings and freaks and was
only missing one larger multiple for com-
pletion.

With regard to these exhibits, it could
be argued that the Silver Bronze was too
high an award. Except that even if all of
the points for Coverage and Development
were taken away, what was left sufficient-
ly developed the subject so as to justify
virtually all of the remaining points avail-
able on the score sheet. Had it not been so,
the exhibit would have deserved a certifi-
cate.

The Philippine exhibit raises another
related question. Does a one-frame exhib-
it have to show at least some examples of
rather common usages to achieve its goal
of completeness? How many different
common usages are sufficient? We know
that multiframe exhibits, even up through
ten frames, are expected to show the best
usages and varieties available, and not to
repetitiously show everything that is pos-
sible.

For example, an exhibit of the varieties
and usages of the 3-cent 1954 U.S. Liberty
issue would be faulted for showing each
and every plate number in every plate
position that exists. It would be sufficient
to show the scarcest and most difficult of
the plate numbers and at least one round-
robin showing all of the plating positions.
Conversely, suppose the stamp subject
was the 1909 Lincoln commemorative. In
this case, only eight plates were used. It
would not be expecting too much to show
at least one example of each plate number,
and the other plate markings including
siderographer’s initials and cutting
arrows.
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“Completeness” should not require an
exhibitor to show the entire universe of a
given stamp or issue where one good
example of the element needing to be
shown is present. There is no reason why
a jury would abandon this common sense
approach to interpreting the meaning of
“completeness” when looking at a one-
frame exhibit any more than they do for a
multi-frame exhibit.

Finally, there is one other reason why a
previously highly rated one-frame exhibit
can get a lower award that is related to
completeness in a different sense: special-
ized knowledge. Many exhibits focus, by
necessity, on very narrow subjects that are
appropriate for one-frame treatment. But
if the exhibitor has never encountered a
jury on which there is a specialized judge
in the particular subject matter the award
level may be adjusted. Such a judge can
identify those items that should be pres-
ent. She or he can be more aware of dupli-
cated material that should be removed so
that the pieces necessary for the develop-
ment of the subject may be included.

This happens most frequently in the-
matic exhibits and one example was pres-
ent at SESCAL. This exhibit, which had
won two Platinums in a row before
SESCAL, received a middle-Gold.
However, the exhibitor spent about half-
an-hour with the specialized judge at the
frame and concluded that the exhibit
would be much improved with the sugges-
tions that were given and that it would not
be difficult to obtain the material for that
improvement. The exhibitor was someone
whose prior multi-frame exhibits were
known to the judge and greatly admired
by him. Judges see this one-frame themat-
ic problem as a situation where the subject
can appropriately be exhibited in one
frame but where necessary materials to
tell the story are omitted and not every-
thing already shown is needed to advance
the theme or develop the missing parts of
the story.

Judges need to educate exhibitors as to
whether an exhibit is appropriate for one
frame, or not. The best way is to make
them first define the universe of the sub-
ject and ask what would be an excellent
showing of all the necessary parts to tell
the story. One of us remembers counsel-
ing an exhibitor showing classic line-
engraved issues of Brazil. It was pointed
out to him that his one frame exhibit start-
ed off with the goal of showing all the
printings of all the values in early, middle
and late states in order to demonstrate the
wear on the plates. Since he referred to 31

identifiable plates and printings, each hav-
ing three states, it would be appropriate to
show at least 93 examples to accomplish
his goal. Instead, he used large photo-
graphic blow-ups to illustrate a few partic-
ular changes and varieties. This resulted in
only showing one or two examples per
page. His stated goal of showing all 93
examples would have required a minimum
of three frames. The exhibitor had not
“stepped back” from his exhibit and
looked critically at his premise. Thus, he
could not apply the standards of the one-
frame exhibit to achieve his goal. The
same advice applies to all who would
meet the standards of one-frame exhibit-
ing and the judging of such exhibits.

In  discussions  with  the
exhibitors, it was clear to us that
many other judges had violated
this fundamental principle. This is
a disservice to the exhibitor and
the judging corps. We must collec-
tively address this issue and decide
upon the appropriate course of
action. It is not reasonable to allow
such wide variations in scoring.

We have noticed in preparing this arti-
cle that the above criteria in the manual
are NOT made clear on the actual scoring
sheets. This may confuse some of the
judges who have not been actively
involved in one-frame exhibiting and
judging. We recommend that the one-
frame scoring sheet be updated. The cur-
rent sheet says:

“COVERAGE & DEVELOPMENT:
The major aspects of the subject are devel-
oped, balanced and presented using phila-
telic material.”

This appears to be a throwback to some
earlier developmental period. The “major
aspects?” How about all of the aspects?
Our proposed language is:

“COVERAGE & DEVELOPMENT:
The subject is appropriate for presentation
in one-frame as determined by the jury.
All of the aspects of the subject are fully
developed. An exhibit that is not appropri-
ate must lose at least 20 points under this
criteria.”

We feel that there should be a meeting
held at the next Stampshow where mem-
bers of the judging corps can discuss the
one-frame score sheets, the judging crite-
ria, and the application of these criteria.
We need to work toward more uniformity
in the application of the manual standards.

The Philatelic Exhibitor



Highlighting

by Raymond H. Murphy

PROBLEM: How do I emphasize certain
stamps on a full pane?

One of the benefits of taking ROTC in
college is that I now can easily distinguish
a column from a row. In philately, that is
important in describing the position of a
stamp on a sheet. However, many people
did not take ROTC, and, therefore, are not
quite as adept in finding where a specific
stamp is on a sheet when given the row
and column.

My problem was how can I display a
full pane of stamps and highlight certain
ones while still showing the relationship of
one to another. I have a full pane of
Jamaican war tax stamps, replete with
errors. Certain errors are in various posi-
tions, and seeing how they fit together is
interesting and dramatic. I could use a
number of arrows on an overlay pointing
out the specific stamps — but “Why are all
the Indians attacking?” On the other hand
Jjust telling someone an error is located at
RIC2 means “... the second one down,
ninth in, or is it ninth one down, second
one in? — Wait, there are only six across™!
My other alternatives were that I could
window them, and somehow gerrymander
the text around, or maybe, as a last resort,
just cut up the pane (Sacrilege!!!).

My approach to the problem was to use
a 10% screen, that is, it transmits 90% of

the light, and cut holes so there is 100%
transmission on the stamps I am interested
in highlighting. The material is quite
familiar to architects and draftsmen. It is
call Chartpak Shading Film™, Acetate
Matte, 10%, catalogue number AXS55-
10M and comes in a range of values from
10% to 90%. It is self adhesive, but fortu-
nately, it has a clear backing material. To
use it, I left the backing on, and cut holes
in both the film and backing correspond-
ing to those stamps I wanted to highlight.
A steel rule and Exacto™ knife are useful.
It may be possible to remove the backing
and wash off the adhesive with solvent,
but it isn’t necessary. It is a plastic, and
the label says acetate, so T wouldn’t rec-
ommend it for long term usage, but rather
remove it after the show and store it sepa-
rately. In reading the literature in the
American Philatelist and other sources, it
appears most plastics are OK, but others
may not be, still there are a large number
of types of plastics and the jury is still out.

Now you can see the entire pane, AND

clearly see those particular stamps I feel
need attention. In addition, I used enlarged
copies of the error in question to help the
viewer see the particular flea speck visible
through the multiple layers of frame and
document protector in the sometimes less
than adequately lit venue of a stamp show.

Chartpak is available in many art sup-
ply and craft stores. It comes in 8 inch by
10 inch sheets, and costs around $2.50 a
sheet. Be sure to use the lowest density
percentage available so you can see the
rest of the pane or sheet

JUDGING STAMP EXHIBITS.

Here is an old subject that pops up
every once in a while for rehashing. Most
of the discussion hinges around the judg-
ing of well known exhibits that are
entered in nearly every show. These
exhibits are generally the property of
“mug-hunters,” who are simply out to get
as many trophies as possible. Many say
there is no harm in this procedure, but
there are others who say that the mug-
hunters discourage the owners of less
well known collections from exhibiting,
inasmuch as they do not like to enter their
material against collections that have won
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The Birth of the Court of Honor?

Reprinted From Don Houseworth’s The International Stamp Review, 1941

trophies in all sections of the country.

The Atlantic City Stamp Club’s recent
show, known as ATEX, has a solution for
this evil, and it is one that can be adopted
throughout the country. They urged the
collector who had famous and well
known exhibits to enter his material non-
competitive, and this gave them a section
of the show in which were many of the
finest exhibits of the show. As a fine ges-
ture to these participants, each was given
a gold medal for his showing.

otherwise would not appear, as they do not
have to compete with the upper crust
exhibits. The award to the noncompetitive
exhibit need not be any more than a ribbon
award, but it should be the equal of the
highest award given in the show with the
exception of the grand award.

Some day in the future, we will hear of
the perfect awards made at a stamp exhibit,
and we feel sure that the famous and mon-
eyed collections, which of course are the
high points of a show, will be in a noncom-

It is our thought that this method, if petitive class, thus allowing the younger
thoroughly publicized previous to the and more experienced collectors to show
show, should bring out many exhibits that  their wares and compete for the prizes.
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MEMBERSHIP STATUS AS OF
JULY 1, 2003:
U.S. Membership

Active and paid up 659
2002 nonrenewals 52
2002 Deceased/Resigned 11
Life Members 68
New Members 2003 44
Net Loss/Gain -19
Foreign Membership
Active and paid up 80
2002 nonrenewals 6
Life Members 8
New Members 2003 9

Net Loss/Gain +3
Total Membership (7/1/03) 815 (76 LM)

CHANGE OF ADDRESS: You won't
have to miss The Philatelic Exhibitor if
you send your change of address to the
Secretary as soon prior to its effective date
as possible. The Post Office WILL NOT
forward to a new address and WILL NOT
keep for vacation hold. Many of the latter
are being returned. The fee for returning
them is now $4, $6 for two issues.

The following members have TPEs
waiting for them because of address
changes:

Report From The Secretary
by Tim Bartshe, 13955 W. 30th Ave., Golden, CO 80401

Vol. 16, No. 2
Austin Philatelic Club
Jerold M. de Massler
Marvin Platt
Russell Whitmore

Vol. 16, No. 3
George Wagner
Paul Rosenberg
Wade Saadi

Vol. 16, No. 4
Thomas Smith
Stephen Ekstrom
Cynthia Scott
Edward Ryan
Michael Schrampf
Edward C. Field, Jr.
Dominic Riccio

Vol. 17, No. 1
Weidong Jiang

Vol. 17, No. 2
Gary Giroux
Steve Henderson

TPEs returned due to owner being tem-
porarily away (USPS talk for vacation
hold) are:

James Benedict,

Vol. 16, No. 3 k

Jerry Santangelo, Vol. 16, No. 2

Edward Tricomi, Vol. 17, No. 1

As mentioned in the last TPE, the
Board of Directors determined that each
participant of the Youth Champion of
Champions competition recently held in
Orlando last summer would receive a
complementary membership for one year
to AAPE. A letter welcoming them along
with the Best of TPE issue has been
mailed. Welcome to our newest and
youngest members. A similar program
will be done for this year’s winners.

02537 Danny Handelman, Canada K1S
2H8

02543
02544

Kelly Liusz, Canada T8N 5J2
Kurt Glatzfelter, Canada H9A
1M4

Alana Norlin, AZ

Danielle Fulmer, PA
Danielle Henak, W1

Dzentars Grinfelds, CA

Evan Eschelbach, OH

Joyce Adams, IN

Julie Norris, NY

Kent Kuran, CA

Tabitha Barr, IL

02534
02535
02536
02538
02539
02540
02541
02542
02545

It is a pleasure to welcome new members January through 30 June:

Toni Heisey, Janesville, CA

Danette M. Ellison, Wright, WY
Robin Weidner, Allentown, PA

Carl Shaff II, Los Angeles, CA
George Finch, Austin, TX

Jean B. Gates, Austin, TX

David McNamee, Alamo, CA
William K. Mitchell, Columbia, SC
Dalene Thomas, Lakewood, CO
Robert Hanson, Ballwin, MO

Kurt W. Laubinger, Macedonia, OH
Clemens Reiss, Chataugua, NH
Kimberly Hammel, Carlyle, IL

John E. Barkdoll, Petaluma, CA
Richard Benjamin, Marietta, GA

Dr. Robert T. Marousky, Ocean Springs, MS
Dr. George Dekornfeld, Millerton, NY
Michael Feinstein, Sherman Oaks, CA
Elchi Nowrojee, New York, NY
David G. Pool, Massillon, OH

Mark A. Butterline, Maynard, MA
Miles B. Manchester, Vienna, VA

26/July 2003

Marc E. Gonzales, Denver, CO

Howard P. Moyer, Findlay, OH

Harvey and Terri Edwards, Carson City, NV
Nicholas Zevos, Potsdam, NY

G. Perdomo Jr., APO AE

Doug Merenda, Detroit, MI

Mike Sullivan, Holladay, UT

Behruz, Nassre-Esfahani, San Francisco, CA
Larry Fillion, Acton, MA

Richard Woodward, San Jose, CA
Christopher Dahle, Cedar Rapids, IA

Bill Senkus, Walnut Creek, CA

Andrew Urushima, San Mateo, CA

Mashael A. Alhajeri, Colchester,UK

Lewis E. Tauber, Hamilton, ONT

Edo Rajh, Zagreb, Croatia

John Bohn, London, UK

Calgary Assoc. Philatelic Exhibitors, Calgary, AB
James Grimwood-Taylor, Derby, UK

Dr. Bruce Nesbill, Ottawa, ONT

Derek M. Smith, London, ONT

Peter Butler, Toronto, ONT

The Philatelic Exhibitor
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